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Ekim ayi icinde, Uluslararasi Kahramanmaras Siir ve Edebiyat Ginleri'nin
ikincisini gerceklestirdik. On farkli Ulkeden yizlerce edebiyatci Kahramanma-
ras’a geldi. Kahramanmaras bu yil da siir, edebiyat ve muhabbetle dolup
tasti. Dergimizin ilerleyen sayilarinda, bu programlarda tartisilan, dile geti-
rilen, 6ne sirilen goris ve onerilerle ilgili yazi ve sdylesilere yer verecegiz.

7. sayinin hazirliklar devam ederken, fahri hemsehrimiz, biyik mitefekkir ve
sair Sezai Karakog'un vefat haberini aldik. Ustada Allah’tan rahmet, sevenle-
rine bassaghg diliyoruz.

Bu sayimizda tarihi miraslarimiz arasinda mimtaz yerlerini her zaman koru-
may! basaran Dulkadirli Camilerimizi ve geleneksel el sanatlarimizdan biri
olan Kuyumculugu isledik. Sabit yazarlarimiz, yeni koselerimiz ve farkli icerikle-
rimizle bu sayida da Eveléhir, Kahramanmaras'in degisik acilarina isik tutuyor.

We held the second International Kahramanmaras Poetry and Literature
Event during October. Hundreds of literary people came to Kahramanmaras
from ten different countries. Kohramanmaras filled with poetry, literature,
and love this year as well. We will give place to essays and interviews dis-
cussed and mentioned in these events in the future issues of our magazine.

While the preparation of the 7™ issue was under way, we heard that our ho-
norary townsman, great thinker, and poet Sezai Karakog¢ had died. May Allah
rest the soul of the master and we give our condolences to his loved-ones.

In this issue, we looked at the Mosques of the Dulkadirites which always
maintained their respected statute in our city, and also our traditional craft
goldsmithing. With our constant writers, new columns, and different content,
Eveléhir once again illuminates the different facets of Kahramanmaras.

Hayrettin GUNGOR
Mayor of Kahramanmaras Metropolitan Municipality
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BANA YAZDIGI MEKTUPLAR

THE LETTER ALAEDDIN
OZDENOREN WROTE TO ME

Albim ciktiktan ne kadar
sonra tam hatirlamiyorum

ama takip eden sirec

icerisinde katildigim bir siir
etkinliginde sevgili Murat
Kapkiner ustadimiz bana
Alaeddin abinin, siirine
yaptigim besteyi bos bir
kasete ardi ardina kaydettirip
surekli dinlediginden ve cok
mutlu oldugundan bahsetti.

SELCUK KUPCUK

Universiteye ilk basladigim yillar
Turk siirini de kesfetmeye yonel-
digim dénemdir. Tabii bu arada
mizik calismalarim hizlanmis ve
parcasi oldugum konser organizas-
yonlariyla ilk bestelerimi ilkenin
farkh sehirlerindeki kusagima din-
letecek sirecin icerisinde bulmus-
tum kendimi. Aldeddin Ozdenéren
siiriyle bitunlukli bicimde karsilas-
mam bu konserler sirecinde oldu.
Bir Kirsehir konseri sonrasi misafir
edildigimiz evde Edebiyat Dergisi
Yayinlari'na ait muhtelif kitaplarla
birlikte hediye edilenler arasinda
Ozdenéren’in Giines Donanma-
si’nin 1975 yili baskisi da vardi.
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| cannot exactly remember
when it was, but after the
album, during a poetry
event | had attended, dear
Murat Kapkiner told me that
brother Alaeedin taped the
song 'l made for his poem'
in a... loop in a cassette

Ozdenéren’in kitaptaki Cebim-
de Olimiim siirini okur okumaz,
-6lime hep yakin yiriyen birisi
olarak- sanki benim icin yazilmis
diye disinip durdum daha ilk
dizelerinden itibaren. Bestesi
tamamlandiginda, 1998 yilinda
cikan Kurutulmus Gil Mevsimi adli
albimde yer alacaklar arasi-

na koymustum coktan. Album
ciktiktan ne kadar sonra tam
hatirlamiyorum ama takip eden
sirec icerisinde katildigim bir siir
etkinliginde sevgili Murat Kap-
kiner Ustadimiz bana AlGdeddin
abinin, siirine yaptigim besteyi
bos bir kasete ardi ardina kay-

and that he was listening to
it continuously with delight.

dettirip sirekli dinlediginden ve
cok mutlu oldugundan bahsetti.
Bunu duydugumda yasadigim
bahtiyarlhigi anlatmam mimkin
degil. Aldeddin Ozdensren’in
siiri ve bu siirini besleyen hayatla
kurdugu iliski biciminin Edebiyat
ve Mavera cevresindeki hemen
bitin isimlerden farkli oldugu-
na inancimin ilerleyen yillarda
daha da arttigini sdyleyebilirim.
Bu, onun siirinde gezinip duran
ve yasamakta olmanin agirhg:
karsisinda kendi icine bukilip,
orada kurdugu naif dinyanin, be-
nim mizacima yakinhgr meseliyle
ortisiyordu bir sekilde.



The year | first attended univer-
sity was also the first time | be-
gan discovering Turkish poetry.
This is also the beginning of the
point where my musical works
accelerated, and | was able to
make people from my generati-
on in various cities listen to my
songs via the concert organiza-
tions | was a part of. | was able
to get in contact with the poetry

of Alaeddin Ozdenéren during

these concerts. After a concert
in Kirsehir we were invited to
a house and there we were
gifted with many books pub-
lished by the Edebiyat Dergisi

Publications and Ozdenéren's
1975 printing of his book Giines
Donanmasi [The Sun Armada]
was also one of them.

As soon as | read his poem Ce-
bimde Olimiim [My Death in My
Pocket] in the book, as a person
who felt himself close to death, |
had a feeling that this poem was
written for me beginning from the
initial line. | composed a song for
this poem and made a place for
it in my 1998 album Kurutulmus
Gil Mevsimi [Dried Rose Season].
| cannot exactly remember when
it was, but after the album, during
a poetry event | had attended,

dear Murat Kapkiner told me that
brother Alaeedin taped the song
in loop in a cassette and that he
was listening to it continuously with
delight. | cannot say how | was
washed over with gladness from
hearing this. My belief that the
way Alaeddin Ozdenéren made a
connection with his poetry and the
connection between his poetry and
life is completely different from the
other people surrounding Edebiyat
and Mavera. He had a gentle wor-
Id that wandered in his poetry and
that burdened the weight of being
alive. This idea was close to my
attitude towards life as well.




Bu ruhsal yakinhk bizi bulusturdu.
Birbirimizin yizini dinya goziyle
hic gérmesek de yasamaya iliskin
direncimizi bicimlendirebilecegi-
miz, elimizdeki tek malzeme olan
kelimeler Uzerinden gelisen bir
bulusmadan bahsediyorum. Ciinkd,
Aldeddin abiyle nasil irtibat kurduk
simdi tam hatirlamiyorum ama biz,
mektuplasmaya basladik bir zaman
sonra. 2000 ve 2001 yillarinda
gelen doért mektubu var kendisinin
bende. ikisi bizatihi kendi el yazisiy-
la kaleme alinmig, digeri ise daktilo
edilmis metinler. 2000 Haziran,
2001 Subat, Mayis ve Haziran tarihli
mektuplar kuskusuz kisisel arsivimin
en kiymetli belgeleri arasinda. Mek-
tuplardan birisi nezaket ve biyuklik
buyurup, icerisinde onun siirine de
-acizane- yaptigim bestenin yer
aldigi Kurutulmus Gil Mevsimi al-
bimim ve benim mizik anlayisima
dair ¢cézimlemelerinin bulundugu,
16 Haziran 2001 tarihini tagiyan ve
o yillarda yayinlanmakta olan Tuta-
nak’a gonderdigi, digeri de o do-
nem birkac arkadasla cikardigimiz
KumYazilari isimli fanzini tanitan, 9
Mayis 2001 gini kagida gecirdigi
ve Ay Vakti dergisinde yayinladigi
metinler. Tutanak icin hazirladigini
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daktilo etmis, Ay Vaktine ver-
digini ise el yazisiyla kaleme almis.
Tutanak’a yolladigi uzun metinden
evvel, yine Kurutulmus Gil Mevsi-
mi‘nden bahsettigi bir de 23 Subat
2001 tarihli ama bu sefer el yazisi
ile kaleme alinmis bir sayfalik metin
daha var. Muhtemelen yazismao-
larimiz sirasinda Tutanakta cikan
yazidan benim haberdar olmadigr-
mi belirtmem ya da ulasamadigim-
dan s6z etmem (mektupla) Uzerine
hazirladigini saniyorum.

Aldeddin abinin basli basina
kisisel meselelere girerek yazdigi
mektup ise 20 Haziran 2000 tarihi-
ni tasimakta.

Alaeddin
Ozdendren'in ikisi
bizatihi kendi el
yazsiyla kaleme
alinmis, digeri ise
daktilo edilmis
metinler. 2000
Haziran, 2001 Subat,

Mayis ve Haziran
tarihli mektuplan
kuskusuz kisisel
arsivimin en kiymetli
belgeleri arasinda.

Cok o6zel ve hizinlU seyleri anlatiyor
aslinda bu mektubu. Simdi yeniden
okudugum vakit insanin oturup
dinyaya karsi haykirarak aglayasi
geliyor. Balikesir'e goctigu ilk za-
manlari iceren mektubunda mesela
tek dostunun dykiici Cemal Sakar
oldugunu, emekli parasiyla zar zor
satin aldiklari zemin kattaki evi
yagmur yaginca sirekli sularin bas-
tigini, kitaplarinin, esyalarinin zarar
gordiging, ailesiyle birlikte “belleri-
ni bir tirli dogrultamadik”larindan
bahseder. Bir de tabii -baskala-
rindan 6grendigim- ve bence bu

dinyaya ait olmadigini gosteren bir
emare olarak “dalginligindan” séz
acip mesela bir aksam Akif inan’la
servisten indikten sonra on yildan
beri oturdugu evini sokak sokak
aramasini anlatiyor. inanilmaz bir
sey. Aléeddin abinin hayat karsisin-
daki tevekkil pozisyonunu anlamak
icin belki mektubundan alintiladi-
gim su cimleler aciklayicidir: “Bir
tirli belimizi dogrultamadik. Ne
yapalim kardesim. Bu Glem boyle
kurulmus ve degismemektedir.
Devamsizdir. Devamli olan, ancak
onu yaratan yokluk kabul etmeyerek
ayakta duran Allah’tir. Kimi sever-
sen sev haktan baskasini seven de
sevilen de her sey gbcecektir. Gece
giindiz géc var. Elverir ki; Hakkin
yardimi ile iman yoldasimiz olsun
da aslimiza dénelim”. iste boyle...



This spiritual closeness brou-
ght us together. We never had
the chance to see our respe-
ctive faces, but we were able
to meet with words, the only
material which allows us to
shape our resistance towards
life. | do not exactly remem-
ber how | came into contact
with brother Alaeddin, but

we started to send letters to
each other. | have four letters
from him in 2000 and 2001.

He penned two of them by
himself and the others are
typewritten. The letters dated
June 2000, February, May, and
June 2001 are without a doubt
the most valuable documents
of my personal archive. One
of the letters involves an essay
on my album Kurutulmus Gil
Mevsimi which included one of
my songs | composed around
one of his poems. Another
letter, dated June 16, 2001,
reviews the fanzine KumYazila-
ri [SandWritings] that me and
my friends were making. He
had sent this review to Tuta-
nak [Minute]. There was also a
letter involving texts printed in
Ay Vakti [Moon Time] on May
9, 2001. He had typewritten
the essay he had
sent to Tutanak,
and his essay

sent to Ay Vakti
was hand-written.
He also has anot-
her one-page text
written by hand in
regards to Kurutul-
mus Guil Mevsimleri
on February 23, 2001
that he wrote before
his long essay sent
to Tutanak. | think he
had sent these essays

after | told him that | did not
know there was a review in
Tutanak or that | did not have
the means to access it.

Brother Alaeddin also sent me

a letter dated June 20, 2000 in
which he talked about his per-
sonal affairs. | read this letter
again and | had an overwhel-
ming feeling to cry. He mentions,
during the first days he moved
to Balikesir, that his only friend
was the short-story writer Cemal
Sakar, that water flowed to his
ground-floor house which he
bought with his pension whene-
ver it rained, that his books and
furniture were damaged, that

he did not have the opportunity
to see the light of day with his
family. | have also learned from
others that he was a "contemp-
lative" person which proves that
he is out of this world. One ni-
ght, after getting of the commute
with Akif inan, he had trouble
finding his home of ten years.
Quite unbelievable. Brother
Alaeddin's resignation towards
life could be best explained with
this sentence from his letter: "I
just did not have the chance

to see the light of day.

evelahir s

What can we do brother? This
world is how it is and it will not
change. It is inconstant. The
constant is Allah who created
it and who does not deem it

in oblivion. Love whoever you
want, but every sort of love will
disappear except for the love
of God. Everything disappears
day and night. Let us hope that
our faith will be our companion
so that we may return to our

origins." And so it goes...

Alaeddin
Ozdenéren had
penned two of

the letters himself
and the others are
typewritten. The
letters dated June
2000, February, May,
and June 2001 are
without a doubt
the most valuable
documents of my
personal archive.
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§EHIRLERIN

INSANLARA YAPTIKLARI

Arkamizda birakalim ya

da icinde bugunimizi

gin edelim, ait oldugumuz
sehirler, benligimize okkah bir
nizam ceker. $ehir benligimizi
ve sahsiyetimizi var etmez
ama olusumuna nezaret eder.

TEKIN SENER

“Baska bir sehre ait olsaydim nasil
biri olurdum?” sorusunun acacagi tim
cevaplar ve pencereler, sehrin hikd-
yemizde oynadigi aleni ve ortiik role
isaret eder. Kendi hikéiyemizde bize
disen role golgeler ve isiklar dissiren
kullanigl bir sorudur bu. Benligimizin
istikta ve gdlgede kalan kisimlarina
soyle bir bakmamiza yarar. Baska
zaman, baska ilke, baska okul gibi
onlarca soru isaretinin yaninda, baska
sehir sorusu, varligimizin tortulandigi
ve aktigr damarlari tespit ve takip
etmek icin gayet elverisli dissince ka-
nallar sunar. O kanallarda gezinerek,
adi olan sehirlerden adi olan benlikle-
re dogru esen yelleri hissederiz belki.

A sehri yerine B sehrine ait olsaydim
baska bir iklimde yetisecek, baska s6z-
lere muhatap olacak, baska oyunlar
gorecektim. Yine de bazi seyler ayni
kalacakti. Cikacak bir meydan, aylaklk
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edecek bir sokak, salinacak bir
cadde, imrenecek bir parilti bulacak-
tim. Belki o sehirden bana baska bir
hayat yagardi, yine de benim ona
disen gdlgem ayni olurdu. Belki 1s1k
golge gecisleri daha yumusak, cizgi-
ler daha zarif, resim daha gosterisli
olurdu. Buna karsilik sehrin ugultu-
suna her carptigimda yizim yine
burusacak, ruhum yine daralacakti.
Baska sehrin iklimi boyumu posumu
artirmazdi ama huyumu husumu de-
gistirirdi. Sehrin bana yaptiklarini tam
Olciye getiremedigim gibi, benden
aldiklarini da tartamiyorum.

Sularindan vapurlar gecen bir sehirle,
sularinda cocuklarin yikanabildigi sehir-
ler bir olur mu hic? Sulari hepten bas-
tinlip yerin dibine gémilmis bir sehrin
kavruk mizaci, sakinlerine ne giizel ya-
rasir. Baska sehirlerde baska aliskanlik-
larim olurdu muhakkak; baska bilgilerle

donanir, baska zevkler edinirdim. Onun
kozmik yazgisi icinde benim yazima bazi
paragraflar eklenir, cikardi ama yazi
bastan sona yeniden yazilmazdi. Oyki
akisinda, cimle yapilarinda, baglanti
noktalarinda yine ben olurdum.

Baska sehirde baska sahsiyetlerin
rizgérina kapilacaktim. Kendi isimleri,
yuzleri, sesleri, huylari, huysuzluklar
olan baska sahislar girecekti hayati-
ma. Ben de onlarin hayatina girecek-
tim ve birbirimize benzeyecektik biraz.
Benzemesek de izerimizde izimiz
kalacakti. Sozlerimiz, istahlarimiz,
yoksunluklarimiz cakisacak; fisiltilari-
miz, haykinglarimiz, kahkahalarimiz
karisacak; sevgimiz, 6tkemiz, nefretimiz
karsilasacakti. Ayni kelimelere farkli
anlamlar yiikleyecek, ayni duygulara
farkli Gnlemler uyduracaktim. Belki
burada gildiiklerime orada sévecek,
yuzimi burusturduklarima gilecektim...
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Sehrin insana
yaptiklanni tam olarak
bilemeyiz. Ailenin;
inang, ideoloji, sinif
etkilerinin, dar ve

genis bitiin sosyal
mensubiyetlerin
otesinde sehir; daha
ortilu, daha derin
fakat daha olciilmez
etkilere sahiptir.

Hafizamin fon mizigi, benligimin
arka plan 1s1g1, endisemin hatira
seridi bir ya da birkac sehrin hayat
cevresinde olustu, olusuyor. Boslu-
gun, mekdnin, zamanin ve insanin
yogunlastigr bir havzada bana da
bir yer, bir sire, bolca sahsiyet,
olanca olus ve dagilis disiyor.
Kusurlarim, egilimlerim, tutkularim,
kayitsizliklarim onun hengdminda
bilendi veya torpilendi. Yogrula
yogrula, yontula yontula, cata siyrila
var edip oldurdugum benligim, bir
sehrin atmosferinde ve zemininde
yetisti. Diger sehirler benlik desenimi
dalgalandirmis, yeni cizgiler katmis
olabilir ama esas cizgiler ve renkler
ait oldugum sehirde var oldu. Baska
sehirde, bilmem ki onlar olur muydu?
Yoksa sadece aralarindaki bosluk ve
&henk mi degisirdi?

Sehrin insana yaptiklarini tam olarak
bilemeyiz. Ailenin; inanc, ideoloji,
sinif etkilerinin, dar ve genis bitin
sosyal mensubiyetlerin Stesinde sehir;
daha 6rtily, daha derin fakat daha
Olcilmez etkilere sahiptir. Her seyden
once cok daha kolay terk edilebilir.
Cunku terk edildigi icin gonil koymaz,
binlerce yildir oldugu gibi orada
bekliyordur. Cok daralirsaniz tekrar
donersiniz. Keza benliginizde biraktig
cizgileri alip gotirme imkéni da vardir
hatta bu kacinilmazdir. Orada neleri
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biraktiginizi, neleri yaninizda gétirdi-
ginizi kestiremezsiniz. Onlar, yasadik-
ca yogrulan benliginizin hamurunda
birer tortu, birer tohum olarak var olur
gider. Zaman gectikce yeni torpilen-
meler, filizlenmeler yasayan varhiginiz
olusmaya devam eder. Besikten
mezara kadar siren bu olusumda,
sehrin hafizaya ve varliga kazinan
izlerini tanimlayip tespit edemeyiz.
Belki 6lcemeyiz, tartamayiz ama seh-
rin bize hangi yollari acip hangilerini
kapattigini, Uzerimize hangi bakislari
ve nefisleri disirdigini sezeriz.

A sehrine degil B sehrine ait olsay-
dim daha korkak yahut daha cesur
olmazdim. Basimi sokacagim belalar,
Ustine gidecegim veya kacacagim
dertler degisirdi. Orada iyimser,
burada kétimser olmazdim. lyiligin
ve kotiligin girift katmanlarina
catar; suratimin asikhigr veya yizimin
gllecligi duruma gore artar azahrd.
Orada dostlarim, burada isbirlikcile-

rim olmazdi. ikisinde de ya hesapsiz
dostluklar ya da cikar ortakliklari
kurardim. Denizin nemli esintisi veya
bozkirin kuru havasi derime islerken,
ben kayitsiz tembelligimi veya tutkulu
cewvalligimi yasardim. Okumaya ve
bilmeye yonelimim varsa eger; birin-
de kitaplari, digerinde insanlar, bir
baskasinda tabiati okumak zorunda
kalabilirdim. Yapmak ve edinmek ma-
kamindaysam, sehrin sundugu imkdn
yelpazesini sonuna kadar zorlardim.

Arkamizda birakalim ya da icinde
buginimizi gin edelim, ait oldu-
gumuz sehirler, benligimize okkali
bir nizam ceker. $ehir benligimizi ve
sahsiyetimizi var etmez ama olusu-
muna nezaret eder.

Mitevazi destanimizin sahnesi, biricik
hik&yemizin satir aralari, sahsi mese-
lelerimizin tanigi sehirlerimiz... Onlarin
yerlesikliginde ve akisinda kendimizi
bulur, kaybeder, tekrar buluruz.



exclamations to the same emotions.
Maybe | would have cursed to what |
laugh at right now, maybe | would have
smiled to what now makes me squirm...

The background music of my memory,
the background light of my being, the
memory tape of my anxiety was crea-
ted and is still being created around a
city or a few cities. In a pool intensely
filled with space, area, time and hu-
mans | have my fair share of places,
durations, character, being, and
dispensation. My faults, tendencies,
passions, carelessness was sharpened
and filed in its turmoil. My being that
came to be as it was kneaded and
chipped by me, grew on the surface
of a city and its atmosphere. Other ci-
ties could have affected my pattern of
being and they may also have added
new lines to it, but my fundamental
lines and colours were created in the
city | truly belong to. Would the same
things have happened in other cities?
Or would the only change be the spa-
ce and rhythm among them?

We cannot exactly know what the

city does to a person. The city has a
more veiled, more deep effect which
cannot be measured like the effects
of family, beliefs, ideologies, class
and social memberships of large
and small sizes. First of all, it is very
easy to leave it, because it will not
be cross with you just because you
abandoned it. The city will stay where
it was thousands of years ago. You
may also return whenever you desire.
You could also take the lines in your
being created by the city, actually this
is inevitable. You cannot exactly fat-
hom what you have left and what you
took beside you. These will become
sediments and seeds in the dough

of your being that is kneaded as you
live. Your being will continue to get
sharpened and grow as time goes
on. During this procedure that lasts
from the crib to the grave, we cannot
truly point out the effects cities have
on memory and being. We may not
be able to measure all these, but we
may have a feeling of which paths
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We cannot exactly
know what the city
does to a person.
The city has a more
veiled, more deep
effect which cannot

be measured like
the effects of family,
beliefs, ideologies,
class and social
memberships of large
and small sizes.

the city opens for us and which paths
it closes. We may also feel the sights
and beings cast upon us by the city.

| would not have been more afraid or
more courageous if | were to live in city
B instead of city A. My troubles and
curses would have changed. | would not
have been an optimist there and a pes-
simist here. | would have delved upon
the curious layers of good and evil.

My sullen or smiling face would have
increased or decreased according to
my mood. | would not have had friends
there and collaborators here. | would
have had either friends without benefits
or partnerships of profit in both. | would
have lived my lazy life or my passioned
activeness as the moist breeze of the
sea or the dry air of the steppe effected
my skin. If | had a drive to read and
learn, | may have had to read books in
one city and read people and nature

in another city. If | were in a position to
create and acquire, | would have forced
myself upon the opportunities of the city.

Whether we abandon them or whet-
her we live our lives within it, the cities
we belong to organizes our being
quite a lot. The city does not create
our being and character, but it bears
witness to its creation.

Our cities are the stages of our
humble epics, they are between
the lines of our only story, and the
witness of our personal affairs... We
find, lose, and find again ourselves
in its steadiness and flow.
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AGYOL UZERINDE BULUNAN GORKEMLI

THE ILLUSTRIOUS AZGIT
CASTLE ON AGYOL

Azgit Kalesi, baslangicta
kervan yollarinin emniyet ve
sair ihtiyaclarini karsilamakta
katki saglayan ve sonralar,
garnizon ve savunma amacl
olarak kullanilan kalelere

ornek bir yapidir.

Andirin‘a yaklasik olarak 4,5 km. me-
safede olan Yenikdy (Azgit) Mahallesi
sinirlari icerisinde konuslu bulunan ve
sinirlari icinde bulundugu mahallenin
eski isminden adini alan kale, Andi-
rin-Geben yolunun 500-600 m. batisin-
da, kuzey ve dogu tarafindan yaklasik
150 m. gliney ve bati tarafindan ise 40-
50 m. yikseklige sahip olan kayalik bir
tepenin Uzerindedir. Konum olarak GPS
koordinatlari 37.36.500-036.22.889"dur.
Milkiyeti hazineye ait olan kale,
harabe bir vaziyette bulunmaktadir.
Azgit Kalesi, dogu ve giney tarafindaki
daglarin gecit verdigi Battalin Kisig
denilen vadiye hékim konumdadir. Yapi
ayni zamanda Karasu vadisi izerindeki
Kalasi ve Tahirli Mezrasi’'nda bulunan
Kaledibi kalelerinden gecerek gelen
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defence.

Kahramanmaras yolunun (toprak yol)
kesisimindedir. Azgit Kalesi halk ara-
sinda Agyol olarak bilinen unli tarihi
ticaret yolunun izerindedir. Andirin ilce
sinirlar icerisinde Agyol Uzerinde bulu-
nan kaleler, kuzey-giney istikametinde
sirastyla; Geben-Karayuvali-Cagdas
(Bostandere)-Azgit-Ak Kale-Hastirin-Ko-
radag (Kastal)-Cogdir (Burunoni)-Ana-
cik seklinde konuslanmistir.

Azgit Kalesi'nin rakimi 1.190 metre olup,
kalenin 1.400 metre kadar kuzeyinde
Yenikdy Mahallesi, 2 km. kadar kuzey
dogusunda Kazan Pinari, 1.200 metre
kadar dogusunda 1.305 rakimli Ergdcen
Tepesi ve mevkii, 2 km metre kadar
guneyinde 1.323 rakimli Kuyucak Tepe,
4,5 km kadar giiney batisinda Andi-

rin ilce merkezi, 1.200 metre kadar

Azgit Castle was
initially used to secure
and meet the other
needs of these paths,
but it was later used
as a garrison and for

batisinda ise 1271 rakimli Yagmuroluk
Tepe bulunmaktadir. Adini aldigr Azgit
(Yenikdy) mahallesinin merkezi ve
etrafi yogun arkeolojik yerlesim bolgesi
olarak dikkatimizi cekerken, Mehelep-
cik, Ergdcen ve Karayiice Dagi ile Azgit
Kalesi-Halbur Yaylasi yolu Gzerindeki
Bostandere mezrasinin Halbur Yaylasi
cikisinda, Cagdas denilen bdlgenin
yer aldigi tepenin izerindeki sur duvari
kalntilari ve Halbur Yaylasi'ndaki Ka-
rayuvall Tepesi‘nin Uzerinde tamamen
harabe hdélde bulunan kale kalintilari,
burasinin oldukca eski ve cok Gnemli
bir yerlesim yeri oldugunu ortaya koy-
maktadir. Karayuvall Tepe ve Cagdas
bdlgesindeki bu kaleyi andiran yapi-
larin M.O. 19751725 yillarinda hikiim
sren Asur ticaret kolonileri ddneminde



The castle, which is roughly 4.5 km
away from Andirnn, is within the boun-
daries of Yenikdy (Azgit) Neighbourho-
od. The castle takes its name from the
old name of the place. It is on top of

a rocky hill which is 150 m high on its
North and East and 40-50 m high on its
South and West sides. It is also 500-600
m to the West of Andirnn-Geben Road.
Its GPS coordinates are 37.36.500-
036.22.889. The castle belongs to the
Treasury and is in ruins. The Azgit Cast-
le is on a commanding height towards
the valley called Battalin Kisigr which
can be accessed between the mounta-
ins on its East and South. It is also on
the crossroad of the Kahramanmaras
path (the earth path) which passes
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through hamlets such as Kalasi and
Tahirli on Karasu Valley and the
Kaledibi Castle. Azgit Castle is on the
famous trade route known as Agyol
by the locals. From North to South,
here are the list of castles situated

on Agyol within the Andirin District:
Geben-Karayuvali-Cagdas (Bostan-
dere)-Azgit-Ak Kale-Hastirin-Karadag
(Kastal)-Cogdir (Burunéni)-Anacik.

The altitude of the Azgit Castle is
1,190 metres high. Yenikdy Neigh-
bourhood is 1,400 metres to the
North of the castle. Kazan Spring is
2 km to the Northeast, the Ergdcen
Hill with its 1,305 m altitude is 1,200
metres to the North, the Kuyucak Hill
with its 1,323 m altitude is 2 km to

the South, Andirin District centre is 4.5
km to the Southwest, the Yagmuroluk
Hill with its 1,271 m altitude is 1,200
metres to the West of the castle. The
centre and the surrounding areas of
the Azgit (Yenikdy) Neighbourhood

is an intense archaeological site.
Mehelepcik, Ergécen and Karayiice
Mountain, Azgit Castle, Bostande-

re Hamlet on the path to Halbur
Plateau, the wall remnants on the hill
where the place called Cagdas is,
and the castle ruins on the Karayuvali
Hill within the Halbur Plateau show
that this was an ancient and impor-
tant settlement area. My guess is that
these structures that resemble castles
on Karayuvall Hill and Cagdas are
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Kayseri-Kuzey Suriye sinirlari arasinda
genis bir bolgeyi kontroli altinda tutan
ve 12 sehri bulunan, Asya menseili olan
Urartularla akrabalik baglari bulunan
Hurriler oldugu tahmin edilen Mama
kralinin veya krallarinin yasadiklari yer
olarak degerlendirmekteyim.

Bu bolgedeki kalelerin ilk fetihlerinin
Emeviler déneminde Malatya Emiri
Seyyid Battal Gazi tarafindan yapildig
sOylenir. Kalenin sahip oldugu gecidin
adina “Battal’in Kisigi” denmesinin
sebebi de bundandir. Kale Roma
doénemine ait olmakla beraber, Bizans
déneminde bakim ve onarim gordigi
duvarlarindan anlasiimaktadir. Kale
girisinin Uzerinde bulunan hac isaretinin
Hacl seferleri sirasinda gordigi tadilat
esnasinda konuldugu ortaya atilan
iddialar arasindadir.

Adana Kiltir ve Tabiat Varliklarini Koru-
ma Bolge Kurulu'nun 28.07.2005 tarih ve
901 sayil karari ve KVE-TR-46-03-06
numarasiyla tescil islemi yapilan yapi,
Goksun ve Kapadokya Ovasi’'ni Kadirli
ve Cukurova'ya (Kilikya'ya) baglayan
stratejik yolun bati kanadinda teskil
edilmis cok 6nemli bir garnizon kale-
sidir. Azgit Kalesi'nin, Kiltur Bakanligi
envanter tescil kayit belgesine gore,
Romalilar tarafindan,

M.S. IV. yiizyilda yapildigi tahmin edil-
mektedir. Birinci hacli seferleri sirasinda
kullanildigr bilinen kalenin, Osmanli arsiv
belgelerinde bulunan kale dizdarlari def-
terinde kayitl olmadigini ve Osmanlilar
doneminde kullaniimadigini degerlen-
dirmekteyiz. Kalenin simdiki vaziyetini

ise Selcuklu Devleti zamaninda &zellikle
Hacli Seferleri sirasinda ve Ermeni Sis
Kralliginin yikildigi tarih olan 1375 yilin-
dan 6nce aldigini degerlendirmekteyiz.

Mehmet Ozkarci tarafindan hazirla-

nan Tirk Kiiltir Varliklar Envanteri,
Kahramanmaras-46 (Tirk Tarih Kurumu
Ankara, 2007) isimli eserden, kale
burclarinin st kismi ile icindeki ahsap
katlarin tamamen yikildigini, ayni sekilde
alt kati su sarnici, Ust kat ise gozetleme
kulesi olarak yapilan burca, Késeusagi
Kalesi'nde de yer verildigini, sur duvar-
lari ile burclann st kisimlar yikildidr icin
mazgalli duvar korkuluklarinin ginimize
kadar gelmedigini, surlarinin giineyi ve
batisinin ayakta dururken, kuzeyi ve do-
gusunun biyuk capta tahrip olduguny,
yapinin dort saglam burcu
ile U¢ kapisinin mevcut
oldugunu, kalenin
giney yonindeki
su sarniclarinin

Ustindeki ikinci kat duvarlarinin saglam
oldugunu, sarniclarin su giris borularinin
halen saglam olarak varligini korudu-
gunu, kalenin giris kapisinin oldukca
biyiik olup, atli araba girecek sekilde
oldugunu, ic sur alaninin 1.600 m? kadar
oldugunu, kalenin sade bir sekilde insa
edildigini, yapinin su ihtiyacinin ise 3
km. uzakliktaki Alagedik ve Kazan Pinari

Andirn ilce sinirlan
icerisinde Agyol
Uzerinde bulunan
kaleler, kuzey-
guney istikametinde
sirastyla; Geben-
Karayuvali-Cagdas
(Bostandere)-Azgit-Ak
Kale-Hastinn-Karadag
(Kastal)-Cogdiir
(Burunonii)-Anacik
seklinde konuslanmstir.




remnants from the king and kings of
Mama, which come from the tribe of
Hurri of Asia, who are known to be
related to the Urartians. They were
the rulers of 12 cities in between
Kayseri and Northern Syria during

the Assyrian trade colony age in the
years 1975-1725 BCE.

From North to
South, here are
the list of castles
situated on Agyol
within the Andirin
District: Geben-
Karayuvali-Cagdas
(Bostandere)-Azgit-Ak
Kale-Hastinn-Karadag
(Kastal)-Cogdiir
(Burunonii)-Anacik.

It is rumoured that the first conquests of
the castles in this area were made by
the Emir of Malatya Seyyid Battal Gazi
during the Umayyad era. This is the
reason why the passage to the castle

is called "Battal'in Kisigr." Even though
the castle belongs to the Roman erq, it
is understood from the walls that it went
through restoration during the Byzantine
era. Some say that the cross above

the castle entrance was placed there
during the restoration which took place
while the Holy Crusades were going on.

This was a very important garrison
castle which was situated on the
Western wing of the strategic path that
connected Goksun and the Cappo-
dochia Valley to Kadirli and Cukurova
(Cilicia). The registration number for this
building is KVE-TR-46-03-06 according

to the Adana Regional Committee of
Protecting Cultural and Natural Wealth's
decree dated 28.07.2005, numbered
901. It is guessed that Azgit Castle was
built by the Romans in the [Vth century
according to the inventory registration
document of the Ministry of Culture. It is
known that the tower was used during

s the First Holy Crusade. We see that the
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toman archival documents by the castle
wardens, so we can say that it was

not used during the Ottoman era. The
castle took its shape today during the
Holy Crusades and in 1375 when the
Armenian Sis Kingdom was abolished
during the Seljuk era.

According to the book Turkish Cultural
Wealth Inventory, Kahramanmaras-46
(Turkish Institute of History, Ankara
2007) prepared by Mehmet Ozkar-

ci, we learn that the top part of the
towers and the wooden floors have
been.completely broken, that the
cistern below and the watchtower
above are the same with the ones

in Koseusagi Castle, that since the
walls and the top part of the towers
were destroyed we were not able to
preserve the castellated wall railings,
that the Southern and Eastern walls
survived but the Northern and Eastern
walls were ruined, that the building
has four strong towers and three do-
ors, that the second floor walls above
the Southern cistern are strong, that
the water pipes carrying water to the
cisterns are still intact, that the castle
gate is quite big, actually big enough
for a carriage to pass through, that
inside the walls there is a 1,600 m2
areq, that the castle was built plainly,
that the water necessities of the castle
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yaylalarindan pismis toprak boru-
larla (tugla kinklerle) karsilandigini,
kalede su tesisatinin kalntilarinin
hélen mevcut oldugunu, kalenin
bati kapisinda biyik bir hag isareti
kabartmasinin bulundugunu, kalede
ok ve mizrak atmaya elverisli sekiz
adet mazgal deliginin oldugunu
ogrenmekteyiz.

ic Anadolu Bélgesi, Andirin Cayi,
Savrun ve Kesis Cayi'nin yol actigi
derin vadiler kullanilarak yapi-

lan yollarla, Cukurova bolgesine
baglanmistir. Bu yolun baslangic
noktasi, Uzerinde cikan yazih tablet-
ler 1siginda, Kiltepe olarak kabul
edilmektedir. Bu yol, Goksun'dan
itibaren ozellikle cesitli gizergéhlara
ayrilmaktadir. Asur Ticaret Kolonileri
déneminden beri kullanildigi bilinen,
ic Anadolu’dan Cukurova'ya kadar
inen ve halk arasinda Akyol olarak
bilinen kervan yolu ana gizergdh
olarak, Kiltepe (Kanis)'den basla-
yarak, Goksun-Tasoluk-Degirmen-
dere-Cincin Bogazi-Meryemcil

Beli-Kaleboynu-Bostanderesi-Az-
git-Akkale-Alinoluk-Hasdirin-Kas-
tal-Harbogazi-Tetcegiz-Burund-
ni-Besbucak-Anacik-Kizik-Kéleli-
Haruniye’den Cukurova’ya kadar
ulasmaktadir. Oradan da gemilerle
Dimask denilen Sam‘a kadar uzan-
makta ya da bu limandan Avru-
pa‘ya devam etmektedir.

Kahramanmaras-Andirin arasinda
gerek Karasu (Korsulu) Deresi’'nin ve
gerekse de Ceyhan Nehrinin actig
derin vadiler, ticaret yollarinin yani
sira askeri harekéatlar icin yaklasma
istikametlerinin ortaya cikmasina
sebep olmustur. Bilindigi gibi islam
ordulari Hz. Omer zamaninda Halid
bin Velid komutasinda M.S. 637
yilinda Maras’i Bizanshlardan alinca
bahar ve giiz aylarinda olmak izere
yilda iki kez Cukurova ve Nigde-Ak-
saray taraflarina ganimet elde et-
mek amaciyla sefer dijizenlemektey-
diler. Kahramanmaras‘tan Cukurova
bolgesine en kisa mesafe ve sirede
ulasimi saglayan gizergdhlar bu

akarsularin yol actiklari vadiler Gze-
rinden gecmektedir. Kalelerin konum-
larina gore tespit etmeye calistigimiz
Kahramanmaras-Andirin-Cukurova
hattinda, Azgit Kalesi'nin yer aldigi
glzergdhlar soyledir:

1. Kahramanmaras-Ungiit-Késeli-Kor-
sulu Képrisi-Kabakoz Kalesi-Cebis
Kalesi-Gokgedik-Emirler-Karasu-Cu-
kurkoz-Azgit-Andirin-Akkale-Hasdi-
rin-Kastal-Cakirci-Asagr Andirin Dizi
olarak bilinen bdlgeden gecerek
Anacik-Koleli-Haruniye'den Cukuro-
va'ya uzanan hat.

2. Kahramanmaras-Ungiit-Késeli-
Kérsulu Képrisi-Sarimollali-Avkasir
Kalesi-Tavuk Kalesi-Tahirli (Dibi)-Ka-
rayice-Herefe-Azgit-Akkale-Hasdl-
rin-Kastal-Harbogazi-Burunoni-Bes-
bucak-Kizik-K&leli- Haruniye'den
Cukurova'ya uzanan hat.

Azgit Kalesi, baslangicta bu yollarin
emniyet ve sair ihtiyaclarini karsila-
makta katki saglayan ve sonralari,

garnizon ve savunma amach olarak
kullanilan kalelere érnek bir yapidir.
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were carried from the Alagedik and
Kazan Springs via earthenware pipes
3 km away from the castle, that the
castle still has remnants of its wa-
terworks, that there is a very big cross
on the Western wall of the castle, that
there is eight embrasures which can
be used to throw arrows with a bow.

Central Anatolia was connected to
the Cukurova region via the road
built on deep valleys created by
Andirin Creek, Savrun, and Kesis
Creek. The beginning of this road,
according to the written tablets,
was accepted as Kiltepe. This
road deviates to other places es-
pecially after Goksun. This path is
known to be used since the Assyri-
an Trade Colonies era. It continues
from Central Anatolia to Cukurova
and is known as Akyol among lo-
cals. This caravan-path begins with
Kiltepe (Kanis) and goes through
Goksun - Tasoluk - Degirmendere

- Cincin Bogazi - Meryemcil Beli

- Kaleboynu - Bostanderesi - Azgit -
Akkale - Alinoluk - Hasdirin - Kastal
- Harbogazi - Tetcegiz - Burundni

- Besbucak - Anacik - Kizik - Koleli -
Haruniye, and then Cukurova. From
that point on one can go to Da-
mascus or Europe via sea vessels.

The valleys created by Karasu
(Korsulu) Creek and the Ceyhan
River in between Kahramanma-
ras and Andirin allowed not only
for new trade routes, but also for
movement areas for military mano-
euvres. During the time of Caliph
Omar, the Islamic armies under
Khalid ibn al-Walid took Maras
from the Byzantines in 637 AD and
during the spring and autumn (twi-
ce a year) they planned crusades
towards Cukurova and Nigde-Ak-
saray for loot. The shortest and
closest paths that allow transpor-
tation from Kahramanmaras to Cu-
kurova also lies within the valleys
that were created by these flowing
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waters. We had previously tried
to establish the Kahramanma-
ras-Andirin-Cukurova line establish
according to the castles on them.
Here are the paths that the Azgit
Castle is situated on:

1. The path that goes to Anacik - Kdle-
li - Haruniye via a region called Asagi
Andirin Dizi, which can be accessed
via Kahramanmaras - Ungit - Kése-

li - Korsulu Bridge - Kabakoz Castle

- Cebis Castle - Gokgedik - Emirler

- Karasu - Cukurkoz - Azgit - Andirin -
Akkale - Hasdirin - Kastal - Cakirci.

2. The other line: Kahramanmaras

- Ungit - Késeli - Kérsulu Bridge - Sa-
rimollal - Avkasir Castle - Tavuk Cast-
le - Tahirli (Dibi) - Karayiice - Herefe

- Azgit - Akkale - Hasdirin - Kastal

- Harbogazi - Burundni - Besbucak -
Kizik - K&leli - Haruniye.

Azgit Castle was initially used to
secure and meet the other needs of
these paths, but it was later used as
a garrison and for defence.
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biiyiik diisiiniir ve Tiirkiye'nin en "gercek" haritalarindan biri olan

Gectigimiz giinlerde ebedi yurdumuza ugurladigimiz biiyiik sair, I
Fahri Hemserimiz Sezai Karako¢'a rahmetle. ..
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of Turkey, and our honorary townsman Sezai Karako¢, who we bid

I We commemorate the great poet, great thinker, one of the "real" maps
farewell in the past few days to on his journey to our eternal country...

Yagmur Duasi

Ben geldim geleli agmadi gokler
Ya ben bulutlart anlamiyorum

Ya bulutlar benden bir sey bekler
Hayat bir olimdiir ask bir ucurum
Ben geldim geleli agmadi gokler

Bir yagmur bilirim bir de kaldirim
Biri damla damla alnima diiser
Digerinde durup goge bakarim
Ne sehir ne deniz kokan gemiler
Bir yagmur bilirim bir de kaldirim

Nedense aldanmis bir gece annem
Bir kadin gomlegi giydirmis bana
iste vuramadi gokler bana gem
Dinmedi icimde kopan firtina
Nedense aldanmis ilk gece annem

Biri ctkmis gibi bos bir mezardan
Ortalikta olim sessizligi var

Bana ne geldiyse geldi yukardan
Bana ne yaptiysa yapti bulutlar
Biri ¢ctkmis gibi bos bir mezardan

lyi ki bilmiyor kalabaliklar
Yagmura bakmayt cam arkasindan
insandan insana siikiir ki Fark var
Birine cennetse birine zindan

lyi ki bilmiyor kalabaliklar

Yagmur duasina ¢tksaydik dostlar
Bulutlar yarilir gokler agardi

Simdi ne ihtimal ne imkan var

Goge hilkmetmekten kolay ne vardi
Yagmur duasina ¢tksaydik dostlar

Ben geldim geleli agmadi gokler
Ya ben bulutlart anlamiyorum

Ya bulutlar benden bir sey bekler
Hayat bir olimdir ask bir ugurum
Ben geldim geleli agmadi gokler

Rain Prayer

The skies haven't opened since my first day
Either | do not understand the clouds

Or the clouds are expecting something from me
Life is a death, love is a fall

The skies haven't opened since my First day

| just know the rain and the pavement

One of them falls upon me drop by drop

On the other | stand to look up at the sky
Neither the city nor the ships smelling of sea
| just know the rain and the pavement

Somehow my mother erred one night

She made me wear o women's shirt

See, the skies could not contain me

The hurricane within me didn't quiet down
Somehow my mother erred the first night

As if someone rose from an empty grave
There's a deadly silence all around

Whatever came to me came from the skies
The clouds are responsible for my misfortune
As if someone rose from an empy grave

It's a good thing that the crowds don't know
How to look at the rain behind a window

Thank God people are different from each other
For some it is heaven and for others it is prison
It's a good thing that the crowds don't know

If we were to go out and pray for rain my friends
The clouds would've scattered

and the sky would've been seen

Now there's no chance or possibility

Is there anything easier than controlling the skies
If we were to go out and pray for rain my friends

The skies haven't opened since my Ffirst day
Either | do not understand the clouds

Or the clouds are expecting something from me
Life is a death, love is a cliff

The skies haven't opened since my first day

Translated By: Ahmet Olmez
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HUZURA YOLCULUK

JOURNEY TO PEACE FROM
DERDIMEND DEDE MAUSOLEUM

Evliya Celebi'nin
Seyahatnamesi'nde
anlatildig: Uzere 14. yizyilda
yasamis Derdimend Dede,
yaptigi ilaclarla insanlara
sifa dagitirmis. Dertlere

According to the Travelogue
of Evliya Celebi, Derdimend
Dede used to live in the 14th
century and he used to cure
people with his medication.
Maybe this is the source
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derman anlamina gelen adi
buradan geliyor olsa gerek.

BILGE DOGAN

Ne zaman gonlimi keder kus-
larina yoldas eylesem, bir par-
ca feraha ermek icin o tepeye
giderim. Derdimend Dede’nin
sifali elleri, yUzyillar dncesinden
uzanir ve icimden gecen tim
kederleri s6ker alir. Bir dis-
teymiscesine huzurla sadrima
sifa olan rizgdr eser de eser.
Boyleyimdir, siginacak kutsal
yerlerime kacarim dinyanin
agirhgina dayanamadigimda.
Derdimend Dede tirbesi, eski
Maras’a héakim bir tepede, hu-
zuruyla tim ruhumu saran her
mevsim esen hos rizgariyla
beni bagrina basar.

Evliyad Celebi Seyahatndmesi’n-
de anlatildigr Uzere, 14. yizyil-
da yasamis Derdimend Dede,
yaptigi ilaclarla insanlara sifa
dagitirmis. Dertlere derman an-

lamina gelen adi buradan geli-
yor olsa gerek. Seyhlerin seyhi
diye de adi gecen Dede’nin
biyik insanlar yetistirmis bir
medresede miderris oldugu da
rivayetler arasinda. Osmanli zo-
maninda yasamis olan muhte-
rem zatin hakkinda, tekke veya
medresesi biyik bir yanginda
yanip kil oldugundan, kesin
bilgi yoktur. Sehrimizin belediye-
si 2013 yiinda metruk héalde bir
tepede bulunan tirbeyi restore
edip yanina camii yapmistir.
Tirbe ozellikle Hidrellez zamani
sehrin sakinleri tarafindan bir
senlikle kutsanmaktadir. Ama
burasi diger zamanlarda sakin
ve cok ziyaretcisi bulunmayan
sessiz ve huzurlu bir tepedir.

Derdimend Dede’nin, yasadik-
lar dénem acisindan uyma-

of his name which means
remedy to troubles.

makla birlikte Seyyid Nesimi,
Halléc1 Mansir, Nasreddin
Hoca gibi biyuklerin seyhi
oldugu anlatilagelir. Seyh Efen-
di'nin dagittigi sifalarla dualari
meshur olmakla birlikte beddu-
alarinin da korkulasi oldugunu
dinliyoruz halk efsanesi seklin-
de. Hakkinda anlatilan cesitli
kerametler de mevcuttur.

Bu efsanelerden biri su sekilde-
dir: Derdimend Dede’nin dergd-
hinda her gin bir koyun kesilir
ve dergdhtakiler ziyadesiyle
doyarmis. Sonra, muhterem kisi
koyunun kemikleri ve sakatatini
alir, tekrar koyunun postuna dol-
durur ve sirl bir dua Uzere koyun
tekrar canlanir ve ayaklanirmis.
Her gin bir koyun, ayni sekilde
dualarla kesilir, yenir ve dualar-
la canlanir, dervisler doyarmis.




Whenever | feel like deeming my
heart as a road friend to birds, |

go to that hill to feel tranquillity a
little. The healing hands of Derdi-
mend Dede reaches out from past
centuries and gets rid of every grain
of grief within me. The wind that
cures my chest blows and blows as
if | am in a dream. This is how | am;
| flee to my sacred places whene-
ver | cannot burden the weight of
the world. The Derdimend Dede
mausoleum always welcomes me to
its bosom on a commanding height
towards the old Maras with its plea-
sant winds that wrap my soul.

According to the Travelogue of Evliy&
Celebi, Derdimend Dede used to
live in the 14th century and he used
to cure people with his medication.
Maybe this is the source of his name
which means remedy to troubles. It is

rumoured that Dede was also known
to be the sheik of sheiks because he
used to be a teacher at a madrasah
that educated many people. We do
not have exact information on this
blessed person who lived during the
Ottoman era because his dervish
lodge and madrasah was destroyed
and reduced to ashes after a great
fire. The municipality of our city res-
tored this ruined mausoleum in 2013
and constructed a mosque beside it.
The mausoleum is especially blessed
by the city folk during Hidrellez
celebrations. In other times, this is a
tranquil hill with not a lot of visitors.

Even though it does not seem
probable in a historical sense, it
is told that Derdimend Dede was
the sheik of important people like
Seyyid Nesimi, Halléct Mansor,
and Nasreddin Hoca. We also le-

arn from legends that his remedies

and prayers were famous and his
curses were something to be afra-
id of. There are various miracles
attributed to him as well.

One of these legends is this: A
sheep was slaughtered every day

at the dervish lodge of Derdimend
Dede and the people around would
be satisfied with delight. Then, this
blessed man would take the bones
and giblets of the sheep, fill it inside
the skin of the animal, and recite a
secret prayer. After the recitation the
sheep would resurrect and become
alive again. A sheep would be slau-
ghtered, eaten, and then resurrected
every day like this. One day, Dede
went on for a journey and left the
lodge to the dervishes to look after it.
When the people living at the lodge
got hungry that night, they slaughte-
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Fotograf: Yasin Mortas

Dede, bir gin yolculuga cikmis
ve tekkeyi dervislerine emanet
etmis. Aksam vakti acikan dergdh
sakinleri seyhlerinin yaptig: se-
kilde koyunu kesmisler, bir gizel
doymuslar. Koyunun kemiklerini ve
sakatatini posta doldurup duayi
okumuslar lakin koyun canlanma-
mis. Ne yapsalar olmamis.

Seyh Efendi, déndiginde duruma
cok kizmis ve yapani cezalandir-
mak icin bunun sorumlusunun kim
oldugunu sormus. Dervislerden
biri anlatmaya baslamis; Hallac
MansoOr'u isaret ederek, “Mansur,
kuzunun basini kesti.” demis.

Seyh, Mans0r'a dénip, “Senin bo-
sin, kollarin ve bacaklarin bdyle
kesilel” diye hisimla Unlemis.

Dervis, Seyyid Nesimi'yi gostere-
rek, “O da derisini yizdi.” demis.
Seyh, Nesime'ye doénip, “Senin
de derin boyle yizile...” demis.
Seyh, bu sefer Nasreddin’e, “Peki

bitin bunlar olurken sen n‘ap-
tin?” diye sormus.

Nasreddin, “Ben bir kenarda dur-
dum ve bu olaylara gildim.” diye
utana sikila itiraf etmis.
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Derdimend Dede
Turbesi ozellikle
Hidrellez zamani
sehrin sakinleri ta-
rafindan ziyaret
edilmektedir. Burasi

diger zamanlarda
sakin ve cok ziya-
retcisi bulunmayan
sessiz ve huzurlu
bir tepedir.

Seyh, ona da, “Kiyamete kadar
herkes senin sozlerine gile!” diye-
rek beddua etmis.

Yasadiklari yizyillara bakildigin-
da menkibede gecen ¢ sahistan
Derdimend Dede’yle yalniz Hallé-
c1 Mans0r'un karsilasmasi ihtimali
vardir. Bdyle olunca bu hadise-
nin Alem-i Melekt'ta yani riya
Gleminde gecmesi muhtemeldir.
Sahislarin yasadigi zamanlar ve
mekdnlarin farkh oldugu mald-
matla gercek ve dinya goziyle
sabitken; gonil goziyle dinledigi-

Fotograf: Yasin Mortas

miz bu menkibeye inaniyor, sorgu-
lamiyor ve huzur buluyoruz. Yice
Allah, hazretin sirrini mukaddes
ve mibarek eylesin; ziyaretcileri-
ne feyz-i ikramini bahseylesin.

Derdimend Dede ile ilgili men-
kibeyi génlumden gecirirken
diger yandan eski Maras’i seyrey-
lerim. Tepeden ayrilmaya yakin,
ikindi vaktinin getirdigi huzurla
minareler, eski evler, yillanmis
konaklar, kosturan kalabalik gine
veda etmek Uzeredir. Ekmekleri-
ni alip babalarin eve dondigi;
cocuklarin dort gozle babalarina
hasret kapiya baktigi saat gelmis-
tir. GUnesin son isiklarn beni din-
yaya geri savurur. Hic geri gel-
mesem dedigim bu yolculuk anini
bana geri versin zaman diye yari
belirsiz bir dua mirildanirm. Bag-
rinda huzuru buldugum tepeden,
mutmain bir kalple dinya g6zin-
de tuzla buz olmus bir hdfiflikle
ayrihrim. Dinya agirliklarindan ve
kendimden yine yoruldugumda
solugu alacagim bu yere, uzun
zaman gecmeden yine gelecegi-
mi bilirim. Kuytuda evladina dua
eden annem ve babamin ocagi-
na dogru yola revan olurum.



red a sheep and ate it just like their
sheik. Then they filled the skin with
the bones and giblets and prayed,
but the sheep did not become alive
again. Nothing they did worked.

When the sheik returned, he got very
angry at the situation and asked
around to punish the person who
was responsible for this. One of the
dervishes began to talk. He pointed
towards Halldct MansOr and said,
"Mansur cut the head of the lamb."

The sheik turned towards Mansour
and exclaimed, "Your head, arms,
and legs shall be cut as such!"

Then the dervish pointed towards
Nesimi and said "And he skinned
the animal."

The sheik turned towards Neismi and
said, "You shall be skinned as such!"

The sheik then asked Nasreddin,
"What were you doing during all
this havoc?"

Nasreddin confessed what he did
in shame: "l sat in a corner and
laughed at it."

The sheik said, "Everyone shall
laugh at your words until the Day
of Judgement!"

When we look at the periods these
people mentioned in the story lived
in, it is only probable for Derdimend
Dede to meet HallGc1 MansOr. Thus,
it is very probable that this event took
place in the Grand Realm which is
also known as the realm of dreams.
Even though the time and space
these people occupied are evidently
different in our worldly eyes, our eye
in our heart believes, does not questi-

The Derdimend
Dede Mausoleum
is especially bles-

sed by the city folk
during Hidrellez
celebrations. In

other times, this is a

tranquil hill with not

a lot of visitors.

evelahir s

on and finds peace in this story. May
Allah Almighty bless and consecrate
his secrets. His visitors shall also be-
nefit from his generous wisdom.

| watch the old Maras while remem-
bering this story of Derdimend Dede
in my heart. As | am about to leave
the hill, | see that the minarets, old
houses, ancient mansions are bid-
ding farewell to the rushing crow-
ded day with the peace that casts
upon us during the evening. It is

the hour when fathers return home
with bread and when children await
their father with longing. The last
rays of the day return back to earth.
| mumble somewhat of a prayer to
take back this moment of adventu-
re which | never want to end. | left
this hill where | found peace in its
bosom, with a feeling of lightness
and a satisfied heart. | know that |
will return here quite soon because
this is the place | take a breath of
fresh air when | get tired from the
troubles of the world. | embarked
towards my mother who prays to his
child in the dark and towards the
home of my father.

Fotograf:-Yasin Mortas
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DULKADIRITE MOSQUES IN KAHRAMANMARAS

IBRAHIM KANADIKIRIK

islam Medeniyeti, toplum hayatini
yerlesik dizene sevk eden bir karak-
tere sahiptir. Dinin ibadet, muamelat
ve mijessese gerekliligi bu karakterin
olusumunda baskin rol oynar.

Abdest suyu, hamam ihtiyaci, namazin
mustereken mescidlerde ifé edilmesi-
nin siddetle tavsiye edilmesi, mescidle-
rin sosyal islevleri, aile yasami ve mah-
remiyeti icin zaruri hane ihtiyaci, egitim
ogretim hizmetleri icin sabit mekdanlarin
zorunlulugu ve sosyal hizmet kurumlari-
na duyulan ihtiyac islém Medeniyetini
yerlesik ve sehirli bir medeniyet olarak
sekillendirmistir. Kisacasi islam Medeni-
yeti bir “sehir medeniyeti”dir. Sehirlerin
gercek anlamda gelismesi ve yeni
sehirlerin olusumu islam Medeniyetinin
insanliga en mihim katkilarindandir.

islam Medeniyetinin en giicli ve etkili
subesi olan Misliman Tirk Medeniyeti
ise bu olgunun zirvesidir. Tirklerin ger-

)8

In our civilization, the heart of the
city is the mosque, and the city
flows towards the mosque. The
mosque is also situated near a
clean water source. As the mosque
is being built, the construction of
a bathhouse soon follows. After
the mosque and the bathhouse
we see the construction of main
institutions like madrasahs,
fountains, and foodbanks.

The bazaar takes its shape
according to these buildings.

cek anlamda yerlesik hayata gecmeye
baslamasi Islamlasma siireciyle bas-
lar. Turkler, kadim kiltir ve medeniyet
anlayislarni islam’la birlikte hakiki ceh-
resine birindirmisler ve gittikleri her
yerde Musliman Tirk Sehri karakterini
kuvveden fiile cikarmislardir.

Medeniyetimizde sehrin kalbi cami-
dir ve sehir camiye gore sekillenir.
Cami de oncelikle temiz su kayna-
gina goére konumlanir. Caminin insa
sireciyle birlikte hemen yakininda
hamam insasi da baslar. Bilahare
cami ve hamama ek olarak medre-
se, cesme, imarethane (asevi) gibi
ana kurumlar olusturulurken, etrafin-
da carsi pazar sekillenir. Dis hat ise
evlerin ve mahallenin insa sirecidir.

islam Medeniyeti suyu, camiyi, temiz-
ligi, egitimi ve sosyal yardimi temel
alan bir anlayistir ve bu anlayis
icinde tim yollar camiye cikar. Bu

anlayis kaynagini Medine’'de hazreti
peygamber cagindan alir. Medine,
alemlerin sultani (sav) tarafindan
Mescid-i Nebevi merkezli sekillen-
dirilerek tim Mislimanlara model
olmus mistesna bir sehirdir.

Maras fetihten sonra hizla bir Misli-
man Tirk sehrine donusir. Sehir, Ahir
Dagi'ndan giineye tepelerin boldigi
ve aralarindan derelerin aktidi bir
zemini esas alarak sik aralikli camiler
etrafinda sekillenir. Sehrin en biyik
derelerinden olan Akdere'nin kuzey-
den gineye her iki yakasinda cok
sayida cami toplanmistir. Haci Veli,
Bayazitl, Restebaiye, Uzunoluk (mevcut
degil), Bektutiye (Cinarli), Selvili (mev-
cut degil), Bogazkesen, Tas Mescid,
Ulu Cami, Sarachane, Arasa camileri
Akdere'nin yaklasik 2-2,5 km'lik gizer-
gdhinda sagh sollu insa edilmislerdir.
Sehrin diger dereleri icin de asag:
yukari ayni durum séz konusudur.
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Kahramanmaras Ulu Camii

The Civilization of Islam has a feature
that helps societies make permanent
settlements. The need for worship,
procedures, and institutions for
religion play an important role in the
effects of this feature.

Water for ablution, the need for bat-
hing, the strong recommendation of
praying together in mosques, the social
functions of masjids, family life, housing
needs for privacy, the necessity of insti-
tutions for education and learning, and
social service institutions shape the
Civilization of Islam as a settled and
urban civilization. In short, the Civiliza-
tion of Islam is a "city civilization". The
development of cities in a meaningful
way and the creation of new cities is
one of the most important contributions
of the Civilization of Islam to humanity.

The most important and the most ef-
fective branch of the Islamic Civiliza-
tion is the Muslim Turkish Civilization,

al

and they are a summit in this regard.
Turks began to permanently settle
after their conversion to Islam. Turks
reshaped their ancient culture and
civilization along with Islam and they
manifested the character of the Mus-
lim Turkish Cities wherever they went.

In our civilization, the heart of the city
is the mosque, and the city flows towar-
ds the mosque. The mosque is also
situated near a clean water source. As
the mosque is being built, the construc-
tion of a bathhouse soon follows. After
the mosque and the bathhouse we see
the construction of main institutions like
madrasahs, fountains, and foodbanks.
The bazaar takes its shape according
to these buildings. The outer ring is
filled with houses and neighbourhoods.

The Islamic Civilization takes water,
mosques, cleanliness, education, and
social aid in its centre and all the-
se finds its way to the mosque. This

ki

Fotograf: Mehmet Erdemoglu

understanding arises from our Prophet
(pbuh) during his stay in Madinah. This
city was reshaped around the Masjid
al-Nabawi by the sultan of the realms
(pbuh), and it is a unique city that be-
came an example to all Muslims.

Maras quickly became a Muslim
Turkish city after its conquest. The city
took shape towards the south of Ahir
Mountain where mosques were built
beside creeks that flowed between
hills. There are many mosques beside
Akdere, one of the greatest creeks in
the city, from the North to the South.
Mosques like Haci Veli, Bayazitli,
Restebaiye, Uzunoluk (non-existent),
Bektutiye (Cinarli), Selvili (non-exis-
tent), Bogazkesen, Tas Mescid, Grand
Mosque, Saracahane, and Arasa are
all found in a roughly 2-2.5 km span
on the left and the right banks of Ak-
dere. The same could be said about
many of the other creeks of the city.
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Maras bir camiler sehridir. Dulka-
dir, Osmanl ve Cumhuriyet dénemi
camileri sehrin en belirgin simgele-
ridir. Dulkadir camilerinden, giini-
mize cok azi ulasmistir. Bu camiler,
Selcuklu ve Beylikler Dénemi Tirk
mimari tarzi ile Suriye-Misir hattin-
daki Eyyubi-Meml0k Mimarisinden
izler tasir. Bu, genellikle diz cati ve
dikdortgen sekliyle uzun namaz saf-
larini esas alan bir mimari tarzidir.
Maras’ta Dulkadirli Donemi camileri;
Ulu Cami, Hatuniye, Tas Mescid, ikli-
me Hatun, Haznedarli, Bogazkesen,
Bektutiye ve Sazi Bey Camileridir.

Dulkadirlilerden giinimiize gelen en
muihim camidir. Sultanlar ve beyler
tarafindan yaptirilan “Selatin Cami-
leri” grubuna girer. Sileyman Bey
(1442-1454) tarafindan insa ettirilen
cami, Alauddevle Bey tarafindan
yeniden insa ettirilircesine tamir gor-
mustir. Beldzuri'nin Fiitoh’ul-Buldén ina
gore h.75'de (695) Maras’'a Emeviler
tarafindan biyik bir cami insa edilir.
Caminin biyik oldugu zikredildigine
gore merkezi bir yerde insa edilmis
olmalidir. Bu sebeple Ulu Cami'nin
kdkeninin bu ilk camiye kadar gittigini
dissinmek ihtimal déhilindedir.

Ulu Camiin, cesitli tadilatlardan geciril-
mesine ragmen asli sekli korunmustur.
Eski fotograflan incelendiginde Usti
diiz dam seklinde olan caminin sonraki
yilllarda cati ile kaplandigi goriliyor.

Cami, aslinda bir killiye ozelligi tasiyor-
du. En 6nemli mistemilati ise Nebeviy-
ye Medresesi ve imarethanesiydi. 1935
tarihli fotografta varligini gérdigimiz
medrese daha sonra yikiimis. Ala-
uddevle Bey yapisi olan ve L seklini
andiran yapisiyla Nebeviyye Medrese-
si, Ulu Caminin cimle kapisi dedigimiz
ana giris kapisiyla birlesiyordu. Avlu ise
cami ve medrese arasinda kaliyordu.

Cami, sonraki asirlarda insa edilen
“muvakkithane”si ve haziresi (kabris-
tan) ile sehrin kalbinde konuslanmis-
tir. Onde gelen ulema ve umeranin
medfun oldugu bu kabristan Maras
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Harbi (1920) sehitlerinin de defne-
dildigi yerdi. Istiklal Micadelesinin
tum heyecanini ve basta “Bayrak Ho-
disesi” olmak Uzere bircok anilarini
yasayan cami, harpte ciddi hasarlar
alir. Killiyeden geriye kalan tek yapi
olan Ulu Camii gecmise ait hatira-
lartyla mUminlere hizmet vermeye
devam etmektedir.

Dulkadirli Camilerinin 6nde gelen-
lerindendir. Cami, tirbe, hamam
(Marmara /Pazar Hamami), cesme
gibi eklentileriyle killiye 6zelligi
tasir. Alauddevle Bey tarafindan esi
Sems Hatun adina yaptirilan cami,
etrafinda sekillenen mahalleye de
adini vermistir. Sems Hatunun tirbe-
sini binyesinde barindiran caminin
cesmesi ginimuize ulasamamistir.

istiklal Harbi’'nde Ulu Camii-Kuyucak
Ermenileri-Yahudi Mahallesi G¢cge-
ninin kesisme noktalarindan birisi
olarak stratejik ehemmiyeti biyiktu.
Cumbhuriyet doneminde cesitli tadi-
latlar gecirmistir.

Alauddevle Bey tarafindan 15. asrin
sonlarinda medrese ve mescid olarak
insa ettirilmistir. Alauddevle, mescidin
yani basindaki dere izerine bir de
degirmen insa ettirerek gelirini mesci-
din imamina vakfetmistir. Bilohare de
Diyarbakir kusatmasinda 6len oglu
Sahruh icin yanina bir de tirbe insa
ettirerek yapiya son seklini vermistir.



Maras is a city of mosques. Mosques
built during the Dulkadirite, Ottoman,
and Republic eras are the most sig-
nificant symbols of the city. Not many
of the Dulkadirite mosques were able
to survive until today. These mosques
carry traces of the style of Turkish archi-
tecture of the Seljuks and the Beyliks as
well as the style of Ayyubid-Mameluke
architecture on the Syria-Egypt line. This

Fotograf: Mehmet Erdemoglu

architectural style generally consists of
flat roofs and long rectangular prayer
lines. The mosques built during the

Dulkadirite Era in Maras are as follows:

Grand Mosque, Hatuniye, Tas Masjid,
iklime Hatun, Haznedarli, Bogazkesen,
Bektutiye, and Sazi Bey Mosque.

Grand Mosque

The most important mosque built by the
Dulkadirites that survived until today.

It is considered as a "Selatin Mosque"
which are built by sultans and beys.

The mosque was built by Sileyman Bey
(1442-1454) and it was repaired from
scratch by Alauddevle Bey. According

to BelGzuri's book "Fiit0h'ul-Buldan", the
Ummayads built a large mosque in Mo-
ras in the Hijri year 75. This mosque must
have been built in a central place since
it is so big. Therefore, it is probable that
the roots of the Grand Mosque could be
traced to the said mosque in the source.

Although the Grand Mosque faced
several repairs, its actual form was
preserved. We see in old pictures

that it once had a flat roof. Nowa-
days it has a regular roof.

evelahir s

The mosque once had a social complex
status. Its most important additional
buildings were the Nebeviyye Mad-
rasah and alms-house. We see in a
photograph from the year 1935 that the
madrasah was standing during that era,
but it was later on demolished. Nebe-
viyye Madrasah was in the shape of an
"L" and was built by Alauddevle Bey,
and it merged with the Grand Mosque
via a gate. The patio was between the
mosque and the madrasah.

The mosque later became the heart

of the city with its time chambers and
graveyard. This graveyard is the resting
place of many pioneering sages and
philanthropes. The martyrs of the Maras
War (1920) were also buried here. The
mosque lived through the excitement

of the Struggle for Independence as
well as the "Flag Incident”, but it took a
lot of damage during the war. The last
remaining building of the complex is
the Grand Mosque, and it is serving the
believers with its memories of the past.

Hatuniye Mosque

One of the better-known mosques of the
Dulkadirites. It is regarded as a social
complex with its mosque, mausoleum,
bathhouse (Marmara/Pazar Bathhouse),
and fountain. It was built by Alauddevle
Bey in the name of his wife Sems Hatun.
The mosque is also the namesake

for the neighbourhood around it. The
fountain belonging to the mausoleum of
Sems Hatun did not survive.

The mosque had strategical impor-
tance during the War of Indepen-
dence because it was in the middle
of the triangle formed by the Grand
Mosque, Kuyucak Armenians, and the
Jewish Neighbourhood. It faced seve-
ral repairs during the Repubilic.

Tas Masjid (Rad/Tas Madrasah)
It was built towards the end of the 15th
century by Alauddevle Bey as a madra-
sah and a masjid. Alauddevle also built
a mill on the creek beside the mosque
and the profit of the mill was given to
the imam of the mosque. When his son
Sahruh died during the siege of Diyar-
bakir, he built a mausoleum beside the
mosque and thus it took its final form.
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Mescid ve medrese bitisik nizamda
insa edildigi icin birbirinden tefrik edil-
mesi imkénsizdir. Cumhuriyet donemine
kadar islevini sirdiren yapi 1947-1961
arasi mize, 1962-1982 arasi muftiluk
olarak kullanilmistir. 1990 yillarda
medresesi “Eski Eserler (Osmanlica)
Kitiphanesi” olarak da kullanilmistir.
Gunimizde mescid ibadete acik olo-
rak hizmet vermeye devam etmektedir.

1547'de Osmanl Déneminde insa
edilen cami, Alauddevle oglu Sahruh
Bey'in kizi iklime Hatun tarafindan insa
ettirildigi icin sehirdeki son Dulkadirl
Camiidir. Kiicuk bir mescid ve tirbeden
olusur. Udiirgiicii ailesi tarafindan cok
ciddi tamir ve tadilattan gecirilen eser,
20. asir baslarindan itibaren “Udiirgiici
Camii” olarak da anilmaya baslanmistir.

Cami, 1 Subat 1920'de Ermeniler taro-
findan yakilmis ve kullanilamaz héle
getirilmistir. Kubbesinin de yikilmasiyla
iyice harabeye donmis ve 1937'de
belediye tarafindan satin alinip, depo
olarak kullaniimissa da, 1973'de Vakif-
lar tarafindan devralinip tamir edilerek
tekrar cami olarak ibadete acilmistir.
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_HeznedariCamii

Alauddevle Bey'in hazinedari Ali Aga
tarafindan insa ettirilmistir (1480-1515
arasl). icinde bulundugu mahalle de
asirlarca caminin ismiyle anilmistir.
Giinimizdeki Durakli Mahallesi‘dir.

1937 yilinda satilarak sahislara gec-
misse de, 1960’lara kadar cami ola-
rak kullaniimistir. Sonrasinda bakim-
sizliktan harabe héline gelen cami,

1986 sonrasi Diyanet’e devredilmistir.

Orijinal hélinden giinimiize kalan en
onemli yapisi minaresidir.

Arsiv kaynaklarina gore Alauddevle
Bey'in Ekmekcibasisi Haci Ali Aga
tarafindan 1480-1515 arasi yaptiril-
mistir. Uzunoluk-Ulu Camii arasinda
ve derelerin kesisme noktasinda
bulunmasi sebebiyle “Bogazkesen
Camii” diye meshur olmustur.

Zaman icinde gecirdigi onarim ve
ilaveleriyle orijinal halinin bir kismi
kaybolmus olsa da ana yapisini
muhafaza etmektedir. Cami, Osmanli
déneminde zaman zaman miftilik
merkezi olarak da hizmet vermistir.

Arsiv kayitlarina gére 1500'ler
civarinda Alauddevle Bey tarafin-
dan yaptinimistir. Vakfiyeye gore;
Alauddevle Bey tarafindan med-
rese ve mescid ikilisi olarak insa
ettiriimisse de medresesi ginimu-
ze ulasamamistir.

Bahcesindeki biyik cinar agaci
dolayistyla “Cinarli Camii” diye mes-
hurdur. Maras'ta, avlusunda 24 saat
kesintisiz kaynak suyu akan dairevi
yer havuzlarina sahip camilerdendir.

Cami, istiklal Harbi'ne ait iki mu-
him emaneti binyesinde barin-
dirmaktadir. Bunlardan ilki Sitcy
imam Tirbesidir. Bilindigi iizere
istiklal Miicadelesi'nin ilk kursunu
Sutct iImam tarafindan atilmisti.
Digeri ise mazlum Sehid Hafiz Ve-
liyyiddin Efendi'nin mezandir. idadi
Muallimi olan Veliyyiddin Efendi
harbin ilk ginlerinde evinin duvo-
rini delerek iceri giren Ermeniler
tarafindan vahsice katledilmisti.

Caminin banisi $adi Bey, Dulkadir
Beyliginin mUhim Umeralarindan
birisidir. Alauddevle Bey zamaninda
sehirde sUbasi (emniyet amiri) vazi-
fesi de goren bu zat, 2. Bayezid'in
1500-Modon Seferine mittefik Dulka-
dir kuvvetlerinin basinda katilmisti.

Osmanh Donemi'nde de sehirdeki
pozisyonunu korudugu anlasilan Sadi
Bey kendi adiyla anilan camiyi 16.
asrin baslarinda insa ettirmistir. Mezo-
ri cami avlusundadir. Zaman zaman
muftiluk merkezi olarak da kullanilan
cami, 18. asrin baslarinda Mufti Ali
Efendi tarafindan esasl bir tadilattan
gecirildigi icin onun adiyla da anilir.

1958'de yikilarak yeniden insa edilen
caminin orijinal minaresi varligini
sirdirmektedir. Ginimizde her vakit
kalabalik cemaate sahip camilerden
birisi olan Sazi Bey Camii, bunyesin-
deki kuran kursuyla da sehrin mishim
hafizlik merkezlerinden birisidir.



Since the madrasah and the masjid
was built in a conjoined manner, it is
impossible the divide them. The buil-
ding was functional until the Republic.
It was used as a museum between
1947-1961 and as a mufti office
between 1962-1982. The madrasah
was transformed to an "Ancient Artifact
(Ottoman) Library" in the 1990's. The
masjid part is open for prayer today.

iklime Hatun Masjid

(Udiirgiici Mosque)

The mosque was built in 1547 during
the Ottoman Era. Since it was built by
iklime Hatun who was the daughter of
Sahruh Bey and the granddaughter of
Alauddevle, it was the last Dulkadirite
mosque to be built in the city. It con-
sists of a small masjid and a mauso-
leum. The building faced very serious
repairs funded by the Udiirgiici family
and thus it was known to be "Udiirgiici
Mosque" as the 20th century began.

The mosque was burnt by the Armeni-
ans on the 1st of February 1920, and

it became unusable. It became even
more of a ruin when its dome caved

in. It was bought by the municipality

in 1937 and was used as storage. In
1973, the Foundations Institute took hold
of the building, converted it back to a
mosque, and opened it for worship.

Haznedarlh (Ali Aga) Mosque

It was built by Ali Aga (in between
1480-1515) who was the treasurer

of Alauddevle Bey. lts surrounding
neighbourhood was named according
to the mosque for centuries. The nei-
ghbourhood is called Durakh today.

Even though the mosque became part of
a private estate after it was sold in 1937,
it was used as a mosque until 1960. Then
the mosque turned into a ruin since it
was neglected, and it was transferred

to the Religious Affairs Administration

in 1986. The most important part of the
mosque that still survives is its minaret.

Bogazkesen

(Ekmekci Ali Aga) Mosque
According to the archives, it was built
between 1480-1515 by Hacr Ali Aga,
the Head Bread Maker of Alauddevle

Bey. The mosque became known as
"Bogazkesen Mosque" (Strait-cutter
Mosque) because it was situated in
the crossing paths of creeks between
Uzunoluk and the Grand Mosque.

Even though it lost its original form due
to expansions and repairs, it still main-
tains its central structure. The mosque
was used as a mufti office intermittent-
ly during the Ottoman Era.

Bektotiye (Cinarli) Mosque

It was built by Alauddevle Bey around
the 1500's according to the archives.
According to its foundation deed, it was
built as a madrasah and a mosque, but
the madrasah did not reach our time.

The mosque is known as "Cinarli
Mosque" because of a great sycamo-
re tree in its garden. The mosque has
a central ground pool which enables
24 hours of continuous spring water to
flow from its fountains.

The mosque contains two important
artifacts belonging to the War of Inde-
pendence. The first of these is the Sitci
imam Mausoleum. As you know, Sitcii
imam was the first person to fire a bullet
during our Struggle for Independence.
The other is the grave of Martyr Hafiz

Veliyyiddin Efendi. Veliyyiddin Efendi
was a high school teacher who was
brutally killed by Armenians who pier-
ced his house walls to enter during
the first days of the war.

Sazi Bey

(Sadiye/Mufti Ali Efendi) Mosque
The mosque was built by Sadi Bey, an
important philanthrope during the Dul-
kadirite Era. He also served as the chief
of police during the reign of Alauddevle
Bey. He was also the commander of the
auxiliary Dulkadirite army that helped Bo-
yezid Il on the Battle of Modon in 1500.

Sadi Bey maintained his statute during
the Ottoman Era as well and he built
this mosque during the beginning of the
16th century. His grave is on the patio of
the mosque. The mosque was used as a
mufti office intermittently. Mufti Ali Efendi
repaired the mosque during the begin-
ning of the 18th century, so the mosque
is also mentioned with his name as well.

The mosque was demolished and cons-
tructed again in 1958, but the minaret
is still original. Sazi Bey Mosque has a
crowded gathering during each prayer
time. It is also an important place for
raising hafiz thanks to its Quran Course.
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BILINMEYEN_
DULKADIROGLU

THE UNKNOWN DULKADIRITES

Alaiddevle Bozkurt Bey realized
that his country was not going to
last much longer among these
peoples and leaders after the
death of his son, and 6 years
after this unfortunate event,

the Dulkadirites lost the 1515
Turnadag Battle and submitted
to Ottoman sovereign.

Alaiddevle Bozkurt Bey'in
oglunu kaybetmesi halk ve
beyler arasinda devletin uzun
sire yasamayacagi disincesine
neden olmus, bu aci olaydan

6 yil sonra da Dulkadirogullar

Devleti 1515 Turnadag

Savasi'ni kaybetmis ve Osmanli

egemenligine girmistir.

1- Ulkeyi Ayakta Tutmak

Turk tarihinde iki biyUk hikimdar
vardir ki tarih, onlar siyasi deha
olarak kaydeder. Alaiddevle Boz-
kurt Bey, 1480'de Dulkadirogullari
tahtina cikmis, tam 35 yil boyunca
Osmanli Devleti, MemlUk Devleti,
Akkoyunlular ve sonra Safevi Dev-
leti gibi devrinin en giicli devlet-
leri arasinda kalmasina ragmen
siyasi dehasi sayesinde tahtini ve
Ulkesini muhafaza etmistir. Kar-
deslerinin hedefi hdline gelmis,
evlatlarini kaybetmis, Ulkesinin
baskenti yakilmis ve yikilmis ama
o yine de tahtini ve Ulkesini ayak-
ta tutmayr basarmistir.

Sultan Il. Abdilhamid Han da 33
yil boyunca devrinin en gicli dev-
letleri; Almanya, ingiltere, Fransa,
Rusya ve Avusturya-Macaristan
devletlerine karsi denge politikasi
guderek Ulkesini ayakta tutmayi
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basarmistir. iceride farmasonlar
basta olmak Uzere bircok orgitle
micadele etmis, ihanetlere ugra-
mis, suikastlardan kurtulmus, her
tirlo zorluga ragmen Osmanli Dev-
leti'nin yikilisini 33 yil geciktirmistir.

2- Sehzade Kasim'in Olimii
Alaiuddevle Bozkurt Bey’in ayni Ka-
nuni’‘nin oglu Sehzade Mustafa gibi
gozikara, yigitligiyle nam salmis,
savas meydanindaki cesaretiyle
Dulkadiroglu ordusu icerisinde

cok sevilen Kasim adinda bir oglu
vardi. “Saru Kaplan” adiyla tim
Anadolu’da nam salmis bu yigit
sehzade Diyarbakir'da kahro-
manca savasirken Safevilere esir
disip idam edildi (1509). Basi Sah
ismail’e génderilen “Saru Kaplan”
lakaph Sehzade Kasim’in 6limi,
Dulkadirogullar iilkesinde biyik
bir Uzintlye neden olmustur. Yasi
100’e dayanmis olan Alaiddevle

Bozkurt Bey’in bu oglunu kaybetme-
si halk ve beyler arasinda devletin
uzun sire yasamayacagi disiince-
sine neden olmus, bu aci olaydan
6 yil sonra da Dulkadirogullari
Devleti 1515 Turnadag Savasi'ni
kaybetmis ve Osmanli egemen-
ligine girmistir. Osmanli'da taht
oyunlari neticesinde babasi Kanuni
tarafindan bogdurulan $ehzade
Mustafa’nin ortadan kaldiriimasi
da Osmanli Devleti'nin o muhtesem
devrinin sonunu getirmistir.

3- Sahsi Malindan Vakfetmistir
Kudis, Kadirli, Elbistan, Kayseri, An-
tep ve Maras dahil onlarca yerde
elliden fazla cami, medrese, zaviye,
hangah, kdpri, cesme ve hamam
yaptiran Alaiddevle Bozkurt Bey
Maras’ta yaptirdigr Kapalicarsi, Os-
manl Devleti doneminde de Ulkenin
en buyiik 3 carsisindan biri olarak
ticaretin merkezi olmustur.



1- Keeping the Country Alive
There are two great rulers in Turkish
history that history has recorded them
as political geniuses. Alaiddevle Boz-
kurt Bey, who ascended the Dulkadiri-
te throne in 1480, was able to protect
his throne and country among strong
states such as the Ottomans, Mamelu-
kes, Aq Qoyuns, and the Safavids due
to his political genius. He was able to
protect his throne and country despite
being the target of his brothers, the
loss of his children, and the burning
and pillaging of his capital.

Sultan Abdulhamid Il was also able
to keep his country alive for 33 more
years due to his balanced politics
towards strong states such as Ger-
many, England, France, Russia, and
Austria-Hungary. He struggled against
many conspirators within his country
beginning with the freemasons.

He was the target of treason and
suicide attempts, but despite all this
hardship, he was able to keep his
country alive for 33 more years.

2- The Death of $ehzade Kasim
Alatddevle Bozkurt Bey had a son
called Kasim who was brave, famous
for his might, and beloved by the
Dulkadirite forces due to his courage-
ousness in the battlefield just like the
son of Suleiman the Magnificent, Seh-
zade Mustafa. This brave prince who
was known as "Saru Kaplan" [Yellow
Tiger] all around Anatolia fell captive
to Safavid forces during a battle in
Diyarbakir and was soon executed
(1509). The head of Sehzade Kasim,
nicknamed "Saru Kaplan", was sent

to Sah Ismail. His death was greeted
with grief among the Dulkadirites.
Alaiiddevle Bozkurt Bey was nearly
100 years old when he had lost his

Ulu Camii

son. He realized that his country
was not going to last much longer
among these peoples and leaders
and 6 years after this unfortunate
event, the Dulkadirites lost the 1515
Turnadag Battle and submitted to
Ottoman sovereign. During a game
of thrones in the Ottoman Empire,
Suleiman the Magpnificent strangled
his son Sehzade Mustafa and this
brought an end to the wonderful
period in Ottoman history.

3- He Donated from

His Personal Wealth

Alaiddevle Bozkurt Bey built more
than fifty mosques, madrasahs, der-
vish lodges, inns, bridges, fountains,
and bathhouses in Jerusalem, Kadirli,
Elbistan, Kayseri, Antep, and Maras.
The Grand Bazaar he built in Maras
was the biggest third bazaar within
the empire during the Ottoman reign.
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Kudis'te yaptirmis oldugu ve
vakfettigi mallariyla giderleri
Osmanlh’nin son dénemine kadar
karsilanan Bey Camii, bugin dahi
ibadethane olarak kullaniimak-
tadir. Turk tarihinin en cok vakif
kuran hikimdarlar arasinda 6nde
gelen Alaiddevle Bozkurt Bey'in
Maras Ulu Camiini 1501 yilinda
yeniden yapilmiscasina restore
ettirmistir. Sonra da etrafina med-
reseler insa ettirerek bu eserlerin
tim masraflarini karsilamak icin
sahsi malindan vakfetmistir.

4- Bozkurt Bey Onde
Alaiiddevle

Turk tarihinde genel olarak Fatih
Sultan Mehmet Han'in atam
dedem kanunlari adiyla bilinen
“Kanunname-i Ali Osman” bilin-
mektedir. Bunun yaninda Kanuni
Sultan Sileyman’in biyik de-
desinin kanunlarini genislettigi,
bizzat kendisinin yeni kanunlar
hazirlattigini biliyoruz. Bu yizden
Sultan I. Sileyman olarak degil,
Kanuni Sultan Sileyman olarak tim
diinyada taniniyor. iste Alaiddevle
Bozkurt Bey bu hususta da diger
Anadolu beylerinden ve devlet
adamlarindan bir adim 6nde.
Alaiuddevle Bozkurt Bey, Ulkesini
adil bir sekilde idare etmek icin
bir kanunname yapmistir. Adaletle
Ulkesini 35 yil yoneten Alaiddev-
le Bozkurt Bey'den sonra Maras
ve cevresini ele geciren Osmanli
Devleti, karsilarinda tam tesekki-
|U bir devlet dizeni bulmuslardir.
Bolgenin idaresini Alaiddevle
Kanunnamesine gére yiritmeyi uy-
gun gorip bdlgenin hukukunu ayni
sekilde tanzim etmislerdir. Osmanli
Kanunnamesi icerisine Alaiddevle
Kanunnamesi adiyla ilave ettikleri
bu kanunname ile asirlarca bolgeyi
idare etmeye devam etmislerdir.

5- 63 Giin Siiren Digiin
Dulkadirogullari Devleti, Turk
devletleri arasindaki beka mico-
delesinde bazen savas yoluyla

bazen akrabalik iliskileri kurarak
bir denge siyaseti giitmuislerdir.
Osmanl Devleti ile de yakin
iliskiler kurmuslardir. Dulkadirogul-
lari hanedanindan Sultan Hatun,
Yildirim Bayezid ile evlenerek
Osmanli sarayina giden ilk Dulko-
diroglu sultani olmustur. Sonraki
donemde Celebi Mehmet, Sultan
Il. Murat, Fatih Sultan Mehmet ve
Sultan Il. Bayezid de Dulkadirogul-
lan sultanlariyla evlenmislerdir. Bu
durum Osmanli Devleti ile Dul-
kadirogullari arasinda koklu bir
akrabalik iliskisi kurulmasini sag-
lamistir. Bu evliliklerden 6yle biri
vardir ki esine masallarda dahi
rastlaniimasi mimkin degildir.

Sultan 1l. Murat'in oglu Sehzade
Mehmet, ki sonradan “Fatih” olacak-
tir, ile Dulkadiroglu Siilleyman Bey’in
kizi Sitti Mukrime Hatun'un diginleri
tam 63 giin sirmistir. 40 gin Bur-
sa’'da 23 giin Edirne’de devam eden
bu muhtesem digiin, masallarda
gecen “Kirk giin kirk gece digin-
leri olmus!” klisesini dahi gélgede
birakmistir. Asikpasazade, Oruc Bey
ve Nesri gibi devrin en 6nemli Os-
manli kroniklerinde bu biyik digin
merasimi tafsilath bir sekilde anlatil-
maktadir. idris-i Bitlisi ve Solakzade
Mehmet Efendi de bu biyik diginle
ilgili malumat vermektedirler. Rivayet
odur ki Sitti Mikrime Hatun’un ceyizi-
ni 70 deve tasimistir.

(Devami 8. sayida)

Alaiiddevie Bozkurt
Bey'in Kudiis'te
yaptirmig oldugu ve
vakfettigi mallanyla
giderleri Osmanli'nin
son donemine kadar

karsilanan Bey
Canmii, bugiin dahi
ibadethane olarak
kullaniimaktadir.




Bey Mosque, which he built in Jeru-
salem, was funded by his personal
wealth and it is still a place of wors-
hip today. Alaiddevle Bozkurt Bey is
among the Turkish leaders who have
established the most foundations. He
restored the Grand Mosque in Ma-
ras as if it was built anew. He later
on built madrasahs around it and
donated from his personal wealth to
fund these establishments.

4- Bozkurt Bey is Ahead
Alaiiddevle

Mehmed the Conqueror's canon

of laws called "Kanunname-i Ali
Osman," or colloquially referred to
as "our ancestor and grandfather
laws" is one of the well-known canon
of laws in Turkish history. Suleiman
the Magnificent expanded these
laws and he prepared new laws by
himself. This is the reason why he is
known as "Suleiman the Lawful" all
around the world instead of Sultan
Suleiman I. Alaiddevle Bozkurt Bey
is a step ahead of other Anatolian
governor and leaders in this regard.
Alaiddevle Bozkurt Bey created a
body of laws to govern his country
more lawfully. Alaiddevle Bozkurt
Bey ruled his country for 35 years
with justice and once if fell under
Ottoman reign, the Ottomans saw
that there was a very sophisticated
state system already in existence.

Bey Mosque,
which Alaiddevle
Bozkurt Bey built
in Jerusalem, was
funded by his

personal wealth
and it is still a
place of worship
today.

The Ottomans decided to rule the
area according to the Alaiddevle
Laws and prepared the regional
laws accordingly. They have also
included the Alaiddevle Laws to the
Ottoman Laws as an addendum and
this body of laws helped the rulers
govern the region for centuries.

5- 63-Day Long Wedding

The Dulkadirites tried to prolong the
life of their state either with wars or
with relationships between relatives.
They had close ties with the Otto-
mans. Sultan Hatun, a member of
the Dulkadirite Dynasty, was the first
Dulkadirite princess to live in the Ot-
toman palace after marrying Bayezid
II. In the pursuing years Mehmed |,
Murad Il, Mehmed I, and Bayezid Il
married Dulkadirite princesses. Thus,
a strong relationship was established
between the Dulkadirites and the
Ottomans. One of these marriages is
so legendary that it would be hard to
come by even in fairy tales.

Sehzade Mehmed, the son of Sultan
Murad Il, who will bear the title "The
Conqueror" in the future, married
Sitti Mikrime Hatun, the daughter

of Dulkadiroglu Sileyman Bey. Their
wedding lasted for 63 days. 40 days
of the wedding were held in Bursa
and the remaining 23 were in Edirne.
This amazing wedding surpassed
even the weddings mentioned in

the cliché phrase "weddings lasting
for forty days and forty nights!"

This great wedding ceremony was
recorded in detail in the chronicles
of important Ottoman historians of
the era such as Asikpasazade, Oruc
Bey, and Nesri. We can find informa-
tion about the wedding from idris-i
Bitlisi and Solakzade Mehmet Efendi.
Rumour has it that the wedding gift
of Sitti MUkrime Hatun was carried
by a caravan of 70 camels.

(To be continued in issue 8)
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HELIKOPTER ADASI

insan, kendini en iyi hissettigi yerde olmak ister. Bazen
evi, bazen bir dag basi, bazen de bir su kenari... Ustelik
yanina bir de yol arkadasi bulmussa, degmeyin keyfine.

Helikopter Adasi'ni her zaman géremezsiniz. Sular cekil-
diginde veya yikseldiginde bdyle bir sansiniz olmaz.

Kahramanmaras dogasi size ilginc gizelliklerle her an
sirpriz yapabilmektedir. Fark etmesi sizden...

HELICOPTER ISLAND

People want to be at places where they feel the best.
This could be home, the summit of a mountain, or
maybe beside the water... Furthermore, if there is also a
friend for the road, the joy is immensurable.

You cannot always see Helicopter Island. You will not
have such an opportunity when there is a tide or an ebb.

The nature of Kohramanmaras may surprize you with
interesting beauties. It is up to you to realize it...

Sucati Baraj Géli'nden bir kare...
A frame from the Sucati Dam Lake
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ARIF BILGIN:

“SEYDAHMET, TURK!YE'NiN C")l:lDE
GELEN SAIRLERINDENDIR"

ARIF BILGIN: "SEYDAHMET IS
A DIGNITARY POET OF TURKEY."

Seydahmet Kutuzman'in yeni
baskisi Kahramanmaras
Buyuksehir Belediyesi Kultur
Yayinlan arasindan cikan
Gil Daglar isimli siir kitabini,
kitabi yayina hazirlayan,
ayrica sairin yakin dostu olan
Arif Bilgin'le konustuk.

We talked with Arif Bilgin who
is the friend of Seydahmet
Kutuzman and who prepared
his book of poems Gl
Daglari [Rose Mountains]

for its new print run by the
Kahramanmaras Metropolitan
Municipality Culture Press.

Séylesi: OMER YALCINOVA

Hocam biz sizi eserlerinizden
taniyoruz. Bir de, Arif Bilgin'i Arif
Bilgin‘den dinlemek istesek, bize
neler anlatirsiniz?

Nifus clizdanimda 20 Nisan 1951 yazi-
yor. Ortaokulu bitirip 6gretmen okulunu
kazandigim yil olmali, dedemin evde,
aksamlari, cocuklarini ve torunlarini
sirayla birer sayfa okuttugu Kur'an-i
Kerim’in bir sayfasina kopya (sabit) ka-
lem ile yazdigi “Sefika'nin oglu Arif'in
dogumu, 20 Nisan 1952" cimlesini
okuyunca asil dogum giinimi 6gren-
mistim. Tabii merakla dedeme sordum:

- Dede peki neden beni bir yas buyiik
yazdirdin?

Dedem soyle cevap vermisti:

- Vakitli adam olasin diye...

s /()

O yillarda bir an dnce askere gitsin,
bir an dnce is sahibi olsun ve bir an
once evlensin diye erkek cocuklarin
yasini biyik yazdirma éadeti de varmis.

Adam oldum mu bilemem; ama en
azindan taklit etmeye calisiyorum.
ilkokul dérdinci siniftan beri okuyor
ve diyebilirim ki o yaslardan beri de
yazmak icin caba gdsteriyorum. Zengin
bir kiitiphanem var. icinde vakit gecir-
meye (okuma, yazma, kitap calisma-
lar yapma) benim icin hava, su gibi
hayatimin olmazsa olmazlar arasinda
diyecegim kadar énemlidir.

Evde olmayi, ailemi, cocuklarimi cok se-
verim. Disariya ciktigimda bir an dnce isi-
mi bitirip eve dénme arzusunu duyarim.
Buna ragmen arkadas ve akrabalarima
baglihgimi her zaman sirdiGrmisimdir.

Elbistan icin yazdigim kitaplardan
benim siir, hikdye, masal, deneme,
gezi calismalarimi kitaplastirmaya bir
tirlU sira gelmedi. Yasimiz ilerlemis
olmasina ragmen gelecek gibi de
degil; zira daha Elbistan icin altyapi-
larini az ¢ok bitirdigim ve kitaplastir-
mayi ¢ok arzu ettigim dosyalarim var.
Sonra sira bana gelir ingallah...

Seydahmet Kutuzman'in biitiin siirlerini
ihtiva eden, Giil Daglan isimli kitabi-
nin, ilk baskisi 2002'de, yeni baskisi
ise 2021'de yapildi. Seydahmet Kutuz-
man’in siirleri nasil bir araya geldi?
Seydahmet Kutuzman ile tanistigimiz
gin Elbistan’in énemli sairlerinden
merhum Haci Ahmet (Cansiz) Gil-
li‘den “gizel siir yazar” cimlesi

ile sair oldugunu da duymustum.
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We know you from your work. We also
want to hear about Arif Bilgin from Arif
Bilgin, so what can you say for us?

My birth date on my identification card is
April 20, 1951. The year when | got into
teaching school after completing middle
school | found a page in a Quran which
my grandfather made his children and
grandchildren read from in the evenings,
and on the page there was a hand-w-
ritten text that read "Arif son of Sefika,
born in April 20, 1952." That is how |
learned my actual birth date. Of course, |
asked my grandfather curiously:

- Grandfather, why did you register me a
year older?

My grandfather had answered thusly:

- So that you can be a timely man.

PREBFFFE
;pet.lrrrrfF

During those days people used to regis-
ter their male children older than usual
so that they may be conscripted earlier,
start working earlier, and marry earlier.

| do not know if | became a man; but

at least | pretend to be one. | started
reading after grade four of primary
school and | could also say that | began
writing at that age. | have a rich library.
To spend time there (to read, write and
work on books there) is as vital to me as
the air | breath and the water | drink.

| love to be at home with my family
and children. Whenever we go out |
have a tendency to hurriedly finish my
errands and return home. Still, | have
always cared for my relationships
with my friends and relatives.

| never had the chance to compile my
short stories, tales, poems, essays, and
travel notes as a book due to the bo-
oks | wrote about Elbistan. Even though
| am of age now, | do not think there
will be enough time because | have
many dossiers on Elbistan that are in
their early stages that | want to comp-
lete and compile as a book. Hopefully
| could work on myself thereafter...

The first printing of Seydahmet Kutuz-
man's collected poems Giil Daglar was
published in 2002, and now it has a
new printing in 2021. You were respon-
sible for both. How did you collect the
poetry of Seydahmet Kutuzman?

The day | met with Seydahmet Kutuzman,
Hacr Ahmet (Cansiz) Gilly, one of the
important poets of Elbistan, said "he wri-
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Sonraki ilk karsilasmamizda siir-
lerini gormek istedigimi belirttim.
Adeta nazlandi, “cok iyi siirler
olmadigini, uzun zamandir yazma-
digini...” séylemisti. Benim israrima
dayanamayip birkacini getirdi.
Cok hosuma gitmisti. Yeniden
yazmaya tesvik etmeye basladim.
Yeni tanismis olmamiza ragmen
birbirimize icimiz kaynamis siki bir
arkadaslhk kurmustuk. Her giin bir
araya geliyor, cay icip sohbetler
ediyorduk. Yanina gidip oturacag,
sohbet edecedi hemen hic arkado-
s1 yoktu; varsa da askerlik doniisi
hepsinden epeyce uzaklasmisti.

Dostlugumuz arttikca bir araya
gelmelerimiz onun sosyallesme-
sini, disa donmesini sagliyordu.
Bunu o da fark etmisti. Dostlugu-
muzu zedelemek istemiyordu. Bu
yizden siir yazmasi icin yaptigim
israrlari geri cevirmemeye basla-
di. ik ginler ¢ kitalik, bes kitalik
siirler yaziyordu. Satir satir okuyor
begenmedigimiz kelime veya mis-
ralari degistiriyorduk/ degistirme-
sini sagliyordum. “Bir kopyasini
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bana ver” dedigimde de o anda
buldugumuz, sigaranin icindeki
kagidin parlak olmayan yizi-

ne, biten sigara (Bafra icerdik)
paketinin disini acarak ic kismina,
onlar yoksa kahvecinin biten cay
kutusuna, seker kutusuna, daha
olmazsa gazetelerden kestigimiz
reklamlarin bosluklarina yazar
verirdi. Bu calisma tarzimiz o, rah-
mete kavusuncaya kadar sirdd.
Yalniz son yillarda daktilo almisti,
yazdig siirlerin kopyalarini dakti-
lo ile yazip getirirdi.

Elbistan icin
yazdigim kitaplardan
benim siir, hikaye,
masal, deneme,
gezi calismalarnmi
kitaplastirmaya bir
tirli sira gelmedi.
Yasimiz ilerlemis
olmasina ragmen
gelecek gibi de degil.

by ¢

(\ )

ey
Sair H. Ahmet (Cansiz) Gillu, SairArif Bilgin; e
Sair Seydahmet Kbtuzman 29.7.1987

Zaman gectikce dost ve arkadasla-
rimiz cogalmis, 6zellikle Avni Dogan,
Mustafa Tirk, Haci Ahmet (Cansiz)
Gilly, Necip Olgun gibi sairler ve
edebiyatcilarla oturup kalkmaya
baslamistik. Siirlerini herkes begenir-
di; gerekli yerlerde yaptigi vurgular-
la kendi okuyusu da cok hosumuza
giderdi. Sik sik okuturduk. Bu ilgi
hem kendine olan giivenini artirmis,
hem nesesini bulmus ve hem de
birbirimize ev ziyaretleri yapacak ka-
dar arkadas halkasi genislemisti.

Sonralari hastaligi (akciger kanseri)
one cikti. Gittikce durumu agirlasiyor-
du. Siirlerini daktilo ile yazip dosyala-
dig1 halde her okuyusunda begenme-
diklerini yirtmaya baslamisti. Cok azi
kalmisti. Son zamaninda kardesinin
ifadesine gdre “Birden ofke ile yato-
gindan cikip siir dosyasini kaptigr gibi
guril giril yanan sobaya atmis”. Be-
reket versin bende tamami ve hatta
kendinde bile olmayanlari vardi. Bir
de daha 6nce elle yazdigi az sayida-
ki siirlerini sakladigi ve Uzerine “Gul
Daglan” yazdigr dosyasi duruyormus.
Kitabinin adini da oradan aldik...



tes good poems" about him and that is
how | learned that he was a poet. | told
him that | wanted to read his poems on
our next encounter. He coqueted by so-
ying "They are not good poems; | have
not been writing for a long time." He
yielded to my insistence and showed
some of them. | liked them very much. |
encouraged him to begin writing again.
We had a very intimate friendship even
though we had just met. We used to
meet every day and chat while drinking
tea. He nearly had no friends to meet
up with and talk to. He also became
estranged to a few of his friends after
his military duty. As our friendship grew,
he started to socialize more. He had
realized this too. He did not want to
hurt our friendship. Therefore, he started
to write poems whenever | insisted for
him to write. He used to write poems
with three of five stanzas during the first
days. We used to read them line by line
and change the words and lines we did
not like. Whenever | asked for a copy of
his poem, we would either write on the
non-shiny side of the cigarette pack (we
used to smoke Bafra), or on the empty
tea and sugar packets of the café, or

in the least on the empty spaces of
newspaper advertisements that we
used to cut off. We worked like this until
his death. But he bought a typewriter
in his later days and used to make a
typewritten copy of his poems.

Our friendship grew as time went

on and we started hanging out with
poets and men of letters like Avni
Dogan, Mustafa Tirk, Haci Ahmet
(Cansiz) Gully, and Necip Olgun. Ever-
yone liked his poems. We liked his

own way of reciting his poems with
his unique stresses. We used to meet
quite frequently. He became surer of

I never had the chance
to compile my short
stories, tales, poems,
essays, and travel
notes as a book due to
the books | wrote about
Elbistan. Even though
| am of age now, | do
not think there will be
enough time.

evelahir s

himself and more happy. We were
also intimate enough to meet each
other within our respective homes.

Later, he was diagnosed with lung can-
cer. He was getting worse every day.
Even though he was typewriting his
poems, he started to tear the poems
he did not like after re-reading them.
A little remained. According to his bro-
ther "One day, he angrily sprung from
his bed, grabbed his dossier of poems
and threw them in the burning stove."
Thankfully, | had all his poems, even
some poems which he had no copies
of. Apparently, he had an earlier book
of poems called "Rose Mountains" that
he wrote by hand. This is the namesa-
ke of his collected poems...

| want to ask on behalf of people who
do not know or did not hear of Seydah-
met Kutuzman. How should we know
him? What are some of his specialities,
tendencies, and features that you can
count from the top of your head?
Seydahmet never hurt anyone, he was a
good man, he was compassionate and
generous. He took offense easily, he
became cross with people rather quickly,

Fotograf: Mustafa Simen
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Seydahmet Kutuzman'i hic bilmeyen
ve tanimayanlar icin sormak istiyo-
rum. Onu nasil bilmeli ve tanimaliyiz?
Seydahmet denilince akliniza ilk,
hangi yonleri, 6zellikleri geliyor?
Seydahmet, asla hi¢ kimseyi incit-
meyen, cok iyi, cok merhametli,

cok comert; cabuk incinen, cabuk
kissen, 6zir dilenince aninda gecmisi
unutan; zeki, hafizasi cok gicly, iyi
bir aile terbiyesi almis; cok cay ve
sigara icen, az konusan, tek basina
iken derin disincelere dalan, espriyi
inanilmaz seven, hele anlattig
esprilere -her defasinda- duyulmadik
kahkahalarla gilinen Tirkiye'nin en
onde gelen sairlerinden biridir.

Kitabin girisinde, Seydahmet'in “Ses”
baslikli bir yazisi da var. Bence cok
derinlikli ve 6nemli bir yazi... $airin
bu tiir baska yazilari da var ni?
“Ses” yazisi Seydahmet'in ilk ve son
nesir denemesidir. Onu da sozli
olarak ifade edince i1srarimizia
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kaleme aldirdik ve o yillarda benim
yonetimimde Elbistaninsesi gazetesi-
nin icindeki iki sayfada cikarttigimiz
“Ikinci Fecir” isimli kdsemizde de
yayimlanmisti. O alanda da israrim
cok oldu; ama kabul ettiremedim.

“Ses” baslikli yazisindan anladigimiz
kadariyla, Seydahmet imam Gazali
ve Ibn Sina gibi isimlerden, “Hu-
rufilik” gibi akimlardan haberdar.
Seydahmet kimleri okur ve severdi?
Halk sairlerinin tamamini genclik
yillarinda okumus. ibni Sina, Gazzalt
gibi ilim adamlarini, meali, imam-i
Azam’in gorislerini, cesitli dnce
gelen tarihcilerin kitaplarini okumus-
tu. Sonraki zamanlarda Necip Fazil’l,
Abdurrahim Karakoc’'v begendigini,
ara ara okudugunu sdylerdi. Serbest
siirlere hic¢ sicak bakmazdi. Zorla-
malarimizla bir iki denemesi oldu,
begendik de ama kendine begen-
diremedik. O zorlamalarimizin su
faydasini gérdim; hece ile yazdigi

bircok siirini bes alti misrali, kafiyesiz
veya bagiml olmadan, az ve serpisti-
rilmis kafiyeli olarak yazdi. Cok daha
etkili siirler olmustu. Uzun da yazar-
di. “Ikinci Fecir"de yayimlandiktan
sonra begenenler, takdir edenler cok
olmustu. Kendisinin de hosuna gitmis
ve bu siirlerini cok daha zevkle okur
héle gelmisti. Kendi sesiyle okuyup
doldurdugu bir teyp kaseti de vardir.

Sayin hocam, rica etsek, Seydah-
met’le ilgili unutamadiginiz ve hic-
bir yerde yazmadiginiz bir aninizi
anlatir misiniz?

Seksenli yillarin basinda ¢ bes
arkadas, aksam yemekli toplantilar
yapmaya baslamistik. Hangimizin
evinde isek aksam yemegini yiyor
ve bikip usanincaya kadar sohbet
ediyorduk. Nasil olduysa birkac giin
bu toplantilara ara vermistik. M-
davimleri 6zlediklerini ifade etmeye
baslamisti. Vakit aksama cok yakindi
ve birden Seydahmet seslendi:

- Bu aksam bendensiniz. Size icli kofte
yaptirayim...

Vaktin gectigini, bu saatten sonra
evdeki hanimlar zora sokacagini,
cok zaman alacagini vs soylediy-
sek dinlemedi ve “Ben et almaya
gidiyorum; aksam saat sekiz gibi ac
gelin...” deyip gitti. Hatta giderken
esprisini de yapt “Cani kofte yemek
istemeyen tok gelebilir...”

Benimle birlikte bir arkadasim

biraz erken geldik. Tek katli, bahceli
evlerinde sofanin sagdan birinci
odasi misafir agirladigr odaydi. Her
zamanki gibi oraya buyur edildik. iceri
girerken saniyorum rahmetli annesi
-hakl olarak- homurdaniyordu:

- Kele anam bu nasil is; su vahitda icli
kofde mi olurmus, babalar yiyesiceler!

Seydahmet de duymustu. Bize “aldirma-
yin” dedi, anam “homurdansa da sizi de
misafiri de sever; gene en iyisini yapar...”

Gercekten o aksam saat on gibi
mikemmel bir sofra kurulmus ve icli
kofte ziyafeti verilmisti.



but after an apology he would forget
the past in an instant. He was smart,

he had a good memory, and he had
good family manners. He drank tea and
smoked a lot, he rarely talked, he used
to have deep contemplations when he

was alone, he loved jokes, he was a
dignitary poet of Turkey who used to lo-
ugh weirdly at his own jokes each time.

In the preamble of the book there is
an essay called "Voice" by Seydah-
met. | think that it is a deep and
important essay... Does he have
other essays like this?

"Voice" was the first and last essay
of Seydahmet. He had muttered his
ideas verbally and we insisted for
him to write these ideas down. There
was a two-page column called "Se-
cond Dawn" within the Elbistaninsesi
newspaper that | managed, and we
published this there. | insisted for him
to write more, but he did not accept.

Gul Daglart

SEYDAHMET KUTUZMAN

As far as | have gathered from

his essay "Voice," Seydahmet was
aware of Imam Gazali, Ibn Sina,
and movements like "Hurufizm."
Who did Seydahmet read and like?
He had read all our folk poets at an
early age. He had read wise people
like lbn Sina, Gazali, he had read
the translation of the Quran, the
views of Imam al-Azam, and various
important history books. He used to
say that he liked Necip Fazil and Ab-
durrahim Karakoc and that he read
them from time to time. He frowned
upon verse libre. We insisted for him
to try it a couple of times, we liked
his product, but we could not make
him like it. But we had some inte-
resting results. He began writing his
poems in syllabic verse in stanzas of
five or six lines, either without rhyme
or with a loose one. They were

quite effective. He also wrote them
quite long. A lot of people liked and
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copied it once we published them in
the "Second Dawn" column. He also
liked these later poems and he used
to read them with delight. He also
made a cassette where he recited
his poems with his own voice.

Would you be kind to share with us
a memory you have of Seydahmet
that you did not tell elsewhere?
During the beginning of the eigh-
ties, we started to meet with a few
friends over dinner. We used to
have dinner in one of our houses
and talk until we were exhausted.
Somehow, we took a break from
this for a few days. The time was
close to the evening when Seydah-
met suddenly called:

- | will have you over tonight. | will
make you stuffed meatballs.

We told him that it was late, that it
would be difficult on our wives, and
that it would take a lot of time, but
he did not listen to us. He said, "l
am going to buy some meat, come
around eight and be hungry," and
went. He also made a joke as he
went "Whoever does not fancy meat-
balls may come full as well..."

Me and another friend came early
to his home. The used to entertain
guests on the first room to the right
of the hall in his single-story house
with its garden. We were welcomed
there as always. As we entered his
late mother was rightfully grumbling:

- What kind of a thing is this, who
makes stuffed meatballs at this hour
for God's sake!

Seydahmet also heard this. "Do not
worry," he said to us, "My mother
loves visitors and he would do her
best to serve you even though she
snarls as such..."

At ten that night a stupendous table
was made, and we had a banquet
with stuffed meatballs.
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MARAS'TA BIR: GUN

DAY IN MARAS

ANADOLU VE MARAS
ANATOLIA AND MARAS

Maras'a gelmisken
sehir merkezindeki her
biri kendi kategorisinde
sayginlik edinmis
tathcilara ve kelle
pacacilara mutlaka
ugramak gerekiyor.

AYKUT NASIP KELEBEK

Once you come to
Maras, you must visit
the dessert and khash
restaurants in the

city centre which are
renowned within their
respective category.

istanbul'da dogup buyimis
olmaktan memnunum; ama Ana-
dolu’nun Ucra kasabalarinda,
koylerinde, yaylalarinda yasanan
hayatlari hatiri sayilir 6lcide bil-
digim icin de kendimi cok sansh
saylyorum. Cocuklugumun belli
bir asamasina kadar birkag yil-
da bir yazlari ailemle Sivas’taki
koyimize gider, Anadolu’da yiz-
lerce yildir devam edegelen is
ve aliskanliklara bir yerlerinden
dahil olur, ucundan kenarindan
birkac¢ ayhgina bir kdy hayati ya-
sardim. Kdye gidis gelislerimde
zaman zaman bir hayli sikildigi-
mi hatirhyorum; ama tarladan,
bostandan, oraktan tirpandan
bahsedilince yabanci kelime
duymus gibi olan -benden daho-
gencleri gordikce o tatillerin
kendi adima ne kadar kiymetli
oldugunu da derinden hissedi-
yorum. ilk genclik yillarimdan
sonra ise Anadolu’nun muhte-

lif sehirlerini cesitli vesilelerle
dolasmaya basladim, cok uzun
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siureli konaklamalarla olmasa da
bircok sehri gérme imkani bul-
dum. Tirk sinemasinda zaman
zaman karsimiza cikan tasra
zenginlerini, devlette bir sekilde
yikselme planlarn yapan kicik
sehir biirokratlarini, kimi istanbul
ortamiyla irtibath kimi de neden-
se kan davali tasra okuryazarlo-
rini yerlerinde tanidim.

Kahramanmaras’a 2020 Kasim’in-
da, . Uluslararasi Kohramanma-
ras Siir ve Edebiyat Ginleri ve-
silesiyle gittim, sehirde yaklasik
bir hafta kadar kaldim ve ayrica
sehrin birkag ilcesini de gérdim.
Az cok salginin gélgesinde kalan
bir festivaldi bu. Nitekim bizim
Maras’a varisimizdan birkac gin
sonra yeniden karantina ilan
edilmis, sokaga cikma kisitlamao-
lart baslamisti; yine de karantina
sartlarindan pek etkilenmemis-
tik. Tasrada dizenlenen boyle
biyik capl festivallerde muhtelif
sehirlerden gelen misafirler ve

festivalin dizenlendigi sehirde
yasamakta olanlar bir araya
gelmis oluyor. istanbul’dan gelen
ama bu mega kentte daha 6nce
hic karsilasmamis kimi misafirler,
bazen ev sahibi sehirde yasa-
yanlar tarafindan tanistiriliyor.
Yabanci sair yazarlar ise dnemli
oranda-bizim Tirklerin ingiliz-
celerine givenememelerinden
ya da kimilerinin birkac kelime
olsun konusamamalarindan 6tiu-
ri- kendi aralarinda zaman geci-
riyorlar. Bununla beraber bircok
yabanci sair yazarin muhabbete,
birlikte zaman gecirmeye son
derece acik oldugunu da soyle-
mek lazim; bu tip etkinliklerden
gizel arkadasliklar, birliktelikler
dogabiliyor. Maras’in sehir mer-
kezini epeyce gezdim, merkeze
cok yakin olan Maras Kalesi'ne
ciktim, Yedi Gizel Adam Mize-
si‘'nde bir programa katildim, vak-
timiz genis oldugundan program
bitiminde mizeyi de inceledim.




| am glad to be born and raised
in Istanbul, but | also count myself
lucky for knowing the lives spent
in the far away towns, villages,
and plateaus of Anatolia. Until

a certain age during my childho-
od, | used to go to my village in
Sivas with my family during the
summer every couple of years.
We used to be a part of many
works and habits that went on
for centuries. Therefore, we were
able to live a village life for a
few months. | remember getting
bored at our village, but once |
saw many people younger than
me acting as if they have heard
some strange sound when words
like field, orchard, sickle, and
reap dare uttered, | have realized
deeply that these holidays were
of great value to me. | started
traveling to various places within
Anatolia for multiple reasons du-
ring my adolescence. These were
not long-term stays, but | had the

opportunity to see many cities.

| was able to see with my own
eyes the rural rich people we saw
in Turkish movies, small-time city
bureaucrats who plots to be pro-
moted within government offices,
and rural authors and readers
who either has a connection to or
a blood feud against Istanbul.

| went to Kohramanmaras in No-
vember 2020 for the 1st Internati-
onal Kohramanmaras Poetry and
Literature Event. | stayed in the
city for nearly a month, and | was
also able to see a few other dist-
ricts of the province. The festival
was overshaded by the pande-
mic. Soon after our arrival at
Maras, quarantine was announ-
ced, and curfews began. But the
quarantine did not hinder us that
much. A festival of a grand scale
like this in a rural area allows for
visitors from various cities and
the locals of the city to come

Eshab-1 Kehf Kervansarayi

together. Visitors who came from
Istanbul were able to meet here
for the first time just because they
did not have the chance to meet
in the mega-city. The foreign
poets and authors generally
spent time among themselves
(most probably because they
did not trust the English level

of the Turks and because most
of them did not know how to
speak the language even for a
few words). Then again, | must
say that most foreign authors
and poets were open to talking
and spending time together.
Wonderful friendships could be
born out of events like these.

| saw the centre of Maras as
much as | can, | climbed the
Maras Castle, which was close to
the centre, | attended a prog-
ram at the Seven Beautiful Men
Museum, and since | had enough
time | was also able to see the
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Tarihi Kahramanmaras Kalesi

Yedi Gizel Adam Mizesi'nin de
istanbul'daki muadilleriyle, yani
edebiyat merkezli mizelerle
benzer problemleri var. Mizenin
adamakill bir biutceyle envan-
teri genisletilebilir, mize imzali
kitaplarla zenginlestirilebilir.
Maras gezisinin mizeler anlo-
minda énemli kazanimlarindan
baslicasi arkeoloji mizesi idi, bu
mizenin gercekten basaryla to-
sarlandigini ve zengin bir icerige
sahip oldugunu séylemek lazim.
Bir grup arkadasla Maras’in eski
mahallelerinde de dolastik, Nuri
Pakdil’in -yanhs hatirlamiyorsam-
dogdugu evi gordik, bilenlerden
simdi harabe halindeki bina
hakkinda disindlen plan ve
projeleri dinledik. Bitin bunlara
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ilaveten, herhangi bir Anadolu
sehrine gittigimde sehrin anit-
sal yapilariyla mizelerinin yani
sira, ¢arsisini pazarini gezmeye,
esnafini tanimaya ve yoresel
yemeklerini tatmaya da calisi-
yorum. Maras’a gelmisken sehir
merkezindeki her biri kendi
kategorisinde sayginlik edinmis
tatlicilara ve kelle pacacilara
mutlaka ugramak gerekiyor.

Maras’in Dulkadiroglu, Afsin ve
Nurhak ilcelerini de gérme imkani
buldum. Dulkadiroglu ve Nurhak’i
dolasmak icin fazla zamanimiz
olmamisti ama Afsin’de Ashab-i
Kehf magarasina ciktik; bu gezinin
gizel hatiralan arasinda Ashab-i
Kehf'i de muhakkak anmaliyim.

Kahramanmaras
Arkeoloji
Muzesi'nin
gercekten
basanyla
tasarlandigim
ve zengin
bir icerige
sahip oldugunu
soylemek lazim.



Kahramanmaras Arkeoloji Mizesi

museum. The Seven Beautiful in ruins as of today. In addition
Men Museum has similar prob- to all these, whenever | go to an
lems with other literature-based Anatolian city, aside from visiting

I t museums in Istanbul. The inven- its monumental objects and mu-
mus say tory of the museum could be seums, | also try to see its mar-
that the more extensive with a proper ketplaces, artisans, and | also eat

from their regional dishes. One
Kahramanmarag budget, the museum could be . 9 ne .
enriched with signed books. In must certainly visit the righteously
Al'ChanIOgy terms of museums, one of my best Well-respected dessert and khash

Museum was experiences was in the Archaeo-  Shops if one were to visit Maras.

designed very |09Y Museum. The museum was | had the opportunity to see the
designed very successfully and Dulkadiroglu, Afsin, and Nurhak
successfully had a rich content. We walked districts of Maras. We did not have

and had a rich by the old neighbourhoods of enough time to see Dulkadiroglu
content. I‘:Gr0$ with a few fri.ends, we saw  and Nurhak, but we climb‘ed to.

e house Nuri Pakdil was born the Seven Sleepers Cave in Afsin. |
in (if my memory serves me well),  must also commemorate the Seven
we listened to the plans and the Sleepers Cave as one of the beau-
projects for the house which is tiful memories of this travel.
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Dyinyer Edebiydt Selni

YEDI RUZGARIN EFENDISI:

ULYANOVSK

THE LORD OF THE SEVEN

WINDS: ULYANOVSK

Ulyanovsk'da 30'dan fazla
kitapci, 39 halk kitiphanesi ve
200'den fazla okul kiitiphanesi
bulunmaktadir. Bu sekilde
bircok edebiyatcisinin yani
sira kitiphaneleriyle dikkat
ceken sehir 2012 yilinda
UNESCO Dinya Edebiyat Sehri
listesine eklenmistir.

ZEHRA KARADAS

Ulyanovsk has more than 30
bookshops, 39 public libraries
and more than 200 school
libraries. This city attracts

the eye with its libraries as
well as its many authors,

and thus it was inducted to
the UNESCO World Literature
Cities list in 2012.

Eski ismi Simbirsk olan Ulyanovsk kenti
Volga kiyilarinda essiz bir konuma
sahiptir. Lenin’in dogdugu kent olarak
da taninan Ulyanovsk gerek tarihi
gerek kilturi ile dinya edebiyatini
derinlemesine etkilemistir. Ulyanovsk
sehri baskente yakin olmasi sebebiyle
bircok yazar ve sairin de ortak mekani
olmayi basarmaktadir. Tum bunlarin
disinda Ulyanovsk hizli sekilde sana-
yilesen ve gelisen bir kent olarak 20.
yuzyilda dikkat ceken, dolayisiyla mo-
dern edebiyata isik tutan bir kenttir.
Modern edebiyatin roman &zelliklerini

s 5()

binyesinde barindiran ¢ok yonli bir
kent olarak Ulyanovsk, karmasik ni-
fusu, degisken iklimi ile gokkusaginin
bitin renklerine sahip bir edebiyat
sehridir. Yedi rizgarnin gectigi yer
olarak bilinen bu edebi sehir bizlere
cok yonli oldugunu her zaman hisset-
tirmektedir. Gelin Ulyanovsk’'un edebi
kimligini mercek atlina alahm.

Ulyanovsklu Oblomov
Bugiinlerde bircogumuz doniip
hayatina baktiginda eminim ki
Oblomov’un izlerine rasthyordur.
Oblomov oyle bir karakterdir ki

Ulkemizde dahi o dillerden disme-
yen “"Oblomovluk” terimini bizlere
kazandirmistir. Peki kimdir bu
Oblomov? Ulyanovsk dogumlu ivan
Aleksandrovic Gongarov (1812)
Oblomov adli romanini yazdiginda
tarih 1859 senesini gosteriyordu.
Goncarov bu romant ile modern
romanin zillerini erkenden caliyor
gibidir. Oblomov'un 6nci romanlar
arasinda olmasinin sebebi ise el-
bette Ulyanovsk sehridir. Yazarimiz
Goncarov, kentin sanayilesmis ve
gelismisligini g6z 6ninde bulundu-
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The city of Ulyanovsk, which was

previously called Simbirsk, has a
unique position on the banks of
the Volga. Ulyanovsk, which is also
known for being the birthplace of
Lenin, had a great impact to world
literature with its history and cultu-
re. Ulyanovsk is close to the capital,
so it had the opportunity to be a
central place to authors and poets.
Aside from all this, Ulyanovsk was
quick to industrialize and develop
and thus it became more attractive
in the 20th century and illuminated
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modern literature. Ulyanovsk is

a multi-faceted city which bears
most of the features of the novel
as we know it within the realms of
modern literature. With its comp-
lex population and ever-changing
weather, it is a city of literature ow-
ning every colour of the rainbow.
This literary city is known as the
place where the seven winds blow
by and it makes us feel its multi-fa-
ceted features every moment. Let
us examine the literary identity of
Ulyanovsk more closely.

{.’.’.'..

Goncharov's House

Oblomov of Ulyanovsk

| am certain that most of us see
traces of Oblomov whenever we
look back at our past self. Oblo-
mov is such a character that there
is a widespread expression in our
language called "being Oblo-
mov." So, who is this Oblomov?
When the Ulyanovsk-born Ilvan
Alexandrovich Goncharov (1812)
had written Oblomov the year was
1859. Goncharov was a precursor
to the modern novel with this work
of his. One of the reasons why
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rarak sehir sakinlerinin ic diinyalara
inmeyi basaran nadir romancilardan
bir tanesidir. Bu basar Oblomov
isminin bir etiket olmasini saglamak-
tadir. Oblomov tembelligi miskinligi
ile ginimizde “Oblomoviasma”
dedigimiz bir karakteri simgeler.
Ancak Oblomov’'un bu tembelligi

ve karamsarligi bizleri yaniltmasin.
O, dis diinyaya karsi cekingen ve
insanlara karsi yogun bir giivensizlik
beslemektedir. Bu givensizlik sebe-
biyle evinden disari adim atmayan
Oblomoy, tek basina yalin bir hayat
yasayan bir karakteri olusturur.

Oblomov her zaman mi béyle tem-
bel diye soracak olursaniz elbette
ki “Hayir!” cevabini alacaksinizdir.
Cinki Oblomoyv, dis dinyasinda
yeni kararlar alir, planlar yapar

ancak yarin oldugunda kilini bile

kipirdatmaz. Her seyden vazgecer.
Tum bu ydnleriyle Oblomov icimiz-
den biri midir? Ginimizde bircok
insanin yaptigi gibi erteleyenlerden
midir? Tabii ki dyle. iste Oblomov
bize bizi yansittigi icin 6zeldir ve

Modern edebiyatin
roman ozelliklerini
binyesinde
barindiran cok
yonli bir kent
olarak Ulyanovsk,
karmasik nifusu,
degisken iklimi ile
gokkusaginin bitin
renklerine sahip bir
edebiyat sehridir.

yazari olan Gong¢arov'u da 6zel
kilmaktadir. Aslinda Oblomov
gorindugi Uzere tembel bir kisiden
6te hayati anlamsiz bulan, toplu-
ma yabancilasmistir. Oblomov tim
karmasikliklarini “icimde olanlar
hissedebiliyor musunuz?” diyerek
yansitir. Gongarov, biyik yikselisi-
nin éncesinde 1847 yilinda Alelade
Bir Hikaye adl eserini yayimlamis-
tir. Realizmin etkileri de gorilen bu
eserin ardindan Yamac (1869) adl
eseri ile romancihigini noktalayan
Goncarov Ulynovsk’lu bir yazar ola-
rak Rus edebiyatini etkileyen essiz
yazarlar arasindadir.

Bir Rus Stene’si Karamzin
Nikolay Karamzin (1766) yazar,
tarihci ve elestirmendir. Karamzin,
Rus edebiyatinin en 6nemli yazar-
lari arasinda gosterilmektedir. Hic




Oblomov is a pioneering novel

is of course the city of Ulyanovsk.
Our author Goncharov obser-

ved the industrialization and the
development of the city and was
one of the rare novelists to have
been able to travel the depths of
the inner world of its residents.
This success allowed Oblomov to
be a sort of a brand. Oblomov, or
"to become like Oblomov" means
to be lazy and sluggish. But one
should not be mistaken about
Oblomov's laziness and pessi-
mism. He is shy against the outer
world and feels a strong sense of
insecurity towards other people.
Oblomov cannot step outside of
his house due to this insecurity
and lives a life of seclusion within
the realms of his house.

If you were to ask if Oblomov

is always lazy like this, then the
answer would be "No!" because
Oblomov makes new plans and
resolutions in his mind every day
but then shies away from doing

Ulyanovsk is a multi-
faceted city which bears
most of the features of
the novel as we know
it within the realms of
modern literature. With
its complex population
and ever-changing
weather, it is a city of
literature owning every
colour of the rainbow.

evelahir s

anything. He gives up everything. Is
Oblomov one of us with all his ho-
bits? Is he one of the procrastinators
like a lot of people today? Yes, of
course. Oblomov is special because
he reflects us to ourselves and thus
deems its author Goncharov special
as well. As one can see, Oblomov
is not necessarily lazy, he finds life
meaningless, and he is alienated
to society. Oblomov reflects all his
complexities with the question "Can
you feel what is happening inside
me?" Before Goncharov's rise to
fame, he published his work called
The Same Old Story in 1847. After
this work which had traces of rea-
lism, Goncharov ended his literary
career with his novel The Precipice
(1869) and became a unique author
of Russian literature from Ulyanovsk.
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Ivan Goncharov

siphesiz Karamzin hem eserleri
hem de Rus edebiyatina kattigi
cevirileri ile gozde bir yazar olarak
nitelendirilmektedir. Bundandir ki
kendisini “Bir Rus Yildizi” anlamina
gelen “Bir Rus Sterne’si” olarak
adlandirmaktayiz.

Yazarimiz Ulyanovsk'un ¢cok yonli
kimliginden faydalanmak ister. Bu-
rada gecirdigi zamanlarda bircok
ceviri yapan Karamzin’in onuruna
sehre Karamzin aniti yapilmis ve
sehrin 6nemli simgelerinden birine
donismistir. Biyik bir Walter Scott
hayranidir Karamzin. Avrupa’da
pek cok Ulke gezen Karamszin St.
Petersburg’da sair lvan Dmitriev

e 5/

Ulyanovsk, renkli
kimligi ile bircok
okuru kendisine ceken
nadide bir edebiyat
sehridir. Roman, siir,

hikaye gibi pek cok
edebi turi barindiran
bir kenttir.

ile tanismis, bu sayede pek cok

siir cevirisini Ulyanovsk’da yayim-
lamistir. Zavalli Liza ve Boyarin Kizi
Natalia adli eserleriyle dikkat ceken
yazarimiz Ulyanovsk’'da bilgin ede-
biyatcilarin cevresinde kalmasindan

Nikolay Karamzin

kaynaklanan bir sevgi ile Rus Gez-
gininin Mektuplari (1789) eserini
yayimlamistir. Ulyanovsk gibi renkli
ve hareketli bir 6zellige sahip olan
Karamzin, Ulyanovsk icin adeta bir
yildizdir.

Ulyanovsk, renkli kimligi ile bircok
okuru kendisine ceken nadide

bir edebiyat sehridir. Roman, siir,
hikéye gibi pek cok edebi tiri
barindiran bir kenttir. Mesela gencg
yasina ragmen basariyi yaka-
layan, Riyalar Kitabi'nin yazari
Evgeny Valeriavich Safronov da
Ulyanovskludur. Bu da géstermek-
tedir ki Ulyanovsk, her yastan ede-
biyatcinin eserlerini verip, kendini
gosterebildigi bir sehirdir.
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Karamzin: A Russian Sterne
Nikolay Karamzin (1766) was an
author, a historian, and a critic.
Karamzin is one of the most im-
portant authors in Russian litera-
ture. Karamzin is without a doubt
regarded as an important author
with his original and translation
contributions to Russian literature.
This is the reason why we call him
"A Russian Sterne" which means
"A Russian Star."

Our author wanted to exploit the
multifaceted identity of Ulyanovsk.
Karamzin had completed a lot of
translations in this city, and the city
placed a monument to commemo-
rate him. The monument is one of
the important symbols of the city.

Ulyanovsk is a special
city of literature which
can attract lots of
readers with its colourful
identity. The city

includes lots of genres
like novels, poetry, and
short stories.

Karamzin was a great Walter
Scott fan. Karamzin had travelled
a lot of cities in Europe, and he
met with the poet Ivan Dmitriev

in St. Petersburg. Thusly, a lot of
translations of his poems were
published in Ulyanovsk. Poor Liza
and Natalya the Boyar's Daughter

are some of his famous works. He
was able to write and publish his
work Letters of a Russian Traveller
(1789) because he was surroun-
ded by the wise authors of Ulyano-
vsk. Karamzin had a colourful and
active soul just like Ulyanovsk. He
is a star for the city.

Ulyanovsk is a special city of
literature which can attract lots of
readers with its colourful identity.
The city includes lots of genres like
novels, poetry, and short stories.
The author of Book of Dreames,
Evgeny Valeriavich Safronov, who
rose to fame at an early age, was
also from Ulyanovsk. This goes to
show that Ulyanovsk bore works
from authors of all ages.
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ANADOLU'NUN gc;BEYi:
ENGIZEK DAGLARI

Ulasiimasi giic yerler olmasi,
vzakhgi, zorlugu ve zirveyi
cagnistiran yapisiyla daglar,
insanlar icin her daim gizemli
yerler olmustur. Efsanelere,

masallara, hikayelere,

turkulere, siirlere konu olan
daglar; cografi bir mekanin
otesinde zengin ve derin

anlamlar icermektedir.

IBRAHIM GOKBURUN

Daglara karsi her daim &zel bir
ilgi duyan insanoglu, inanclarini
ve ginlik yasam ritUellerini dag-
larla iliskilendirmistir. Dinyanin
farkli yerlerinde bulunan bircok
dag, ibadet ve kutsal ziyaret
yerleri olarak gorilmektedir.
Mislimanlar icin Arafat, Hristi-
yanlar icin Zeytin, Museviler icin
Sina, Antik Yunan icin Olimpos,
Hintliler icin Himavat daglari
kutsal bir deger tasimaktadir.
Farkli kiltirler tarafindan 6zel bir
anlam yiklenen daglarin bazila-
rina kutsiyet atfedilmistir. Saygi
ve given duygusunun semboli
olarak gorilen daglar, farkl
kiltirlere ilham kayagi olmustur.
Daglara farkl anlamlar yikle-
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yerek onlara 6zgin bir kisilik
kazandiran elbette ki o bdlgede
yasayan toplumlardir.

Engizek Daglari, yuzyillar bo-
yunca dag ve insani bulusturan,
insani kucaklayan yerlerden
biridir. Kohramanmaras’in cografi
gorinumind sekillendiren Engi-
zek Daglari, Glkemizin iki Gnemli
siradag kitlesinden biri olan
Gineydogu Toroslarin baslangic
noktasidir. Anadolu ve Mezopo-
tamya’yl ayiran dogal bir sinir
cizgisidir. Mezopotamya dizlik-
lerinin kiyisinda bulunan Engizek
Daglari, Anadolu’nun ucbeyidir.
Arabistan collerinden baslayan
ucsuz bucaksiz dizliklerin 6niinde

birdenbire bir duvar gibi ylkselen
Engizek Daglari’'nda iklim ve insan
birdenbire degisir. Bu nedenle
Engizek Daglari'nda, tarih boyun-
ca sik sik savaslar yasanmis, kan
dokilmustir. Eskiden bu dagin adi
“Kanli Dag”di. Belki yaylacilarin
otlak kavgasinda doékilen kanlar-
dan almistir bu adi. Gergi Engizek
Dagi'ni goérenler dagin kirmizi ol-
dugunu fark eder. Belki de zengin
demir madenleri nedeniyle dagin
kirmizi renge boyanmasindan kal-

mistir bu “Kanh Dag” hatirasi.

Engizek Daglari’nin insanla iliskisi
daha cok yaylacilik faaliyetlerinde
yogunlasmistir. Dag ve yayla kav-
raminin birbiriyle nasil bitinles-
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Humans have always had a
special thing for mountains, and
we have beliefs and daily rituals
based around them. Many mounta-
ins around the world are regarded
as a place of worship and holy
visits. Arafat for Muslims, Olivet for
Christians, Sinai for Jews, Olympus
for Greeks, and Himayat mounta-
ins for Indians hold sacred value.
Mountains have been ascribed
with special meanings in different
cultures and some have been
deemed as holy. Mountains are
regarded as the symbol of respect
and trust; they have also been a
source of inspiration for different
cultures. The people who charged

mountains with different meanings
to cast them a unique character
are of course the people dwelling
near the mountain.

Engizek Mountains were a place
that brought man and mountain
together, it embraced humans.
Engizek Mountains shape the geog-
raphical landscape of Kahraman-
maras, and it is also the beginning
of the South-eastern Taurus Ranges,
one of the two most important
mountain ranges in our country. It is
also a natural border line between
Anatolia and Mesopotamia. Engizek
Mountains are on the verge of the
Mesopotamian plains, and they are

the margraves of Anatolia. After the
endless Arabian deserts, Engizek
Mountains suddenly rise like a wall.
The people and the climate beyond
this wall also suddenly change. This
is the reason why there have been
a lot of wars and bloodshed here in
history. This mountain was called
"Bloody Mountain" in the past. It
may have taken its name from the
blood shed by the people feuding
over grazing plateaus during the
summer. Then again, people who
see Engizek Mountain acknowled-
ge that it is red. Maybe the name
"Bloody Mountain" derived from
the fact that it has rich iron mines
which paint it red.
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larinda karlarin erimesiyle
birlikte toprak uyanir. Beserin sesi
éuyulmdya baslar Engizek’te; her
su kaynaginin basinda bir yayla
yerlesimi kurulur. Bu yaylalarda
yorgansiz uyuyamazsiniz. Uykusu-
na doyamazsiniz.

Yaz boyunca yaylalarda konak-
layan yaylacilar, sonbaharda ye-
niden goc yoluna diser. Havalar
sogudukca dagin etek kisimlarina
veya Maras, Pazarcik ve Tirkoglu
ovalar gibi Akdeniz iklim alani-
na, kislaklara géc eder. Gecmiste
bazi gocerlerin kislaklari Cukuro-
va, Amik Ovasina ve Halep’e
kadar uzanirmis.

Kis mevsiminde dag eteginde
bulunan sirekli yerlesim alanlari-
na ve ovalara inen gocerler yaz-
lari yeniden Engizek Daglari'na
cikarmis. Tarihi Maras Carsisi bu
goc¢ katarina katilan insanlarin

Bahar aylarinda
karlarin erimesiyle
birlikte toprak
uvyanir. Beserin sesi
duyulmaya baslar
Engizek’te; her su
kaynaginin basinda
bir yayla yerlesimi
kurulur.

ihtiyacini karsilamak icin insa
edilmistir. Bu nedenle Maras
sehri ile Engizek Dagi arasinda
siki bir bag kurulmustur. Maras
tarihi, sehir kimligini bir anlamda
Engizek Dagi’'na bor¢ludur diye-
biliriz. Geleneksel hayvancilik,
yaylacilik terk edildikce Maras
ve Engizek arasindaki ask unutul-
maya baslamistir.

Bolge insani icin Engizek Dag-
lar yaylak olarak bilinir. Ancak
Engizek Daglari’ni asil énemli
kilan unsur, zengin su kaynak-
landir. Yasamin kaynagi su,
sularin kaynagi ise daglardir.
Dag ekosistemlerinin en 6nem-

li 6zelligi, yizey ve yeralti su
kaynaklarini beslemesidir. Tatl su
kaynaklari daglarda toplanir ve
farkli kollara ayrilarak yerlesim
ve tarim alanlarina hayat sunar.
Goksu, Aksu ve Bertiz caylari gibi
Uc 6nemli akarsuyun kaynagini
olusturan Engizek Daglari’'ndaki
Cavgalar Deresi, Ceyhan Nehri'ni
beslemektedir. Akdeniz'e dokilen
Ceyhan Nehri‘nin ana kollarin-
dan biri olan Aksu Cayi ile Basra
Korfezi‘'ne dokilen Firat Nehri'nin
ana kollarindan biri olan Géksu
Cayi, Engizek Daglari’'ndan dog-
maktadir. Ayni zamanda Engizek,
Anadolu’nun énemli su bolim
cizgilerinden biridir.

Engizek'te ekolojik sartlar, zengin
dogal bitki ortisi olusturmustur.
Ancak asirn hayvan otlatiimasi,
ormanlarin barinak, yakacak gibi
ihtiyaclar icin kullanimi, avcilik fa-
aliyetleri tahribata neden olmustur.

Caglayancerit, Nurhak, Ekino-
zU, Oniksubat ve Dulkadiroglu
ilce sinirlari dahilinde yer alan
Engizek Daglari'nin cevresinde 5




1
of Engizek Mountains

umans generally stems from the
ed for plateaus. Engizek Mountains
show us how the terms mountain and
plateau merge with each other. It is
covered with snow for 5 months due
to its climate. Thus, human activities
during the winter are very limited. As
the snow starts to melt during spring,
the earth starts to wake up. We start
hearing human voices in Engizek. You
could see a plateau settlement beside
every water source. You cannot sleep
without a quilt in these plateaus, and
it is a delight to sleep here.

Plateau settlements last all summer
long and they migrate back during
autumn. As the air grows colder,
people migrate to valleys like Maras,
Pazarcik, and Tirkoglu, which are
situated in the foothills. The winter
quarters here have a Mediterranean
climate. Some settlers in the past used
to have winter quarters in Cukurova,
Amik Valley, and Aleppo as well.

People who used to migrate to continu-

es dwelling sites and valleys during the

As the snow starts to
melt during spring,
the earth starts to
wake up. We start

hearing human
voices in Engizek. You
could see a plateau
settlement beside
every water source.

winter always used to climb the Engizek
Mountains. The Historical Maras Bazaar
was built to take care of the needs of
these people. Therefore, a tightly-would
tie between the city of Maras and the
Engizek Mountains was established.
We could say that Maras is indebted to
Engizek Mountain for its history and city
identity. As people started to aban-
don traditional herding and plateau
migrating, the love between Maras and
Engizek began to be forgotten as well.

For the locals, the Engizek Mountains

are known to be summer lodgings. But
the real reason the Engizek Mountains
are important is its rich water sources.
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Waiter is the source of life, and moun-
tains are the source of water. The
most important feature of mountainous
ecosystems is that they feed surface
and underground water sources.

Fresh water sources are accumulated
on mountains and then distributed

to residential and agricultural areas
to refresh them with life. The Engizek
Mountains are the source of three
important creeks known as Goksu,
Aksu, and Bertiz; they are also the
home of Cavgalar Creek, which feeds
the Ceyhan River. Aksu Creek is one
of the main branches of the Ceyhan
River which flows to the Mediterrane-
an Sea and Goksu Creek is one of the
main branches of the Euphrates which
flows to the Persian Gulf. Both of these
are borne from the Engizek Mountains.
Engizek is also one of the important
water distribution lines in Anatolia.

The ecological situation of Engizek
allowed for a rich vegetation. But ex-
cessive grazing, using the forest trees
as building and burning wood, and
hunting has caused severe damages.
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ilce, 27 kirsal mahalle ve bircok
koyaltr yerlesim birimi bulunmak-
tadir. Engizek Daglar’nin cografi
lokasyonu; batida Ceyhan Nehri
ve Berit Dagi, kuzeyde Elbistan
Ovasi, kuzeydoguda Nurhak Dag,
gineyde Bertiz Cayi, Ahir (Ahir)
Dagi ve Oksiiz Dagi, doguda ise
Goksu Cayi ile cevrelenmistir.

Topografik yapisi nedeniyle
Engizek Daglari’'nda ulasim ol-
dukca zordur. Gineyden kuzeye
dogru bir duvar gibi yikselen
Engizek Daglari’'nin kuzeyine
oranla giney kisminda egim
daha fazladir. Bu nedenle Do-
gu-Bati yoninde uzanan dagin
Uzerinde gecisler, belirli bogaz-
lar Uzerinden saglanmaktadir.
Ginimizde Engizek Dagi'na
ulasim saglayan 15 farkl yol bu-
lunmaktadir. Bu yollarin hemen
hepsi halk arasinda ‘gélik yolu’

Maras tarihi,
sehir kimligini
bir anlamda
Engizek Dagi'na
borcludur diyebiliriz.
Geleneksel
hayvancilik,
yaylacilik terk
edildikce Maras ve
Engizek arasindaki
ask unutulmaya
baslamistir.

olarak bilinen gecmiste yogun
sekilde kullanilmis gizergahlar
Uzerine kurulmustur.

Cografi konum itibariyla Anado-
lu-Suriye ve Irak kervan yolunun
gecis gizergahinda bulunan
Engizek Daglari, gecmiste cok
stratejik bir yerdir. Cinki biri
dagin dogu kisminda, digeri ise
bati kisminda olmak izere
Kuzey-Giiney yonli 2
onemli tarihi ker-

van yolu bulunmaktadir. Tarihi
ipek Yolu’nun kollarindan birini
olusturan Kayseri-Halep Kervan
yolu gizerg&hinin bir kismi Engi-
zek Daglari’ndan gecmektedir.
Halep-Gaziantep-Kahramanma-
ras-Kayseri-Kirsehir-Ankara-Af-
yon-Kiitahya iizerinden istanbul’a
ulasmaktadir. Dagin batisinda
"Goc Yolu" olarak bilinen Ma-
ras-Dereli-Yedikuyu-Kilagh-Kale
Uzerinden Engizek Daglari’na asip
Elbistan’a ulasan bir yol; yaylaci-
lar tarafindan kullaniimistir.

Ginimizde kervanlar gecmese
de yaylacilar, bu kervan yollarini
kullanmaya devam ediyor. Yol gu-
zerg@hlan biyik Slcide gecmiste-
ki golik yolu takip etse de tekno-
lojik imkénlari dagin ulasim bicimi
ve araclarini degistirmistir. Atlarin,
katirlarin, merkeplerin ve devele-
rin yerini traktorler, kamyonetler
ve otomobillerin aldigi goriliyor.
Nadir de olsa Engizek’te yaylaya
ctkan bir atliya rastlayabilme ihti-
maliniz var. Ayran pinarinda yayla
festivaline halay ceken genclere
de rastlayabilirsiniz.



The Engizek Mountains are wit-

hin the borders of Caglayancerit,
Nurhak, Ekinozi, Onikisubat, and
Dulkadiroglu districts. The mounta-
ins are surrounded by 5 districts,
27 rural neighbourhoods, and
many villages. The geographical
location of the Engizek Mountains
are as follows: Ceyhan River and
Berit Mountain on the West, Elbis-
tan Valley on the North, Nurhak
Mountain on the Northeast, Bertiz
Creek, Ahir (Ahir) Mountain and
Oksiiz Mountain on the South, and
Goksu Creek on the East.

It is quite difficult to reach the
Engizek Mountains due to its to-
pographical structure. The Engizek
Mountains rise like a wall from the
South to the North, but the South
side has more of a slope than the
North side. This is why there are
specific passages on the moun-
tain for crossing from the East

to the West. Today, there are 15
different roads that grant access
to Engizek Mountain. Nearly all
these roads have been built upon

We could say that
Maras is indebted
to Engizek Mountain
for its history and
city identity. As
people started to
abandon traditional
herding and plateau
migrating, the love
between Maras and
Engizek began to be
forgotten as well.

paths known as 'golik path' by
the locals. These old paths were
used frequently for passage.

The Engizek Mountains used to be a
very strategic place in the past beca-
use they were on the path of Anato-
lia-Syria and Iraq caravan lines. The
mountain has 2 important historical
caravan paths. One passes from its
East and the other from its West
side. The Kayseri-Aleppo
Caravan Line, which
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was an important branch of the Silk
Road, used to partially pass via the
Engizek Mountains. This path arrived
at Istanbul via Aleppo, Gaziantep,
Kahramanmaras, Kayseri, Kirsehir,
Ankara, Afyon, and Kitahya. The
plateau migrants used to travel upon
a path called 'Migration Path' on the
West which was on the Maras-Dere-
li-Yedikuyu-Kilagli-Kale line. Even thou-
gh there are no caravans today, the
plateau migrants use these caravan
roads. Even though the routes follow
the ancient paths, technological
advances have changed the way we
climb the mountain. Tractors, vans,
and automobiles took the place of
horses, mules, and donkeys. One can
occasionally see a horse rider while
ascending towards the Engizek pla-
teaus. You may also stumble upon
young people who folk dance at the
plateau festival in Ayran Spring.
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Cesitli meyvelerden elde edilen
sivi eksileri Maras Mutfagi'nin
vazgecilmez malzemelerinden
biridir. Hepsinin ufak tefek lezzet
ayrimlari olup, kullanilan yemege
gore degisse de aslinda Maras
sumak eksi akidi mutfagimizin ye-
mek cesitliligin bollugu nedeniyle
olmazsa olmaz bir malzemesidir.
Maras mutfagina 6zgiinlik katan
bu lezzete bir de eksili corbami-
zin g6zinden bakalim.

Maras Eksili Corbasi mercimek,
nohut, Maras yarmasi (dévme) ve
patlican, pirpirim-sogukluk (semi-
zotu), 1spanak ya da pancar sapl
ile yapilan corbadir. Mevsimine
gore bu sebzelerden bir tanesi
secilir, corba yapimi icin. Kis ayla-
rinda ozellikle pancar sapi ve Is-
panak ile olan cesitleri yapilirken,
yazlari semizotu ve patlicanl olan
cesitleri sevilmektedir. Semizotunu
Marasli hanimlarin yazdan buzlu-
ga kaldinp kis icin 6zenle ayirma
sebepleri de eksili corbadir.

Hazirhk
1 cay bardagi nohut aksamdan
islanmali veya haslanmalidir.
1 su bardagi yarma
(dévme) Snceden

_Z

islanir. : "‘\ . am '
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Liquid sour extracts derived from
various fruits are the indispensable
materials of Maras Cuisine. Every
extract has its own minor difference
and the preferred extract changes
according to the dish; but the Maras
sumac sour extract is a must for our
cuisine because of the abundancy of
dishes in our cuisine. Let us look at
this material that adds authenticity
to the Maras Cuisine from the vanto-
ge point of our sour soup.

Eksili Corbanin kis
aylannda ozellikle
pancar sapi ve
ispanak ile olan
cesitleri yapilirken,
yazlan semizotu
ve pathicanh
olan cesitleri
sevilmektedir.

Maras Sour Soup is made from
lentils, chickpeas, Maras's cracked
wheat, eggplants, purslane, spinach,
or beet stems. One of these vege-
tables is chosen to make the soup
according to the season. The beet
stem and spinach variations are
preferred in the winter and people

love th | -
The beet stem and ove the purslane and eggp

spinach variations
of the Sour Soup are
preferred in the winter
and people love the
purslane and eggplant
variations in the , ; : -
summer. - e

lant variations in the summer.
Housewives of Maras store
purslane in freezers

=

——
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Corbada kullanilmasi arzu edilen
sebze hangisiyse ayiklanir, yikanir
ve dogranir.

Sogukluk-pirpirim (semizotu) kullani-
lacaksa sadece yapraklari ayik-
lanabilir veya saplari ile beraber
dogranabilir.

Pancar sapi kullanilacak ise Ma-
ras'ta pancar sarmasi yapimindan
artan pancarin saplari corbada
degerlendirilebilir.

Ispanaklar ise saplariyla beraber
dogranir.

Malzemeler

1 su bardagi yarma (dévme)

1 cay bardagi nohut

1 su bardagi kirmizi mercimek
Sebze olarak patlican kullanilacak
ise 2 veya 3 patlican yeterlidir.
Sogukluk (semizotu), pancar sapi
ve i1spanaklar icinse birer demet
yeterlidir. 1 bas sogan (Sogan
eksili corbada arzu edilirse
konulmalidir, arzu edilmiyorsa ve
corbada gorilmesi istenmiyorsa
sadece tim hdliyle tencereye
birakilir ve sadece rayiha vermesi
saglanir. Corba pisimi sonrasinda
ise cikartilir.)

1 tatl kasigr biber salcasi veya
karisik salca

1 yemek kasigi siviyag

1 tath kasigr sumak eksisi

4-5 dis sarimsak

1 yemek kasigi tereyagi

1 tatli kasigr nane

1 tath kasigr kirmizibiber ve tuz

Yapilisi

Mercimek, dévme ve nohut ge-
nisce bir tencereye alinir. Uzerini
gececek kadar su konur ve sik sik
kanstinlarak pisirilir. Uzerine cikan
kopukleri kepce yardimiyla alinir.
Kopikleri alinmadigi takdirde
corbanin kivami bulanik ve tadi
acimtirak bir hal alacaktir.

4

Tenceredeki su iyice cekilme-
ye baslayinca salca bir
kéisede su ile acilarak
tencereye ilave edilir.
Tuzu eklenir. Ardindan
dovilmis sarimsak
ve kullanilacak olan
sebzesi ilave edilir.
Malzemeler bir
tasim kaynadik-
tan sonra sumak
eksisi de artik
ilave edilebilir.
Bir tasim daha
kaynayinca ek-
sinin miktari ve
sebzelerin pisip
pismedigi kont-
rol edilir, gerekir-
se sicak su ilavesi
yapilir. Bu asamada
et suyu veya ilik suyu
kullanilmak istenirse
o da eklenebilir. Sebze-
ler pisince artik tencere
ocaktan indirilebilir.

Tencere indirildikten sonra bir
tavada tereyad: eritilir. icerisine
kirmizi pul biber ve nane eklenip
yagda kizartilir. Kizdirilan yag corba
ylUzine dokildikten sonra artik
servise hazirdir.

Corbada eksi olarak kullanilan
sumak akidi sadece tat degil ayni
zamanda corbaya renk verir. Maras
sumak eksisinin o keskin lezzetinin
ardinda aslinda gicli bir antioksi-
dan oldugu bilinmektedir. Corbala-
rimizin bu kadar sifali olmasindaki
sir; o keskinligin girdigi yerde lezzeti
giclendirmesindendir.

Maras sumak
eksisinin o
keskin lezzetinin

ardinda

aslinda giicli
bir antioksidan
oldugu
bilinmektedir.

Maras eksili corbasina sofralarimiz-
da keci peyniri veya Maras peyniri
ile eslik eder. Ama daha cok bu pey-
nirlerden yapilmis herhangi bir borek
cesidimiz ile daha cok sevilmektedir.



just so that they can cook this
version of the sour soup in
the winter.

Preparation

1 teacup of chickpeas
must be moistened
or boiled the night

before.

1 glass of pre-mo-
istened cracked
wheat.

The preferred

vegetable must

be sorted, was-

hed, and sliced.
If purslane is to

be used, one

may only use the
leaves, or they
may chop them
along with the
stems.

If beet stems are to
be used, the remain-
der beet stems from
the making of Maras's
beet rolls could be revalu-
ated here.

Spinach is to be chopped with
its stems.

Materials

1 glass of cracked wheat

1 teacup of chickpeas

1 glass of red lentil

2-3 eggplants will be enough if it is
the preferred vegetable. A bundle of
purslane, beet stem or spinach will
also be enough.

1 onion (one may add onions to the
sour soup if they wish so; but if one
does not want onions or to see them
in the soup, the onion will be placed

Maras's sour
sumac extract
is known to
be a strong

: : within the soup as a whole and will
antIO.XId.ant be taken out after the cooking is
behind its done).
1 coffee spoon of pepper paste of
Strong mixed paste

taste.

1 tablespoon liquid oil
1 coffee spoon sumac sour extract
4-5 cloves of garlic

evelahir s

1 tablespoon of butter

1 coffee spoon mint

1 coffee spoon powdered chilli pep-
per and salt

Procedure

The lentil, what and chickpeas will
be placed in a large pot. Water
will be poured into the pot until the
materials are submerged in water
and this mixture will be cooked
with careful stirring. The foam
forming on the surface could be
removed with the help of a scoop.
The foam will muddy the soup and
bitter the taste if it is not removed.

As the materials start to absorb the
water, the paste shall be tempered
with water in a bowl and added to the
pot. Salt is added. Then we add the
crushed garlic and the vegetable of
choice. Once the mixture starts to boil
a little it is time to add the sumac sour
extract. After a little while we must
check to see the balance of the sour
taste as well as if the vegetables have
been cooked or not. We may add hot
water if necessary. We may also add
broth or marrow water if we want to.
Once the vegetables are cooked, we
may remove the pot from the cooker.

While the pot is resting, we will
melt butter in a pan. Powdered
chilli pepper and mint will be fried
within this butter. The soup is ready
for service once the fried butter is
poured on the soup.

The sour sumac extract gives not
only taste to the soup but colour as
well. Maras's sour sumac extract is
known to be a strong antioxidant
behind its strong taste. The secret to
the health benefits of our soups is
the strong taste they have.

Goat cheese or Maras cheese
accompanies Maras's sour soup
on our tables. But a type of pastry
made from these cheeses is more
loved by the consumers.
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HACI MUSTAFA OZ:
"WE CARRY THE THINGS
ENTRUSTED TO US TO THE

FUTURE"

JEWELLERY FROM OLD
MARAS TO TODAY
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HACI MUSTAFA OZ:
“"GECMISTEN ALDIGIMIZ EMANETI

GELECEGE TASIYORUZ"

HACI MUSTAFA OZ: "WE CARRY THE
THINGS ENTRUSTED TO US TO THE FUTURE"

Haci Mustafa Oz, 2005'ten bu

yana Kahramanmaras Kuyumcular
Odasi Baskanhgi'ni yuritmektedir.
"Her gin mu bu sekilde yogun
calisiyorsunuz?” diye sordugumuzda
kendisine, “"Aslinda bugiin cok bir
yogun yok,” diyerek gilumsemisti. Bu
yogun mesaisi icinde Haci Mustafa
Oz'le kuyumculugu, Altin Sehri ve
yeni projelerini konustuk.

Haci Mustafa Oz is the Director
of the Kohramanmaras Chamber
of Jewellers since 2005. When
we ask him, "Are you this busy
all the time?" he smiled and
said, "To be honest, today is

not busy at all.” We talked with
Haci Mustafa Oz about the City
of Gold and his new projects
during his busy day.

Mustafa Bey, kisaca sizi tani-
mak isteriz. Haci Mustafa Oz
kimdir? Kac yildir kvyumculuk
yapiyorsunuz?

Haci Mustafa Oz, 1961 Kahra-
manmaras dogumdour. ilk, orta ve
lise egitimini de Kohramanma-
ras'ta yapmistir. Endustri Meslek
Lisesi Torna Tesviye bolimi mezu-
nuyum; 78-79 donemi. Kuyumculuk
meslegine 1973 yilinda, cirak ola-
rak basladim. 1982°de kendi is
yerimi kurarak meslegimi devam
ettirdim. 2005 yilinda Kahraman-
maras Kuyumcular Odasi Baskan-
lgi'na aday oldum ve kazandim.
2005’ten bu yana da Kahraman-
maras Kuyumcular Odasi Baskan-
1lg1'n1 yiritmekteyim.
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Kuyumculugun Kahramanmaras
icin 6nemini kisaca anlatmanizi
istesek neler soylersiniz?
Aslinda kuyumculuk sadece Kah-
ramanmaras icin degil Tirkiye
icin dnemli bir konu. Mal0m
dinyada kuyumculuk sektorind
yapan ilk 3-4 Glkeden bir tanesi
Tirkiye. Bunlarin icinde Hindis-
tan, itulyq, Almanya, Tirkiye;
Uzak Dogu’da Cin ve Tayland
gibi Ulkelerde kuyumculuk sekto-
ri yogun bir sekilde yapilmakta.

Tirkiye olarak italya, Hindis-
tan ve Cin’le birlikte dinya
piyasasinda ilk dérdin icinde
yer aliyoruz. Bunun i¢cinde de
Kahramanmaras Tirkiye'de

ikinci sirada. Istanbul’dan
sonra en biyik Uretim kapasi-
tesi olan il: Kohramanmaras.
Bu farki soyle izah edebilirim:
istanbul’da yaklasik 3 bin ci-
varinda Uretici atdlye var iken
irili ufakh, Kohramanmaras’ta
da 550 civarinda altin imalat-
hanesi bulunmakta. Bir G¢in-
ciUsU var mi, derseniz, tabii ki
illeri siralamak mimkin ama
istanbul’u ciktiktan sonra 80
ilin icinde tamamini toplasan
bir Kohramanmaras’in Uretim
kapasitesine yetisecek bir ka-
pasitede degil. Bundan dolayi
da kuyumculuk sektorinde
istanbul’dan sonra acik ara
biz sektére hékimiz.




Mr. Mustafa, we would like to
know you a little. Who is Haci
Mustafa Oz? For how long have

you been a jeweller?

Haci Mustafa Oz was born in Kah-
ramanmaras in 1961. He comple-
ted his primary, middle, and high
school education in Kahraman-
maras as well. | graduated from
the Industrial Career High School
Lathing and Grading Department
in '78-79. | began my career as a
jeweller in 1973 as an apprentice.
| opened my own shop in 1982
and continued with this profession.
| became a candidate for the Kah-
ramanmaras Chamber of Jewel-
lers to be its director in 2005 and

| was elected. | have been the

Director of the Kahramanmaras
Chamber of Jewellers ever since.

Could you give us a brief ac-
count of the importance of jewel-
lers for Kahramanmaras?
Jewellery is not only an important
subject for Kohramanmaras, but
for Turkey as well. As you know,
Turkey is one of the 3-4 countries
that the jewellery sector thrives

in. Other countries are Indiq,

Italy, and Germany. China and
Thailand in the Far East are also
keen on this sector. Along with
Italy, India, and China, Turkey is
among the four countries that lead
this sector in the world. Locally,
Kahramanmaras is second in line
within Turkey. Kahramanmaras

has the greatest production output
after Istanbul. | could explain

their differences like this: Istanbul
has about 3 thousand production
ateliers and Kahramanmaras has
550 gold workshops. There is also
a third city, but with the exception
of Istanbul, the total production

of the remaining 80 provinces will
not match the production of Kah-
ramanmaras. That is why we are
far ahead of every other city other
than Istanbul in terms of jewellery.

What are the contributions of
jewellery to the economy and
culture of Kahramanmaras?

As you know, jewellery is an
ancient practice in Kaohramanma-
ras because this city is within the
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MalOom, Kahramanmaras'ta kuyum-
culuk uzun yillar, yani Mezopotam-
ya havzasinin icinde olmasindan
dolayi biraz da, Hititler dénemin-
den bu yana yapilmaktadir. Ama
yakin tarihe geldigimiz zaman,
Maras Burmasi'nin tasarimindan
ve izerindeki isleme motiflerinden
algiladigimiz kadariyla zannediyo-
rum Dulkadiroglu déneminden bu
yana Kahramanmaras'ta bu sektor
mevcut. Bu sektér zaman zaman
Ermeni ustalarinin elinde ilerliyor.
Biliyorsunuz istiklal Harbi'nde ve
daha 6ncesinde, Osmanli déne-
minde de, Tirk gencleri askere git-
tiginden, esnaflik yapacak kimse
kalmiyordu. Bu gibi dénemlerde al-
tin sektori gayrimislimlerin elinde
yasamis. Cumhuriyetin kurulusuyla
birlikte ustalarimiz tekrar Maras’ta
yasayan Ermenilerden isi 6greni-
yor. Bu ustalar, meslege kiicik bir
adimla baslamislar ve buginki
héle gelmesine vesile olmuslar.
Onlari ben rahmetle aniyorum.
Kahramanmaras'ta iki ¢ usta ile
cikilan bu yolda bugin 600-650
civarinda atdlyeye sahibiz.

Kuyumculugun Kahramanmaras
ekonomisine cok ciddi katkisi vardir.
Mevcut sadece bu yeni yaptigimiz
Altin Sehir sitenin icinde su anda
calisan 400 civarinda firma var

ve bunlarin yaninda 5 binin ze-
rinde calisan sayisi var. Sektor bir
tekstilde veya bir fabrikadaki gibi is-
tihdami asgari cret ile degil daha
cok -kalifiye elaman olduklarindan
dolayi bu 5 binin Uzerindeki calisan-
asgari Ucretin Uzerinde maas aliyor-
lar. Bu da kuyumculuk sektdrinin
Kahramanmaras'a hem istihdam
hem de katma deger noktalarinda
nasil katki sagladigini gdsteriyor.
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Altin $ehir bizim hayalimizdi. Benim
baskanliga aday olmamin sebe-

bi de zaten buydu. Bir sektorin
blyumesi ve gelismesi, mutlaka
gelecege yonelik projelere bagli-
dir. Mesela yillar énce Mersin, ku-
yumculukta bizden daha ileri iken,
gelecekle ilgili plan ve program
yapmadigindan orada kuyumcu
imalatciligi yok oldu. Bunu da gor-
digimiz icin biraz da Altin Sehir
projesini olusturduk. Aslinda be-
gensek de begenmesek de Kapali
Carsi’'daki sitelerde kuyumculuk
kendini toparlamisti. Ama artik
bu is, kabuguna sigmaz bir
dev hdline gelmeye bas-
lamisti. Bununla ilgili
bir program yapmak
gerekiyordu. Bas-
kan secildikten
sonra bdyle bir
projemin oldugu-

nu arkadaslara

arz ettim. Eski-

den kuyumculuk
devletin gozin-

de bir imalat

sektori degildi.
Oncelikle o caba
icine girdik ve
Sanayi Bakanhigi'nda
Kuyumculugu sanayi
siteleri, yani Uretim yapan
imalathaneler kapsami-
na sokturduk.

Tirkiye olarak
italya, Hindistan
ve Cin'le birlikte

dinya piyasasinda
ilk dordiin icinde
yer aliyoruz.
Bunun icinde de
Kahramanmaras,
Tirkiye'de ikinci
siradadir.




realms of Mesopotamia, and the
Hittites used to practice jewellery
here before us. In terms of recent
history, when we examine the

design and patterns of the Maras

Along with Italy, India, and

China, Turkey is among the

four countries that lead this

sector in the world. Locally,

Kahramanmaras is second
in line within Turkey.

Burma, we can say that jewellery
has been practiced here conti-
nuously since the Dulkadirite era.
This sector was within the hands
of Armenian connoisseurs from
time to time. As you know,
during the War of Inde-
pendence and before
that, Turkish youth
of the Ottoman

era used to go to
war frequently,
so there was not
many artisans left
behind. During
times like these,
the gold sector
was kept alive
via non-Mus-
lims. After the
Republic, our
masters relear-
ned this art from
the Armenians
living in Maras.
These masters
began this career
with a small step, but
they also made sure
that it will become
what it is today. | beg
mercy for their souls. We
began this path with two
or three artisans
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and now we have 600-650 ateliers
in Kohramanmaras.

Jewellery has a very important
contribution to the economy of
Kahramanmaras. Our new site
called City of Gold has roughly
400 companies within it and
there are more than 5 thousand
workers here. This sector pays
more than minimum wage unlike
sectors such as textiles and
factories, so these 5 thousand
qualified employees earn more
than the minimum wage. This
shows how jewellery contributes
to Kohramanmaras in terms of
employment and added value.

How did the City of Gold proje-
ct begin? At what point is it as
of today?

City of Gold was our dream. This
was the reason | wanted to be
the director candidate in the first
place. For the growth and deve-
lopment of a sector, there must
be projects for its future. For
example, in the previous years,
Mersin was ahead of us in terms
of jewellery, but since they did
not make any plans to develop
the sector, jewellery production
became nearly extinct there.

We thought of City of Gold as

a precaution because of this.
Jewellery in the Grand Bazaar
had restored itself whether we
like it or not, but the sector grew
in titanic dimensions and de-
manded so much more.

After being elected, | told my
friends about my plan. Jewellery
was not a production sector in
the eye of the state in the past.
Our first order of business was

to contact with the Ministry of
Industry and make sure that
jewellery was deemed as a
sector that needed industrial sites
and production ateliers.
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Devletin gézinde 6nce bir ire-
tici olmamiz gerekiyordu, bunu
yaptik. Bundan sonra bir koope-
ratif kurduk, sanayi kooperatifi...
Sonra da yer aramaya basladik.
Mevcut yeri bulduktan sonra
2016 yihinda Sanayi Bakanlhgr ta-
rafindan ihalesi yapilan mevcut
sitemizin temeli atildi ve 2019

yili sonu itibariyla firmalarimiz
buraya tasinmaya basladilar.
Bugiin sitemiz %100 doluluk ora-
nindadir. 400 civarinda kuyumcu
imalathanesi var. Yaklasik 30-32
tane burada sektére yan dal
olarak hizmet edecek lokanta,
kafe, makineci, malzemeci gibi is
yerleri var. Yaklasik 800 araclk
kapali otoparkimiz mevcut. 1400
metrekare, yaklasik 1000 kisilik
toplanti salonumuz, 30 yatakh mi-
safirhanemiz... Dinyada bulunan
birkac altin laboratuvarindan bir
tanesi, Altin Sehir'dedir.
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Altin islemeciliginde Kahraman-

maras’a 6zgii bir tarz, islup
veya bir sekil var midir?

Maras Burmamiz var, biliyorsunuz,
Kahramanmaras'in cografi isaretle-
rinden biridir. Bunun yani sira Maras
Habbe Gerdanligi var. Maras Hasir
var. Bunlar eskilerden, geleneksel
tarzda bugine kadar devam eden
modellerimiz. Biz bu geleneksel tarzi
daha ileri noktalara tasimak, yeni
modeller ortaya koymak istiyoruz.

Dinyaya acilmak, ihracat yapmak
istiyorsak artik modern tasarimlara
ihtiyacimiz var. Su an calismalarini
yapiyoruz. Bircok firmamiz da bu hu-
susta kendilerini gelistirdiler. ihracat
yapan firmalarimiz da var.

Bu baglamda yeni projeleriniz
var mi?

Dinyada sayili laboratuvarlardan
birini buraya actik. Kohramanmao-
ras Kuyumcular Odasi olarak reka-
betci sektdrler kapsaminda bir Av-
rupa Birligi Projesi yazmistik. O da
kabul edildi. Universite icerisinde
3D bir modelleme merkezi kurduk.
Altin Sehrin icine gemoloji labo-
ratuari, darphane onayh bir ayar
evi kurduk. Bunlari yapmamizin
sebebi, zaten gecmisten aldigimiz
o emaneti dinyadaki sartlara, ileri
teknolojiye uydurarak firmalarimi-
z1 ihracat yapacak, ilkeye doviz
kazandiracak, girdi saglayacak bir
sektdr haline getirmektir.




We were able to accomplish this.
We needed to be seen as produ-
cers and we were able to do this.
Then we formed a cooperative,

an industrial cooperative... Then
we began looking for a site. After
finding the site, the Ministry of In-
dustry made a tender for the const-
ruction in 2016 and foundation was
laid. Towards the end of 2019 our
companies started to move here.
Today we are at 100% capacity.

There are about 400 jewellery
production houses. There are
also 30-32 restaurants, cafés,
mechanics, and equipment
stores to help the jewellers. Our
indoor parking facilities can
house roughly 800 cars. We have
a 1000 people capacity confe-
rence room which is 1400 metre
squares big, and we have 30
guestrooms with beds... City of
Gold also houses one of the few
gold laboratories in the world.

Is there a style, method, or shape
specific to Maras in goldsmithing?
Maras Burma, as you know, is one

of Kahramanmaras's geographical
indicators. There is also the Maras
Habbe Necklace. There is the Maras
Wicker. These are our historic models
that have survived until today. We
want to also make new advances
from this traditional style and design
new models. If we want to open up
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to the world and deal in exports,
then we need more modern designs.
We are now working on this. Many of
our companies have also developed
themselves in this regard. We have
firms now dealing in exports.

Do you have any new projects
within this context?

We opened one of the few labora-
tories in here. We had prepared a
European Union Project within the
scope of competitive sectors as the
Kahramanmaras Chamber of Jewel-
lers. The project was accepted. We
established a 3D modelling centre
in a university. We have a gemmo-
logy laboratory as well as a karat
house certified by the national

mint in the City of Gold. We do all
these so that we may accustom our
past to the world and advanced
technologies of today. We want our
companies to extend abroad, bring
in foreign exchange to the country
and add a value to our nation.
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JEWELLERY FROM OLD MARAS TO TODAY

DR. CAVIT POLAT

Maras, Osmanli Doneminde Anado-
lu'nun Orta Dogu'ya acilan bir kapisi
niteligindeydi. Kervanlar sehrin ticari
anlamda gelisimine katki saglar,
sehirde Uretilen el sanatlar isken-
derun ve Libnan limani vasitasiyla
yurtdisina kolayca cikarilirdi. Zengin
ve islek carsilari ile el sanatlarinin

bir ticaret merkezi olan Maras, yolla-

rin birlesme noktasinda oldugu icin
yol giizerg&hindan gecenlerin ugrak
yeriydi. Ticcarlar Maras'tan yiklerini
tutar, aldiklarini Anadolu’nun cesitli
bdlgelerine dagitirlardi. Bagdat'a
giden Osmanli ordulari ihtiyaclarini
Maras carsisindan giderirlerdi. Buna
neden, ticari anlamda Maras’in
onemli bir yerde bulunmasi ve el
sanatlart anlaminda zengin bir
cesitlilige sahip olmasiydi. Hemen
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Jewellery in Maras was
an ornamental and formal
art that was handed

to the Dulkadirites by

the Seljuks and then to
the Ottomans. The best
earrings, various types of
burma, rings, bracelets,
and fezs were all
produced in Maras.

her alanda yapilan el sanatlarinin
UnU tim Anadolu’ya yayiimisti. Unii
yayilan el sanatlarinin arasinda Ma-

ras’ta kuyumculuk da bulunmaktaydi.

En degerli madenlerden biri olan
altinin, sis esyasi olarak M.O.

6000'den itibaren kullanilamaya bas-

landigi bilinmektedir. islenmesinin
kolayhgi ve madenin parlakhgindan
dolayi cok tercih edilen bu made-
nin az olarak bulunmasi degerine
deger katmistir. Altin isciliginde
eritme, dévme, dékiim, percinleme,
kaplama gibi yapim tekniklerinin
yaninda; kazima, kabartma, delik isi
(ajur, kesme), hasir isleme, tombak
gibi sisleme yontemleri de vardir.
Altin gimis ve cesitli degerli taslarin
islenmesinin tUmine geleneksel an-
lamda kuyumculuk denmektedir.

Orta Asya kiltirinde altin yasamin
onemli bir degeri niteligindeydi.
Hunlar cadir tepelerine ve sancak so-
palarnnin uclarina degerli madenden
tozler (idol) takarlardi. Hunlarin ok,
yay gibi esyalari altinla kapladiklari
da bilinmektedir. Dokuma teknikleri
bakimindan ileri seviyede olan Hun-
lar altin tellerin kullanildigi kumaslar
dokunmuslar ve 6lilerini gémdukleri
kurganlarin icine altinla kaplanmis
cesitli objeler yerlestirmislerdir.

Erken islam Déneminde altin, parasal
bir deger olarak ticaretin kullani-
mindaydi. Kureysliler Farslar ile
Bizans arasinda yaptiklar ticarette,
Farslar'in giimus dirhemini Bizans’in
ise altin dinarlarini aliyorlardi. XII.
yuzyilda Selcuklu déneminin Anado-
lu'sunda altin isleme isinde dnemli



Kuyumcular Carsisi

During the Ottoman era, Maras was
the gate that led Anatolia to the
Middle East. Caravans used to cont-
ribute to the trade in the city and the
items produced in the city were sent
abroad easily via the ports in Isken-
derun and Lebanon. Maras was a
trade centre for handicrafts with its
rich and exuberant bazaars. The city
was also a stopping place for many
because it was on the cross-section
of various pathways. Traders used
to purchase their goods from Maras
and sell it to various places in Ana-
tolia. Ottoman armies which used to
go to Baghdad met their needs in
the bazaars of Maras. The reason
for this was because Maras held an
important place in terms of trade,
and they had a rich variety when

it came to handicrafts. The fame

of these handiworks, examples of
which can be found in nearly every
branch of handiwork, had spread
to Anatolia. One of these famous
handicrafts was jewellery.

We know that gold, one of the most
valuable elements, was used as an
ornamental item since the éth century
BCE. Gold is shiny and easy to craft,
it is also quite rare and thus it beca-
me even more desirable. Along with
techniques such as melting, forging,
riveting, and engilding, there are also
methods of ornating such as engra-
ving, embossing, ajour, wickerwork,
and tombac. Crafts regarding gold,
silver, and other precious stones is
traditionally called jewellery.

Fotograf: Mehmet Erdemoglu

Gold had an important place in
Central Asia. The Huns used to
place idols made from precious
metals on top of their tents and
flagpoles. We know that the Huns
used to engild items such as arrows
and bows. The Huns were advanced
in weaving techniques and they
produced fabrics which made use of
gold wires. They also used to place
various gold-plated items within the
mausoleums of the dead.

During the early ages of Islam,
gold was used as money for trade.
People of Quraysh used the silver
dirham of the Persians and the
gold dinar of Byzantium when they
were trading with them. In the Xllth
century, in Anatolia during the
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merkezler Diyarbakir, Artuklu
boélgesi ve Musul olmustur. Sel-
cukluda altin ve gimis madenleri
XIll. yuzyilda etkin bir roldedir. Bu
yuzyillara ait tarihi kaynaklarda
izzeddin Keykavus'un digininde,
altin ve gimis tabaklardan yemek
sunuldugundan bahsedilmektedir.

XIV. yizyil, geleneksel maden
sUsleme teknikleri bakimindan
arayislarin yillaridir. XIV. yizyilin
ikinci yarisinda Osmanli 6zellikle
madencilik sanatinda kendi dam-
gasini vurmustur. Mardin, Diyarba-
kir, Maras, Trabzon 6nemli faaliyet
alanlarindan bazilaridir.

Kuyumculuk Maras’ta Dulkadiroglu
Beyligi Déneminde en Ust dizeyde-
dir. Buna temel dayanak ise saraya
giden Marash gelinlerin berabe-
rinde goturdikleri takilardir. Konya
Mevlana Tirbesini cevreleyen
gumis kafeslerin Maraslh bir usta
olan ilyas Usta'nin elinden cikmis
olmasi Maras’taki kuyumculuk sana-
tinin da basarisini goéstermektedir.
Dulkadiroglu Dénemi’'nde islenmek-
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Konya Meviana
Tiirbesini cevreleyen
gimus kafeslerin
Marash bir usta
olan ilyas Ustanin
elinden citkmig
olmasi Maras'taki
kuyumculuk
sanatinin da
basarisini
gostermektedir.

te olan ve Osmanl Dénemi’'nde

de zenginlesen Maras burmasi
Osmanli Sultanlarinin aranan akse-
suari olmustur. Zamanla Maras'ta
islenen altin Urinler Osmanh Kapali
Carsilarinda kendine yer bulmustur.

Maras'ta Kuyumculuk; Selcuklulardan
Dulkadirlilere aktarilan ve sonrasin-
da da Osmanlya gecen sisleme ve
sekillendirme ozeliklerine sahiptir.
Kipeler, burma cesitleri, yizikler,
bilezikler, basa takilan fesler en

giizel 6rnekleriyle Maras'ta yapilmis-
tir. Kolyeler, Maras kordonu, tohum
gerdanlik, asma yapragi gibi Ma-
ras’a has takilar Anadolu’da aranan
ve bilinen takilar olmustur. “Basina
taktigin fesin altini olayim da, zilfin-
de durayim” dedirten bir anlayisin
ifadesi Maras’ta anlam kazanmistir.

Ginimiz Kahramanmaras kuyum-
culugu geleneksel kiltirund ticari
bir marka olarak ortaya koymustur.
Dinyanin dort bir Glkesinde Kahra-
manmaras kuyumcularinin Grinleri
vitrinlerde yerini almaktadir.

Yillar dnce gitmis oldugum Danimar-
ka‘da Maras'tan altin Grinler alan
bir kuyumcu; “Marash kuyumcular
yakinda tarhana gibi hasira altin
sererlerse sasirmam” demisti. Kahro-
manmaras kuyumcularinin beceri ve
sanattaki ustaliklarini ifade eden bu
ifade aslinda yillarca ortaya konulan
ustahgin ve birikimin sonucudur.

Taki tasariminin cok 6nemli oldugu
ginimizde kadin takilarinin goste-
risten uzak sekilde tasarlanmasinin



Seljuk reign, Diyarbakir, land of the
Artugids, and Mosul were impor-
tant centres for goldsmithing. Gold
and silver mines had an important
role for the Seljuks during the Xlllth
century. In history books of this era,
we learn that silver and gold pla-
tes were used during the wedding
of izzeddin Keykavus.

The XIVth century is an age of
discovery in terms of new orna-
mental metals. The Ottomans were
really advanced in the art of mining
especially in the second half of the
XIVth century. Mardin, Diyarbakir,
Maras, and Trabzon were some of
the important centres for this.

Jewellery was at its height in Maras
during the Dulkadirite reign. The
reason for this was the jewellery of
the Dulkadirite women who brought
them to the palace. The Mevlana
Mausoleum in Konya is covered by
silver cages which were made by
ilyas Usta, an artisan from Maras,
and this shows how the success

Maras had in jewellery. Maras Bur-
ma, an ornament made during the
Dulkadirite era and perfected during
the Ottoman era was a highly de-
manded jewellery by Ottoman wo-

men of the palace. Golden jewellery
that originated from Maras soon
took its place in the Grand Bazaar.

Jewellery in Maras was an orna-
mental and formal art that was

handed to the Dulkadirites by the
Seljuks and then to the Ottomans.

The best earrings, various types
of burma, rings, bracelets, and
fezs were all produced in Maras.
Necklaces, the Maras strip, seed
necklace, and vine leaf were all
specific to Maras and they were
well-known and sought-after in
Anatolia. The proverb "Let me be
the gold of the fez on your head
and stay above your bangs," had
found its meaning in Maras.

Kahramanmaras of today has trans-
formed traditional jewellery culture to
a trademark. We can see items pro-
duced by Kahramanmaras jewellers
all around the world.

Years ago, when | went to Den-
mark, there was a jeweller who
was importing goods from Maras.
He had said: "l would not be surpri-
zed to see jewellers from Maras lay
gold on mats instead of tarhana."
This sentence regarding the skills
and talents of jewellers of Kahrao-
manmaras is a product of skill accu-
mulated for many years.In our age
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yapildigi en gizel adreslerden biri
Kahramanmaras'tir. Geleneksel-
likten 6din vermeden giinimiz
tasarim anlayislarin da goéz 6niinde
tutularak calismalar yapilmaktadir.
Kahramanmarasli kadinlarin en cok
tercih ettigi Urinler icerisinde olan
kipe takisinda sekil bakimindan gl
ve salkim motifleri yogunluktadir.
Bilezik cesitleri icinde Maras Burmao-
si Selcuklu déneminden giinimiize
kadar gelmistir. Bu Urin civiler
yardimiyla yapilan 6rgi mengeller-
de sikistirilarak tel uclarinin kaslarla
desteklenmesi sonucu elde edilmek-
tedir. Liral bilezik olarak bilinen taki
cesidinde ise ginumuzdeki ceyrek
altin buyikligindeki altinlarin ic

ice gecmis ve etrafinin zincirlerle
cevrilerek 12-18 ve 24 adet altinin
siralanmasiyla yapilmaktadir.

Kahramanmaras‘ta taki olarak alti-
nin abartiya dénismesine “At nal
gibi boyik altin takarak gorgisizlik
yapi zahar,” séylemiyle karsi cikis
vardir. Yine “Maaa kele bacim, kiza
bir Maras Burmasi bile takmadi-
lar,” diyerek taki kiltury icerisinde
olmazsa olmazini ifade eden bir
anlayis da bulunmaktadir.

Kuyumculuk gecmiste Maras'ta bir
meslekten ziyade hatirin, génillin,
yardimlagsmanin, givenin adre-
siydi. Kuyumcu ciragi

olmak her yeni

biyigi terleyen gencin harci degildi.
Kuyumcuda calismak giiven isterdi.
Calisacak gencler arasinda agir
basl, efendi kisiler aranir, hatta
cogu kuyumcu ustasi kalfalarina
sagda solda kuyumcuda calistiklari-
ni sdylememelerini tembihlerdi. Ola
ki arkadaslar kuyumcuda calisan
kisinin aklina girer de dikkandan
bir sey caldirirlar endisesiydi bu
tembih nedeni. Kiz isterken oglumuz
kuyumcu iscisi demekle ona gi-
venildiginin, deger verildiginin bir
ozelligi olarak ifade edilirdi. Cinku
herkese kuyumcuda is verilmezdi.
Elinden emin olmak gerekliydi.
Filan kisi benim kuyumcu ustam
ifadesi kisi icin en iyi referansti.

Kuyumcu ciragi ustasindan gec ge-
lirse “Hayirdir nerde giini agarttin?”
diyerek cocuga takilirdi. Yani “Uyu-
madin mi? Sikintin neydi? Neyi dert
ettin?” anlamindaki bu ifadeyle saka
yapihrdi; o yetiskin yerine konurdu.

Maras’ta, digin takisini alamao-
yan tanidik kisilere mahallenin
kuyumcusu tarafindan “Hele al su
takilar, konuya komsuya karsilik
tak gelinine, digin sonrasi bir ara
getirirsin,” seklindeki yaklasim, bu
meslegin sosyal anlamda dayanis-
ma bilincinin ileri dizeyde oldugu-
nu da ortaya koymaktaydi.

Kadin takilarinin
gosteristen
vzak sekilde
tasarlanmasinin
en guzel
adreslerinden biri
Kahramanmaras'tir.
Burada
geleneksellikten
odun vermeden,
gunimiz anlayisi
da g6z oniinde
tutularak calismalar
yapilmaktadir.
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Maras Burma Bilezigi



In our age jewels and
ornaments are quite
important and Maras
is one of the most
beautiful addresses
you can go to find
simpler looking
women accessories.
They are working
to ensure that they
do not depart from
tradition as well as
maintain the design
methods of today.

jewels and ornaments are quite im-
portant and Maras is one of the most
beautiful addresses you can go to find
simpler looking women accessories.
They are working to ensure that they
do not depart from tradition as well
as maintain the design methods of
today. Women of Kahramanmaras
generally favour earrings and designs
like rose and vines are more deman-
ded. Maras Burma, a type of bracelet,
still exists today since the Seljuk era.
This jewellery is made via strips of
gold tightened with the help of nails.
The end of the strips is also supported
by bezels. The jewellery known as
"bracelet with liras" is made by gold
coins as big as a quarter gold coin
which are merged with each other.

A total of 12-18 or 24 gold coins are
used alongside a gold chain.

Some object to people exaggerating
gold in Kahramanmaras with words
such as "One can see that they are
acting vulgar by wearing gold as

big as a horseshoe." Then there are
people who also say, "See sister, they
did not even gift the girl with a single
Maras Burma," to show that giving
jewellery is a must in our culture.

Jewellery was the address of memory,
heart, help, and trust before it was a
career path in Kahra-
manmaras.
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One needed to be trusted to work in
a jewellery shop. Jewellers sought
young people who were mature to
work for them and most jewellers did
not want their employees or apprenti-
ces to say that they worked for them.
The reason for this caution was that so
no one can get into their minds to ste-
al something. When the families met
for marriage, the groom-to-be would
be introduced as a jeweller worker so
that the other side knows he is trusted
and valued. Because not everybody
can get a job at a jewellery shop.
One had to be certainly trusted. Such
and such is my master at jewellery
was the best reference.

If the apprentice of the jeweller came
later than the master, he would be as-
ked jokingly, "What happened, where
did you dawn the day?" This meant
"Couldn't you sleep? Is there something
wrong? What troubled you?" The app-
rentice was treated as a grown up.

If somebody did not have the means
to buy jewellery as a gift to a wed-
ding, the jeweller of the neighbour-
hood would give them one saying
"Come on, take these, give it to your
neighbours or relatives, you can pay
me back after the wedding." This
also shows that social solidarity and

awareness was very advanced
in this profession.
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PULSUZ MEKTUPLAR (7]
STAMPLESS LETTERS (7}

Evelahir'in ikinci yiinda, Pulsuz
Mektuplar devam ediyor. Yeni
mektubunda Hiseyin Yorulmaz,
olume dair disincelerini yaziyor
Mustafa Aydogan’a. Olim
gerceginin kiyisinda ya da
merkezinde mi demek lazim, fark
etmez, Mustafa Aydogan dijital

yayincihgi ele ahyor.

HUSEYIN YORULMAZ / MUSTAFA AYDOGAN

Azizim Selamlar.

Tanir misin bilmiyorum, bugiin ismet
Ucma’nin 6lim haberini aldim. Ca-
Jaloglu'nda isaret Yayinlar’'nin sahi-
bi, milletvekili bir arkadasimizdi. Abi-
miz, dostumuz, yayincilikta iz birakmig
bir nasir. Allah rahmet eylesin.

Son zamanlarda cok sik 6lim ha-
berleri alir olduk. Yoksa hep dyle
miydi! Olen 6ldigiyle kaliyor ve bir
sire sonra unutuluyor. Bir yakinimizi
kaybediyoruz, arkadasimizi topraga
veriyoruz. Kolay unutuyoruz. lyi ki
unutuyoruz. Akilli telefondaki (akilsiz
telefon mu kaldi diyeceksin?) telefon
listesine zaman zaman a’dan z'ye
g6z atiyorum. inanir misin son bir
yllda belki de 9-10 kisiyi listeden
silmek zorunda kaldim. insan ina-
namiyor bazen. Baskasinin 6limine
kolay alisiyoruz da yakin akrabala-
rimizin ve arkadaslarimizin kaybina
alismak kolay olmuyor.

Sair Baki'nin Kanuni Sultan Siley-
man’in 6limdé Uzerine yazdigr bir
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siiri var. Olimin kisiyi yalnizlastirdi-
gini ve ister zengin ister fakir, ister
amir ister memur, ister padisah ister
teba olsun 6len kimsenin tek basina
yola ciktigini anlatan bir beyit:

Yaninda onca kulundan bir ddemi bile yok
Beyim bu nice seferdir kim ihtiyar ettin

Olomi kim “ihtiyar” eder? Olsa olsa
kisi 6lime mecbur olur; mecburen
ve mecburiyetten 6lir. Kubbealti
Ligati “ihtiyar” kelimesini “tercih
etme, kendi istegiyle hareket etme”
seklinde acikhyor. Yine bir sair
yetisiyor imdadimiza (ne hikmetse
nerede bir dara dissek, sairlerden
medet umuyoruz. Sézciklerle cok
hasir-nesir olduklarindan mi nedir?):

Cihéna gelmekte gitmekte ihtiyarim yok
Benim benim diyecek elde bir meda-
rnm yok

Nabi hazretleri bunu séyleyen.
Bakiyorum da insanlar diinyaya
kazik cakmis gibi yasiyor ve hic
6lmeyecekmis gibi davranis sergili-
yor. Sanirsin ki bin yil yasayacaklar.

Stampless Letters is still continuing
with the second year of Evelahir.
In his new letter, Hiseyin Yoruimaz
talks about his ideas regarding
death to Mustafa Aydogan. It is
needless to ask whether death is
on the verge of reality or whether
it is in its centre. Mustafa Aydogan
talks about digital publishing.

900 yil yasadigi rivayet edilen Nuh
Nebi 6lmemis mi! Bin yil yasasan
bile nihayetinde 6lim seni herkesle
beraber esitliyor ve kabre tek basi-
na giriyorsun. Baki'nin dedigi gibi
maiyetinde calisan onca tebadan,
lesker-i guzattan, ulema sinifindan,
makam mevki verdigin, besleyip
yedirdigin tek bir “ddem” bile yok
yaninda. Cenazen saltanatl bile
olsa, seni topraga alé-y1 vala ile
verseler dahi bodyle! Sonra cekip
gidiyorlar. Sen yapip-ettiklerinle
kaliyorsun basbasa.

Sultan Sileyman olsan da yanin-
da kimse yok. Yalnizsin.

Ya boyle iste Mustafa Aydogan,
yas 60 olunca bunlar aklina geli-
yor insanin. Eskiler 63’G devirince,
“haddi astik” dermis; Efendimizin
bu yasta irtihaline telmihen. Baka-
lim haddi asabilecek miyiz?

Cok sikir Misliman bir anadan ve ba-
badan dogduk, cok sikiir Mislimaniz.

Hiseyin Yorulmaz
Uskidar, 11 Ekim 2021, Pazartesi



Salutations my friend.

| don't know whether you know him or
not, but | just heard that ismet Ucma
died. He was the owner of isaret Pub-
lishing in Cagaloglu and he was also
a member of the parliament. He is
our friend, our brother, a man who left
his mark in the publishing sector. May
Allah bestow mercy upon him.

It seems as if we are hearing more
death news nowadays. Or was it
always like this! The dead make do
with their death and they are soon
forgotten. We lose a loved one, we
bury a friend... We forget easily. It is
also a blessing to forget. Sometimes |
read the list of names from A to Z on
my smartphone (now you're going to
say is there a non-smartphone left). |
don't know whether you'll believe it or
not, but | had to delete 9-10 names
from that list in the last year. Some-
times it's hard to believe. It's easy to
get used to the death of others, but
it's quite hard when it comes to close
relatives and friends.

The poet Bdki wrote a poem upon the
death of Suleiman the Magnificent.
The poem includes a couplet about
how death deems the dead lonely
and how everyone embarks their path
by themselves after death whether you
are rich, poor, employer, employee,
sultan, or layman:

There is not any of your many servants
present

Sir what kind of a journey is this, what
did you choose

Who "chooses" death? Man is obliged

to die, he must die, he is destined to die.
The Kubbealti Lexicon explains the word
"ihtiyar" ["(archaic) choice"] as "to prefer,
to act on one's own accord." Another
poet comes to rescue us here (it is inte-
resting that whenever we are in a trouble,
we hope help from poets. Is it because
they are so well-accustomed to words?):

I have no choice in coming to or going
from this world

I have no power to say that is mine or
this is mine

evelahir s

These are the words of Nébi. We can
observe that people live as if they're
pegged to this world and that they'll
never die. As if they are going to live a
thousand years. Even Prophet Noah died
after allegedly living 900 years! Even if
you live for a thousand years death co-
mes and equalizes you and you get bu-
ried all alone. As Baki had said, all those
people who you fed like your people,
holy warriors, and sages, leave you alone
at last. This is how it is even if you have

a grand funeral and a crowded burial!
They always leave. You stay with what you
have done. You are all alone even if you
are Sultan Suleiman. You are alone.

So yeah, that's how it is Mustafa Aydo-
gan, one starts to think about these things
after turning 60. People in the olden times
used to say "We passed our limit," after
becoming 63, since the Prophet died at
this age. Let's see if we will pass our limit?
Thankfully | was born to a Muslim mother
and father, and thankfully we are Muslim.

Hiseyin Yorulmaz
Uskiidar, 11 October 2021, Monday
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Ne hikmetse
nerede bir dara
diissek, sairlerden
medet umuyoruz.
Sozciklerle
cok hasir-nesir
olduklarindan mi
nedir?

Merhaba Degerli Dostum.

Nasilsin?

Ankara‘daki yeni gérevin hayirli olsun.
Artik ayni sehirdeyiz. Bol bol gorisiiriz
diyecegim ama pek de dyle olacaga
benzemiyor. Sagolsun, Erdem Bayazit'in
gozbebegi kizi Sevde Hanim'in yemek
daveti de olmasaydi belki hald buluso-
mamis, gérisememis olacaktik. O mutlu
ve muhabbetli giin icin Sevde Hanim’a ne
kadar tesekkir etsek az. Sana da tabii.
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Goriisecegiz insaallah. Kizilay’da cok
cay icecegiz daha.

Sen 6limden bahsetmissin mektubun-
da. Olenlere rahmet olsun. Ben de
dirilisten bahsedeyim. Gergi ikisi de
ayni yere cikiyor.

Resmi Gazete'yi hangi siklikla okuyorsun?
Ben hemen her gin bakarim. Bakama-
digim, géremedigim sayilarina ilk firsat-
ta geriye dogru goz atarim.

Bugiinki sayisinda bir teblig gérdim de
aklima geldi. Bazi vergi miikelleflerinin
islemlerini elektronik ortama aktarma-
lari ve bundan bdyle bircok belge ve
defteri elektronik ortamda dizenleme-
lerine iliskin bir teblig. Tebligin icerigi
aslinda yeni degil. Onceki tebliglere
ilaveler iceren, onlara yeni hikimler
ekleyen bir teblig. Elbette bizi asil ilgi-
lendiren tebligin icerigi degil, ima ettigi
durum. Bu, su demektir: Devlet dijitalle-
siyor. Hem de mithis bir hizla. Devletin
nereye gittigini gérmek isteyenler ara
sira da olsa Resmi Gazete'yi okumali-
lar. Turkiye Uzerine disinen her insan
zaman zaman goz atmali bu gazeteye.
Nereye gidiyoruz sorusunun bir kisim
cevaplarini orada bulabilirler.

Biraz da meslegim geregi devletin di-
jitallesme siirecini giinbegin izliyorum.
Resmi Gazete coktan dijitallesti. Basili
bir nishacik arasan bulamazsin. Mev-
zuat da Oyle. Bir yaprakcik kanun met-
ni bulamazsin artik. Muhasebelestirme
belgeleri bile pek uzun sayilamayacak
sirede tamamen dijitallesecek. Boy-
lece devlete resmi olarak dokunma
imkanimiz kalmayacak. Oniimizdeki
Ocak ayindan itibaren, benim de,
yazdigim resmi yazilan dijital imza ile
imzalamam gerekiyor artik. Islak imza
tarih oldu. Canim sine kalemle bir
imza atamayacagim artik yani.
Devletin yaptigini biz de yapmaya
mecbur kalacagiz birgin. Bizde, 6nci
devlettir hep. O yolu acar, aydin pe-
sinden gider. Hep bdyle olmustur. Her
yerde bdyle olmustur. Bati'yl da bun-
dan ayri sanmasin kimse.

Devlet, imkan demektir. Akli akla bir-
lestirmek demektir. Akil akildan stin-
se eger, devlet bu Ustinlige fazlasiyla
sahiptir. O, bitin akillarin uygulanma
alanidir cinkd. Bence devletin ulastig
zirve, o toplumun aklinin insa edebil-

digi en yiksek sinirdir. Devletci oldu-
gumu dissinme sakin. Bu cimlelerden
dyle bir sonuc cikarma. Amacim bir
tespitte bulunmaktan ibaret.

Bunlari niye anlatiyorum.

Sunun icin: Gelecekte yazi ile iliskimiz
Ustat Derrida‘yi bile sasirtacak.

Kitap, simgesel bir seydir aslinda.
Yazi da dyle. Cizgiyi kaldir, yazi yok
olur. Yaziyi kaldir, kitap yok olur. Peki
bilgi yok olur mu? Ya da hikmet yok
olur mu? Yazisiz gecen milyonlarca yil
olmali. insan da en az milyon yasin-
da. Yazisiz donem yazili donemden
daha fazla gibi goriniyor.

Kitabin yok olus tarihi baslayacak mi
yoksa? Simdilik yazi varligini siirdirecek
gibi goriniyor. Derrida da bdylece gi-
cny hissettirmeye devam edecek.

Peki, dergi yayinciligi nolacak?...

Basili dergicilikte 1srar etmek bana tuhaf
geliyor artik. Aliskanliklardan kopama-
mak olarak gdériyorum ben bu tutumu.
Realite, kimseyi basili yayina mecbur
etmiyor, aslina bakilirsa. Tabii kimseye
soyle yap, boyle yap diyecek halimiz
yok. ikimiz de dergicilik serivenini iyi
biliriz. Oradan geldik ciinki. Zorlugunu,
zahmetini tattik. Bastirmak bir zahmet,
tasimak baska bir zahmet, hele dagit-
mak, postalamak zahmetin de zahmeti.
Hem zahmetli hem masrafli. Bir adet
dergiyi 10 liraya satarsin ama okura
goéndermek icin 16 lira kargo icreti
6demen gerekir. Sadece para da de-
gil mesele. Paketlemek bile basl ba-
sina bir is ve masraf. Yahu anlatirken
bile yoruluyor insan. Peki, bitin bu
ugraslar, yorgunluklar niye? Amac bir
soze/derde sahip olmak ve bu s6zii/
derdi muhataba ulastirmak ise inter-
netten daha biyik bir imkén var mi?
Oyle bir imkan ki ucuz, hizli, kolay...
Cok kalmadi. Dijital dinya basili yayini
oénemli oranda ortadan kaldiracak.
Kot miu olacak peki? Hayir. Her imkéan
beraberinde kendine uygun bir dizen
de getirir. Zaten kotilik aractan neset
etmez, amactan neset eder.

Uzattim biraz, kusura bakma.

Selam.

Sayg.
Muhabbet.

Mustafa Aydogan
Turkuaz, Sali. 19 Ekim.



Hello My Dear Friend,

How are you?

Congratulations on your new job in An-
kara. We are in the same city at last. |
want to say we will meet more often, but
that doesn't seem to be the case. Thanks
to Ms. Sevde, the beloved daughter of
Erdem Bayazit, we were able to meet for
dinner, otherwise we may not have met
yet. We cannot thank Ms. Sevde enough
for that happy and fun day. | thank you as
well. We will hopefully meet. We will drink
many cups of tea in Kizilay.

You talked about death in your letter. May
Allah bestow mercy upon the dead. |
want to talk about resurrection.

Then again, both flow to the same sea.
How often do you read the Official Gazette?
| read it nearly every day. If | miss an
issue, | make it certain that | read it whe-
never | have the opportunity.

| saw a new declaration in today's issue
and | remembered something. The decla-
ration is about the transfer of some tax-
payer's accounts to the digital space and
about archiving a lot of the documents
and books on a digital area. The content
of the declaration isn't actually new. This
declaration has some additions to the
previously published declarations. Of
course, we are not curious about the con-
tent of the declaration, but about what

it is implying. This means that the state

is getting digitalized. And in a buzzing
speed. People who wonder about the
trajectory of the state must read the Offi-
cial Gazette now and then. Anyone who
thinks about Turkey must read this news-
paper when they have the opportunity.
They may find some of the answers to the
question about where we are headed.

| watch the digitalizing procedure of the
state because of my job. The Official
Gazette is already digital. You cannot
find any printed issue anywhere. The
same goes for laws as well. There isn't
even a leaf of laws available in paper.
Documents regarding accounting will
become digital in a very short time.
Thusly, we will lose the opportunity to
touch the state physically. After this Ja-
nuary, | am required to digitally sign my
official letters. Wet signatures became
a thing of the past. | will not be signing
happily with a pen anymore.

One day, we will also be forced to do
what the state is doing today. The state is

always the pioneer in our culture. It opens
the road and the intellectual follows. This
is how it has always been. The same
goes for everywhere. You cannot remove
the West out of this equation.

The state means opportunities. It means
to merge minds with minds. If minds are
better than minds, the state is better than
all. Because it is the area where all these
minds interact. For me, the summit of a
state is the highest thing the mind of the
people of that state can form. Don't think
that I'm a statist. Don't extrapolate somet-
hing like that from these sentences. | just
want to make an evaluation.

Why am | telling you all this?

For this: In the future, our relationship with
texts will surprise even Derrida.

Books are symbolic things in reality. So
are texts. Once the lines are removed,
the text vanishes. Once you remove the
text, the book vanishes. But, how about
information? Or knowledge? Does that
disappear? Millions of years must have
past without writing. Humans are at
least a million years old. It seems that
the textless period was much longer
that the period with texts.

Will the period where books disappear
begin soon? It seems that texts will rema-
in alive for the time being. And Derrida
will continue to make his presence felt.
But, what about magazines?...

| find it a little weird that we act stubbor-
nly when it comes to printed magazines.
| find this as a problem of not being able
to forsake past habits. To be honest, the
reality doesn't force anyone to print ma-
gazines. Of course, we aren't going to tell
people how to live their lives. We both
know the endeavour of publishing ma-
gazines. That's where we came from. We
tasted its difficulty. It is difficult to publish
it and even more difficult to carry it. Dist-
ribution and posting is the worst of all. It
is difficult and expensive. You may sell an
issue for 10 liras, but you will be forced
to pay 16 liras for cargo fees. Money isn't
the only issue. Packaging is a whole anot-
her work and expense by itself. | get tired
from just writing about it. So, what hap-
pens after all this work and toil? If one
wants to say something, isn't the Internet
the best way to distribute your ideas to
others? It's cheap, fast, easy...

Not much is left. The digital world will re-
move the printing world for the most part.

It is interesting that
whenever we are in
a trouble, we hope
help from poets. Is it
because they are so
well-accustomed to

words?

Is this a bad thing? No. Every opportu-
nity brings with itself a suitable order.
Evil does not stem from inventions, it
stems from intentions.

Sorry for talking so long.

Salutations.

Respect.

Love.

Mustafa Aydogan
Turkuaz, Tuesday. 19 October.
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MARAS TA: BiR:DEVR:i /ALEM

AROUND THE WORLD IN MARAS

PINARBASI V

BITISIK NIZAM

EVLER

PINARBASI AND
ADJACENT HOUSES

Il. Abdulhamit, Glkesindeki
batihlagsmay takip etmek ve
Avrupa’nin “hasta adam”
nitelemesine karsi Ulkesindeki
durumun oyle olmadigini
Avrupalilara gostermek
amaciyla butunlikct ve genis
kapsamli bir fotograf proje
calismasi baslatti.

DR. YASIN KOZAK

Dinyada ilk fotograf 1826 yilinda cekildi. Bu ta-
rihten sonra da fotograf teknolojisinde gelismeler
yasanmaya devam etti. Agustos 1839 yilina gelin-
diginde fotografin bulundugu tim dinyaya duyu-
ruldu. Bu duyurudan yaklasik iki ay sonra Osmanl
Devleti'nin Resmi Gazetesi Takvim-i Vekayi'nin 28
Ekim 1839 tarihli nishasinda Avrupa’da fotografin
icat edildigi haberi yer aldi. Kasim 183%9'dan Subat
1840’a kadar Osmanli topragi olan Misir, Suriye,
Filistin, Sam, Beyrut ve Kudis'te Fransiz Vernet ve
ogrencisi Fesquet tarafindan fotograflar cekildi. 8
Subat 1840 tarihinden itibaren birkac giin izmir‘in
de fotograflarini ceken Vernet ve 6grencisi 16
Subat'ta istanbul’a geldi. Sultan’in ézel izniyle Aya-
sofya’nin fotografini cekti. Fakat istanbul’a ait bu
eski fotograflar ne yazik ki ginimize uvlasmadi.
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Abdulhamid Il gave
start to a complete and
extensive photography
project to keep up with
European progress and
to show that the "sick
man" of Europe is not
what it seems to be.

The world's first photograph was taken in 1826. Lots of
progress was made in the name of photography after
this instant. In August 1839, it was announced to the who-
le world about the existence of photography. Roughly
two months after this announcement, Takvim-i Vekayi, the
official gazette of the Ottoman Empire, announced in the-
ir 28 October 1839 issue that photography was invented
in Europe. From November 1839 to February 1840, the
Frenchman Vernet and his student Fesquet photograp-
hed Ottoman lands like Egypt, Syria, Palestine, Damas-
cus, Beirut, and Jerusalem. Vernet and his student came
to izmir for a few days in 8 February 1840, and then they
went to Istanbul. They took photos of Hagia Sophia with
the special permission of the sultan. Unfortunately, these
old photos of Istanbul did not survive.
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Osmanl Devleti'nde ilk fotograf
stidyosu, gezgin olarak istan-
bul'a gelen italyan Carlo Naya
tarafindan 1845 yilinda Beyog-
lu'nda acildi. Bu tarihten sonra
Osmanli Devleti'nde fotografci
ve fotograf stidyo sayisi artarak
devam etti.

Il. Abdilhamit déneminde
Osmanli Devleti'nde fotografcilik
daha da gelisme gosterdi. .
Abdilhamit, Glkesindeki batililas-
mayi takip etmek ve Avrupa’nin
“hasta adam” nitelemesine

karsi Ulkesindeki durumun &yle
olmadigini Avrupalilara gos-
termek amaciyla bitinlikcl ve
genis kapsaml bir fotograf proje
calismasi baslatti.

Bu projede istanbul’dan génde-
rilen heyetler gorev aldigi gibi
valilik veya belediye yetkilileri
gibi yerel yoneticiler tarafindan
gorevlendirilen fotografcilar

da yer aldi. Béylece Anadolu
vilayetlerinin genel yapilari ile
vilayetlerdeki tarihi yapilar, cami-
ler, zanhlar, suclular gibi bircok
konuda cekilmis olan fotograflar
istanbul’a génderildi/getirildi.
Bunun neticesinde Yildiz Saro-
yI'nda cok genis konulu fotograf
koleksiyonu meydana geldi.

S6z konusu koleksiyon icinde
Maras’a ait 21 fotograf bulunmak-
tadir. 21 fotografin 6’si kaleden
cekilen Maras merkeze ait olup di-
gerleri Maras’in cevresini gosteren
fotograflardir. Bu calismada Maras
Kale'sinden sehrin dogu kesimini
icine alan fotograf degerlendirildi.

Fotografin Maras Kalesi'nden
cekildigi anlasiimaktadir. Fotog-
rafta sehrin kuzey dogu kismi
gorilmektedir. Fotografin altinda
yer alan Osmanh Tirkcesi'nde
de bu durum ifade edilmektedir.
Fotografa bakildiginda sehrin
kuzey dogusunun daglarla cevrili

Sehre yaklasildikca
ozellikle ginimizde

de agaclarin
bol bulundugu
“Pinarbasi” mevkiine
dogru olan kisimlarin
1800'li yillarda da
agaclik oldugu goze
carpmaktadir.

oldugu ve daglarda orman orti-
sinin bulunmadigr gérilmekte-
dir. Sehre yaklasildikca 6zellikle
ginimizde de agaclarin bol
bulundugu “Pinarbasi” mevkiine
dogru olan kisimlarin o dénem-
lerde de agaclik oldugu goze
carpmaktadir. Sehir merkezine
yaklasildikca agac gorintisinin
azaldigi fark edilmektedir.

Bu durumun nedenleri arasinda
binalarin “bitisik nizam” adi ve-
rilen birbiriyle baglantili sekilde
insa edilmesinden kaynaklandi-
g1 ifade edilebilir. Genel olarak
binalarin 6n kisimlarinda giini-
mizde “Sofa” adi verilen birer
yazhk bolimlerin de var oldugu
gorilmektedir.

Fotografta yer alan binalarin
golge boylarinin cok kisa olma-
sindan veya bulunmamasindan
fotografin, ya 6gle vaktinde ya
da parcali bulutlu bir havada
cekildigi ifade edilebilir.

Fotograftaki meskenlerin dis
gorinisy Uzerinden binalar de-
gerlendirildiginde genel olarak
binalarin iki kath ve Ustlerinin Ma-
ras tabiri ile “dam™ oldugu goril-
mektedir. Az da olsa bazi binalarin
catilarinin kiremitle kapli oldugu

gorilmektedir. Ginimizdeki Kah-
ramanmaras Ortaokulu binasinin
bulundugu yerde cevresi istinat
duvari ile cevrili iki kath sehre
hékim konumda bir bina bulunmak-
tadir. S6z konusu binanin batisinda
istinat duvarlarinin disinda mezarlik
bulundugu goérilmektedir.

Mezarlgin etrafinda herhangi

bir cevre duvar bulunmamakta-
dir. S6z konusu binanin kuzeyi ile
kuzeydogusunun fazla yerlesim
alani olmadigr géze carpmaktadir.
Binanin gineyindeki istinat duva-
rnin hemen alt kisminda damlari
diz olan binalar yer almaktadir.
Binalarin alt kisminda yol goze
carpmaktadir.

Ginimuizde sehirde “Kanli Dere
Koprisi” olarak bilinen képrinin
bulundugu mevkide bir kdpriye
rastlanmaktadir. Kdprinin bati-
sinda Uzerleri dam olan binalarin
bulundugu goérilmektedir.

Fotograf kadrajinin icine giren
Abarabasi ve cevresinde en az
iki cami bulunmaktadir. Bunlar-
dan biri Cukuroba Camisi digeri
ise Kayabasi Camisi‘dir.

Fakat fotografta herhangi bir
cami minaresine rastlaniimao-
makta ya da fotografin cekildigi
acidan minareler tespit edile-
memektedir. Yine XIX. yizyil
sonlarina dogru sehrin giney
kesiminden cekilen ve Abaraba-
si'ndaki binayi da icine alan bir
baska fotografta, Cukuroba ve
Kayabasi Camilerine ait minare-
lerin var oldugu gorilmektedir.

Degerlendirmede bulundugumuz
fotografta bu durumun tespit
edilememesi yukarida da ifade
edildigi gibi fotografin cekim
acisindan kaynaklanmaktadir.

" Halkinin ekonomik durumunun cok iyi
olmamasi, evlerinin Ustlerinin dam olmasini
beraberinde getirdi. Fakat bu durum halkin
kislik ihtiyaclari olan Grinlerini hazirlamak icin
ise arti bir durum da teskil etti.



The first photograph studio

in the Ottoman Empire was
established by the Italian tra-
veler Carlo Naya in Beyoglu,
1845. Lots of photographers
and photography studios
started to sprout within the
Ottoman Empire after this
date. Photography progressed
expeditely during the reign of
Abdulhamid II. Abdulhamid Il
gave start to a complete and
extensive photography proje-
ct to keep up with European
progress and to show that the
"sick man" of Europe is not
what it seems to be.

Within the scope of this proje-
ct, committees from Istanbul
were prepared but there were
also photographers appoin-
ted by local governors and
municipality officials. Many
photographs were taken in
Anatolian provinces of photos
such as historical buildings,
mosques, culprits, and crimi-
nals. All these photos were
sent or brought to Istanbul.
Thus, a very large photograph
collection was compiled in
the Yildiz Palace.

There are 21 photographs in
this collection about Maras. Six
of these photos were pictures
of the city taken from the Maras
Castle and the rest were taken
around Maras. | took into consi-
deration the photograph of the
East side of the city taken from
the Maras Castle in this essay.

We understand that the photo
was taken from the Maras
Castle. We can see the Nort-
h-eastern side of the city from
the photo. The Ottoman Turkish
text under the photo also veri-
fies this. When we look at the

As we come
closer to the city,

we interestingly
see that the
Pinarbasi district
was forested
1800's as it is
bountiful in trees
today as well.

photo, we see that the Nort-
h-eastern side of the city was
surrounded with mountains
and that the mountains did not
have forests. As we come clo-
ser to the city, we interestingly
see that the Pinarbasi district
was forested as it is bountiful
in trees today as well. We
see that the number of trees
decrease as we come closer
to the city.

One of the reasons for this situ-
ation was the "adjacent" hou-
ses in the city, where the hou-
ses were aligned by sharing a
wall. We see that the houses
had what we call a "patio"
nowadays for the summertime.
Shadows of the buildings in
the photo are either very short
or non-existent, so we can say
that the photo was taken either
in the noon or in a day with
intermittent clouds.

When we look at the exterior
look of the buildings, we see
that they have two stories and
are covered with (to put it in
Maras terms) a "dam"." We see
that some roofs are covered
with tiles, but this is seldom.

evelahir s

There was a two-story building
overlooking the city enclosed
with sustaining walls in the
place where the Kahramanma-
ras Middle School now is. There
also seems to be a graveyard
on the West of the building,
beyond the sustaining walls. The
graveyard does not seem to be
enclosed within walls. Another
interesting thing is that there
are not much residential areas
to the North or the Northeast of
the building.

There are buildings with flat
roofs just behind the sustaining
walls to the South of the buil-
ding. There is also a curious
road that passes along these
buildings. We see a bridge in
the place where there is the
passage called "Bloody Creek
Bridge" today. We see buildin-
gs covered with covered with
"dam" to the West of the bridge.

Abarabasi and at least two
surrounding mosques have
also made it to the photo.
One of these is the Cukuroba
Mosque and the other one
is Kayabasi Mosque. But one
cannot see any minarets in
the mosque or maybe the
minarets did not fit in to the
photo due to the angle. In
another photo taken from
the South side of the city in
the XIXth century shows the
building in Abarabasi and
the minarets of the Cukuro-
ba and Kayabasi Mosques.
Not being able to find the
minarets in the said photo

is because of the angle the
photo was shot in.

' Since the people were not financially
stable, they used "dam" as roofs. But this
situation allowed them to easily prepare
their food for the winter.
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MARAS

SUBJECT MARAS

OSMAN DOGAN:

"MARAS'TA

HERKES SAIR"

OSMAN DOGAN:

"EVERYONE

IS A POET IN MARAS"

Sahne Maras ilk cagrisini 5
Mart 2021'de yapti. Oyuncu
secimlerinden sonra tiyatro

egitimine ve provalara

yogunlasan ekibin, ilk oyun
gosterimi Haziran 2021'dedir.
Sahne Maras ekibinin mimar,
ogretmeni, yonetmeni ve daha
bircok iyi sifati izerinde tasiyan
Osman Dogan’la tiyatroyu ve
Kahramanmaras'i konustuk.

Séylesi: SINEM BOZHOYUK

Oncelikle kendinizden bahse-

der misiniz? Dogrudan sormak
gerekirse mesleginizde ve giinliik
hayattaki Osman Dogan arasin-
daki farklar nelerdir?

Oncelikle iki cocuk babasi, bir
hanim kocasi oyuncu ve yonetme-
nim. Meslegimle ginlik haya-

tim arasindaki fark tabii ki de
bambaska. Sahnede her giin bir
baskasi olabilirim. Bir giin hirsiz,
bir gin sarhos, bir gin imam veya
baskomiser gibi. Bu durumlar o an
icin yasadigimiz; sahnede kalan
veya kayit siresince girdigimiz bir
rol. Bunun disinda sosyal hayatta
sahnede oldugumdan farkli biri-
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Sahne Maras made its first call
on March 5, 2021. After chosing
the actors and concetrating on
theatre lessons and rehearsals,
the first play was held on

June 2021. We talked about
theatre and Kahramanmaras
with Osman Dogan who is the
architect, teacher, director,

and many more of the

Sahne Maras troupe.

yimdir. Genel itibariyla oynadigim
oyunlarda mizahima uygun sekilde
role giriyor ve sahnede benden is-
tenilen rolin hakkini vermeye cali-
siyorum. Fakat dedigim gibi bazen
sinirli bir baskomiser olabiliyorum
ki mizacima cok uygun degil. Role
girmek bu demek zaten. Bazen
cok giler, bazen cok sinirlenirsiniz.
Boyle bir durum.

Tesekkiirler giizel anlatiminiz
icin. ikinci soruya gecelim.
Neden tiyatro diye sorsak neler
sOylemek istersiniz?

Neden; cinki kendimi en iyi
ifade edebildigim, en rahat ol-
dugum; Glkeleri, sehirleri dolasa-

bildigim, insanlarin génillerine,
ruhlarina dokunabildigim ve
onlarin dertlerine bazen derman
oldugum, cogu zaman gilmele-
rine yani mutlu olmalarina vesile
oldugum gizel bir is. Kendimi
buldugum bir yer diyebilirim.

Tiyatroya ne zaman ve hangi
vesileyle adim attiniz?

Rahmetli Ferhan Sensoy vesile-
siyle basladim. Daha dogrusu
onun kitabiyla. Kitabini bitirdikten
sonra, bu ise girmeme vesile oldu
diyebilirim. Hayalim onunla bir-
likte calismakti. Boyle bir niyetim
vardi fakat o arada baska bir
ekiple goristiik, anlastik. Oncelik-



Would you tell us a bit about
yourself? To ask directly, what

is the difference between the
Osman Dogan in life and the
one in the theatre?

First of all, | am an actor and a
director who is the father of two
children and the husband of a wo-
man. Of course, | am different in
life and in the theatre. | could be
somebody else every single day
at the theatre. | could be a thief,
drunkard, imam, or a chief. These
are roles that we live momentarily
and which we leave in the theatre.
| am a different person from

the person | am at the theatre. |
generally tend to get into the role

according to my own nature and

| try to act out the role wanted
from me the best | can. Sometimes
| must be an angry police chief
which is not in accordance with
my nature. This is what acting is.
Sometimes you will laugh a lot, so-
metimes you will get pretty angry.
Something like this.

Thank you for your beautiful
explanation. Let us continue
with the second question. What
would you say if we were to
ask, "Why theatre?"

Why? Because this is a wonderful
job where | can express myself the
best, where | am the most com-

fortable, where | can travel cities
and countries to touch their hearts
and souls, to be a solace to their
troubles, and to generally make
them laugh and be happy. This is
the place where | find myself.

When and how did you begin
your path to theatre?

With the help of the late Ferhan
Sensoy. Actually, with a book of his.
He helped me get into acting after
| completed reading his book. |
dreamt of working with him. But
even though my intention was this,
| had met and made a deal with
another troupe. | initially got les-
sons for this and attended school.
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le bunun egitimini aldim, okulunu
okudum. Akabinde béyle bir
egitim sirecinden sonra mezuniyet
programi oldu derken profesyonel
bir ekipte sahne aldim. Bir siire
sonra da kendi ekibimizi kurarak
yolumuza devam ettik.

Biliyoruz ki tiyatro efor isteyen bir
meslek, ne kadar eglenceli de
olsa insani yoruyor. Yoruldugunuz
zamanlarda kendinizi nasil motive
ediyorsunuz?

Aslinda ménen yoruldugumuz zo-
manlar ¢ok oluyor. Bazen anlasiimao-
yabiliyorsunuz. Mesela bir izleyicinin
olumsuz elestirisi sizi cok tiketebili-
yor. Duygu yogunlugu yiiksek olan
bu iste duygusal davranabiliyorsu-
nuz. Tabii bizi ayakta tutan da izle-
yicilerimiz. Onlarin bir gilen yizd,
bir giizel yorumu bu iste olmaktan
gurur duymamizi sadlayabiliyor. "lyi
ki"lerimiz oluyor. Ve daha yiksek

bir motivasyonla oyunumuza devam
etmemize olanak sagliyor karsilasti-
gimiz bu tir hos durumlar.

s O()

Esiniz Ayse Sahinboy Dogan da
tiyatro ile ilgileniyor. Bu konuda
neler séylemek istersiniz?

Bu benim icin buyik bir sans. Eger
bu islerle ilgileniyor olmasaydi beni
anlayamayabilirdi. Bu durumda daha
cok yorulabilir, yipranmama sebep
olabilirdi bu durum. Benimle empati
kurabiliyor ve destegi sayesinde
birlikte yol alabiliyoruz. Sahnelere,
turnelere birlikte gidebiliyoruz. Bana
yardimci oluyor. Benim icin gercekten
biyuk bir sans diyebilirim yeniden.

Aslinda manen

yoruldugumuz

zamanlar cok
oluyor. Bazen an-
lasiimayabiliyor-

sunuz. Mesela bir
izleyicinin olumsuz
elestirisi sizi cok
tuketebiliyor.

Deneyimli bir yonetmen ve oyuncu
olarak tiyatroda yasadiginiz eg-
lenceli bir ani bizlerle paylasmak
ister misiniz?

Tabii. Ornegdin sahnede dogacla-
ma yaparken komik durumlarla
karsilasabiliyoruz. Bazen dekor
dusiyor Ustimize ve bu da kahka-
halara sebep olabiliyor. Biyik bir
sakathk cikmadigi sirece... Birine
carpabiliyoruz. Hatta izleyicinin
Uzerine distigimiz olabiliyor
sahne kararinca. Aydinlandiginda
da daha sirasi gelmeyen bir oyun-
cu sahnede kalabiliyor karanlik
yuzinden ki bu da seyircilerin
kahkahasina sebep oluyor. Mesela
onceki sahnelerde 6lmis olan bir
arkadasimiz karanlikta géremedi-
gi icin sahnede kalmisti. Arkaya
gececegi sirada isiklar acildi ve
ortada kaldi. Tabii arkadasimiz 6l1u.
Elinden bir sey gelmiyor. Dondu 6y-
lece. izleyici cok giilmusti. Rahmetli
go6zimizin éninden gecti diye.
Boyle komik bir animiz olmustu.



After this education process |
graduated and became a part
of a professional troupe. We later
established our own troupe and
continued like that.

We all know that theatre is a
demanding job, it is as fun as it is
exhausting. How do you motivate
yourself when you are exhausted?
We actually get exhausted spiri-
tually quite often. There are times
when we are not understood. For
example, the negative remark of
an audience member could let
you down. We sometimes act ac
cording to our emotions in a job
with high emotions. Of course, our
audience is also the reason we
continue doing what we do. We
become proud to be in this pro-
fession once we see their smiling
faces and hear their wonderful
comment. We have many things
to be thankful for. These sorts of
nice things gives us the opportu-
nity to continue our plays.

Your spouse Ayse Sahinboy
Dogan is also involved with
theatre. Is there something you
would like to say about this?

| am really fortunate for this. She may
have not understood me if she was not
involved with theatre. This could have
exhausted me more than normal. She
emphasizes with me and | am able to
continue my life with her support. We
go to theatres and tours together. This
is very helpful. | could once again say
that | am really fortunate for this.

We actually get ex-
hausted spiritually
quite often. There are
times when we are
not understood. For

example, the negati-
ve remark of an au-
dience member could
let you down.

evelahir e

Would you like to share a fun
moment you had in the theat-
re as an experienced director
and actor?

Of course. For example, one may
find himself in comical situations
during improvisations. Sometimes
the decor falls upon us and this
causes a roar of laughter. As long
as there are no injuries... We may
also accidentally stumble upon a
person. We may even fall on the
audience once the theatre gets
dark. When the lights come on,
an actor who should not be there
sometimes cannot leave in time
and this also makes the audience
laugh. A friend of mine who had
died on the previous scene was
not able to leave the stage becao-
use it was too dark to walk. Since
he is acting a dead person, we
did not have anything possible

to do. He just froze. The audience
laughed a lot. They said that they
have seen a ghost. We had a fun
moment like this.
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Kahramanmaras insani ve ozellikle
Kahramanmarasli tiyatro oyuncula-
r hakkinda ne diigiiniiyorsunuz?
Tirkiye'nin dort bir tarafinda bununla
ilgili egitimler verdik. Cok istisna bir
yer diyebilirim Kahramanmaras icin,
ciinky tiyatro basvurularinda 100-150
kisi bekliyorken 430 kisi basvurunca
durdurduk basvuru kayitlarini. Ger-
cekten cok buyik bir basvuru oldu.

Secmenlik gercekten gic oldu bizim
icin. Ayrica Uc kisi haric herkes siir
yaziyordu. Bu cok ilgin¢ bir durum.
Herkes sair Maras'ta.

" Bir Og

Sahne Maras’in simdisi ve gelece-
gi hakkinda ne diisiiniyorsunuz?
Umidimiz, arzumuz buranin bir
sehir tiyatrosuna donismesi.
Amacimiz yetenekli 6grenciler
yetistirmek. Ogrencilerimizin de
gelisip bir sire sonra baska
ogrenciler yetistirmesi. Bu yolda
da ilerliyoruz. ikinci yilimiz.
insallah simdiki istikrarla devam
edersek yakin zamanda arzu
ettigimiz bu sistemi kuracagimizi
umut ediyorum.

Geldik son sorumuza: Genc tiyatro
oyuncularina tavsiyeleriniz neler-
dir? Kendilerini gelistirmek icin
neler yapmalilar?

Oncelikle bolca oyun metinleri
okumalari, radyo tiyatrolari dinle-
meleri en biyik tavsiyem. Ozellik-
le dijital medyaya kolay ulasilabi-
lir bir cagdayiz. internetten oyun
videolarini takip edebilirler. Biz
de koronanin bize kazandirdigi bu
dijital sisteme sahip olduk. Belki
de kaybettirdi bilmiyorum ama
oyunlarimizin bircogu internette

Genel Sonat Yonetmeni: Osmon DOGAN
Yozor Yunus Evve OBUT Yoeotmon: Yunus Emvo OB
Dedor, Onut OZCAN Mirik Yo Trce OBUT

=R - ———— T

rencl Masoll

Ben sadece iy bie indvorsile obumak islemislin.

yukli durumda. Avantajlari say-
makla bitmez. Yine de canl gos-
terimi tercih etmelerini &neriyorum
imk&nlar dahilinde. Ha yoksa
boyle bir imkén; onlar da dinya-
nin dort bir yanindaki oyunlara
internet Uzerinden kavusabilirler.
Soyledigim gibi ilgililerine cok
biyik bir gelisim saglayacaktir

dijitalin olanaklari.

Umidimiz, arzumuz
buranin bir sehir
tiyatrosuna donis-
mesi. Amacimiz
yetenekli ogrenciler
yetistirmek. Ogren-
cilerimizin de geli-
sip bir sure sonra
baska ogrenciler
yetistirmesi. Bu yol-
da da ilerliyoruz.
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What do you think of the people
of Kahramanmaras and its actors?
We gave lessons on acting all
around Turkey. Kohramanmaras is a
very unique place because we were

waiting for roughly 100-150 appli-
cants, but once the number reached
430 we stopped taking applicati-
ons. This was pretty big. We had a
difficult time in choosing actors. On
the other hand, with the exception

We desire and
hope that this will
turn into a civic
theatre. We strive
to prepare gifted
students. We would
like our students to
develop and teach
their own students.
We are progressing
on this path.

of three people, each applicant was
writing poems. This is quite interes-
ting. Everyone is a poet in Maras.

What do you think of the today
and tomorrow of Sahne Maras?
We desire and hope that this will
turn into a civic theatre. We strive to
prepare gifted students. We would
like our students to develop and
teach their own students. We are
progressing on this path. This is our
second year. If we hopefully con-
tinue persistently like this, we will
soon build the structure we desire.

Now, the final question: What

is your advice to young theatre
actors? What could they do to
develop themselves?

My greatest advice to them would
be to read a lot of play texts and
listen to a lot of radio plays. We
are in an age where access to
digital media is quite easy. They
could follow play videos there. We
also became a part of this digital
system thanks to the coronavirus.
Maybe it is a loss, | do not know,

"BIR
EVLENME|

TEKLiFi |AY}

but most of our plays are uploaded
to the Internet. The advantages are
innumerable. But | advise them to
see live plays whenever they could.
Then again, if it is not possible, you
may access plays from all around
the world through the Internet. As

| have just said, the advantages

of digital media will develop and
whoever wants will benefit from it.
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ZEYTIN

AGACLARI

VE COCUKLUGUM

Evdekiler icin yorgunluk
olan hasat zamanlari benim
icin gun boyu eglenilecek

birer oyundu. Annem,

sabah ezaniyla birlikte
uyanir, namazini kilip virdini
cektikten sonra mutfakta
"azik” hazirlamaya koyulurdu.

SIBEL KOK

“6nde zeytin agaclari arkasinda yar
sene 1946 mevsim sonbahar”

Sair olsaydim muhtemelen bdyle
baslardim anlatmaya. Yazik ki degi-
lim. Zihnimin dehlizinde sakli bircok
hatirayi, cocuklugumu, zeytin agacla-
rini, seherde uyanilan kislari, herke-
sin calismaya, benimse eglenmeye
gittigim hasat zamanlarini anlata-
cagim. Garbi yeliyle yoldaslk eden,
Ahir Dagi’'nin zirvesine cikip bulutlara
dokunmay isteyen; aksakalli, muzip
bir dedenin dizinin dibinde biyiyen
bir kiz cocugunun diliyle...

Sonbahar bizim evde hiziinden ote,
“zemheri” gelmeden &nce zahireyi to-
mamlamak tzere tim islerin bitirilmesi

gereken bir mevsimin adiydi. Yazin kay-

natilan bulgur, yapilan salca, tarhana
ve tursulara ek olarak kasim sonu ve
aralik basi gibi zeytin hasadi yapilirdi.
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Evdekiler icin yorgunluk olan hasat
zamanlari benim icin gin boyu egle-
nilecek birer oyundu. Annem, sabah
ezaniyla birlikte uyanir, namazini kilip
virdini cektikten sonra mutfakta “azik”
hazirlamaya koyulurdu. Bazi ginler
mutfaktan gelen mis gibi “tarhana
kavurmasi” kokusuna uyanirdim, bazi
ginlerse tereyagli bulgur pilavinin
kokusuna. Ama ben en cok annemin
yufka ekmek ve pekmezle yaptig bir
tir tath olan omacin kokusunu alarak
uyandigim sabahlari severdim.

Annem aziklar hallederken babam
da zeytinlige gidilecek traktori
hazir eder, sabah yemegi yendikten
sonra, zeytin toplamaya yardim
edecekler de alinir, zeytinligin yolu
tutulurdu. Anneme yardima gelen
yuzler her yil ayniydi: masal gibi

bir sevdaya adi yazilan, nesesi

her dem diri yengem, her firsatta
didisip birbirine laf sdyleyen halam
ve teyzem. Her sabah ben de
gelecegim diye mizmizlanip gic
bela annesini ikna eden bense bir
kdseden izlerdim onlarin fikra gibi
atismalarini. Babamin isinmam icin
yaktigr atesin sonrasinda gorev
taksimi baslardi. Babam, agaca
cikip dallarini incitmeden zeytinleri
annemin serdigi sergilere indirir;
yengem, halam ve teyzemse agacin
dibine dokilen zeytinleri toplardi.

Cocukluguma ait fotografin en

guzel karesidir, zeytin bahcesinde
babamin mirildandigi tirkiler,
yengemin soyledigi maniler, teyzem
ve halamin incir ¢cekirdegini doldur-
mayan meselelere takilip atismalari,
annemin her zamanki stkuneti ve
tebessimiyle onlar seyredisi.




"olive trees on front, my lover is behind them
the year is 1946, the season is autumn"

| would have begun my poem like

this if | were a poet. Unfortunately, |
am not. | will talk about my memories
hidden in the corners of my mind, my
childhood, the olive trees, the winters
when we woke up at dusk, the times
of harvest when everybody would go
working while | sought leisure. | will
tell all these with the tongue of a girl
who grew up on the lap of a white-be-
arded impish grandfather, a girl who
wanted to touch the clouds from the
summit of Mount Ahir with the Western
wind as her companion...

Autumn for us was not necessarily the
season of grief, but the season when
we needed to finish all our tasks and
prepare our food before the winter
came. After preparing the bulgur,
tomato paste, tarhana, and pickles in

the summer, we would also harvest
olives towards the end of November
and at the beginning of December.

The time of harvest was a tiresome
period for the household, but | looked
at it like a game that gave me joy all
day long. My mother used to wake up
with the morning adhan, pray, perform
her dhikr, and then she would go to
the kitchen to prepare food for the
day. Sometimes | would wake up to the
wonderful smell of "roasted tarhana"
and sometimes to the smell of bulgur
pilaf with butter. But waking up to the
smell of omac, a dessert my mother
made from wafers and molasses, was
my favourite. While my mother was
cooking food, my father would ready
the tractor for the olive groves. After
breakfast, people who were going to
help olive picking would gather and go
to the olive grove. People who came to

help my mother was always the same
for many years: My aunt-inlaw who
was sort of in a magical love story and
who was always joyful and energetic,
my aunts from both sides who always
bickered at every chance. | would wat-
ch their funny quarrel from afar while
stalling my mother by saying that | am
coming. After getting warm with the fire
my father lit, we were appointed with
errands. My father would climb the
tree without hurting its branches and
drop the olives to the cloths my mother
had set up. My aunt-in-law, and aunts
gathered the olives under the trees.

The folk songs my father muttered in the
olive grove, the limericks my aunt-in-law
said, the bickering of my two aunts which
did not amount to a hill of beans, the
continual silence of my mother while wat-
ching them with a smile... This is the most
beautiful photograph of my childhood.
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Tam da teyzem ve halamin atisma-
larinin en hararetli yerinde mani
sdylemeye baslar, sdyledigi maniler-
le ortami neselendirmeyi basarirdi
yengem:

“Ekin ektim dize kadar
Gel yarim bize kadar
Eline bir mektup vereyim
Oku bizden size kadar”

“Teyyare hizli gider
Ustii yildizli gider
Sevda ceken kizlarin
Mektubu gizli gider”

Sevda manilerini soylerken yizin-
de beliren mahcubiyet, istemedigi
birinin kendine gorici gondermesini
anlatan su manide gizli bir kibre
donisirdi:

“Karyolamin etegi
Ucundadir petegi
Bize diigirci salmis
Mahallenin képegi”

Bir de hayli keyiflenerek dinle

diline dolanmis olmasi muhtemeldi.
Cevre koylerin kizlaryla ilgili menfi
benzetmelerden sonra,

“Yusufhacili konmus dereye tepeye
Kizlari benzer altin kiipeye”

gizellemesini yapar, kendi gizelli-
ginden kdyin bitin kizlarina pay
cikarirdi. Atismayi birakan teyzem ve
halam da boylelikle islerine yeniden
doénerlerdi.

Ogle ezaniyla birlikte, azik cikini acilir
besmeleyle oturulan sofradan hem
karinlar hem de goniller doymus
olarak kalkilirdi. Ayni téren birkac giin
sirer, hasat bitiminde tursuluk yapi-
lacak zeytinler secilir, yag olacaklar

Cocukluguma
ait fotografin en
giizel karesidir,

zeytin bahcesinde
babamin
minldandig:
turkiler, yengemin
soyledigi maniler,
teyzem ve halamin
incir cekirdegini
doldurmayan
meselelere takilip
atismalari...

masmalaya gonderilir, benim icin
senlik icinde gecen birkac giin boyle-
likle nihayete ererdi. Hasat bitiminde
babam, eline aldigi bir avug zeytini
oksayarak nennilendirmeye baslardi
keyif tirkisini:

“Maras Maras can Maras
Canlara canan Maras
Sulari kevser olmus
Topragi mercan Maras”

Yalniz insana degil, agaci besle-

yen topraga, o topraga kok salmis
agaca, hatta meyve veren dalina bile
sevgiyle bakmayi bdyle anlarda, zey-
tin agaclarinin gélgesinde, 6grendim.

Zeytin hasadinin yapilmasi, zeytinlerin
dilinip tursuluga ayrilmasi, altindan
gizel rengiyle zeytinyaginin zahire-
ligin en gizel kdésesine konmasiyla
yillik zahireler tamamlanmis olur, yil
boyunca bagda, bahcede, tarlada
calisan ev ahalisi, bir middet dinlen-
mek Uzere kabuguna cekilir, uzun kis
gecelerini gegirecekleri sobali odada
yerlerini alirlardi.
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My aunt-in1law would mutter her limericks
just when the bickering of my two aunts
would reach a heated moment, thus
calming the setting:

"My crops reach my knees
Come my lover to my side
Let me give you a letter

Read it on your way back"

"The airplane flies fast
And stars flow above

Girls who are in love

Send their letters in secret"

She used to get embarrassed when she

muttered limericks about love, but the em-

barrassment turned into a hidden hubris
when she muttered this limerick about
someone she disliked who desired her:

The skirts of my bed

Have a heater at the end

The dog of our neighbourhood
Decided to request me"

There was another limerick we also liked
very much which was probably in the

tongues of every girl in our village. After .
. negative comments about the glrls of
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Its girls resemble golden earrings"
With this compliment, she would praise
all the girls in the village along with
herself. My aunts would stop bickering
and start working.

Along with the noon adhan, we would
take out our food, sit beside the table
with the name of Allah, and we would
satiate our stomachs as well as our
hearts. The same procedure would conti-
nue for a few days. After the harvest we
would chose the olives that are going to
be pickled and the ones which are going
to be used for oil production. These few
days that were so fun for me would end
thusly. After the harvest, my father would
take a handful of olives to caress them
and start singing a song of joy:

The folk songs my
father muttered in
the olive grove, the
limericks my aunt-
in-law said, the
bickering of my two

aunts which did not £

amount to a hill of
beans, the continual

silence of my mother ' °

while watching them
with a smile... This

is the most beautiful * .

photograph of my
childhood.
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"Maras Maras my life Maras
Maras is the life for the loved ones
Your waters descend from heaven
Your soil is coral Maras"

| learned to love not only people but
also the soil that feeds the tree, the tree
that grew roots in that soil, even the bou-
ghs that bear fruit in moments like these,
under the shadow of olive trees.

Our annual food storage would be
complete after harvesting olives, slicing
olives that are going to be pickled, and
putting the olive oil which has a colour
even more beautiful than gold to the
best corner of the pantry. The household
who worked in vines, gardens, and fields
all year long would retreat to rest a little
and take their place in the stoved room
where thex .vym\‘spgnd the winter.
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CENTILMENLIGIN/ADRESI

THE ADDRESS OF CHIVALRY

BIR GELENEK:

KARAKUCAK GURESLERI

A TRADITION: KARAKUCAK WRESTLING

The only objective of the Karakucak
Wrestling is not to force someone
on his back. Bravery, honesty, and
confidence finds their meanings in
Karakucak Wrestling. The events
during the wrestling tournaments,
the attendance of the people, the
regulations, the quoted limericks...
All these have gathered as a
symbol for the unity of the people.

Karakucak Giiresi'nde tek amac
rakibin sirtin1 yere getirmek
degildir. Mertlik, diristlik,
ozgiven ve saygi da Karakucak
Giiresi'nde anlamini bulur.
Giires miisabakalari esnasinda
yasananlar, halkin katilimi,
gozetilen kurallar, sdylenen
maniler millet olarak birlikteligin
de semboli olmustur.

AKIF TAS

Calin davullar birbiri ardina
Hos geldiniz pehlivanlar yurduna
Toprak degmez pehlivanin sirtina
Hos geldiniz pehlivanlar yurduna

Dostozan’dan girer cazgir séze. Da-
vullar vurulur. Gizel sehrim Maras,
yigitleriyle nam olunur. insanlarin
aklinda dondurmasi, tarhanasi,
biberi ile yer etmis sehrimizin 6z
kimligine sahip cikmasi nasil goz
ardi edilir? Yizyillar asan bir siire-
dir bir gelenegi yasatmaya calisiyor
bu kahraman sehir. Maras, Tirklerin
6z ve milli sporlarindan biri olan
Karakucak gireslerine ev sahipligi
yapiyor. Bir dénem her hafta sonu
yapilan Karakucak giresleri, sim-
dilerde ilce ve il dizeyinde, belirli
aylar icinde yapilmaktadir.

Kara ve kucak kelimelerinin bir-
lesmesi sonucu ortaya cikmistir
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Karakucak ismi. Bir renk olarak

da kullanilan kara sézcigu, yasin,
acinin, cehaletin, bozuk diizenin vb.
semboli olarak kara haber, kara
dizen, kara gin, kara yel, kara kis

gibi anlamlarda da kullanilmaktadir.

Orta Asya’nin bozkirlarindan gelen
bu gires, yizyillar boyunca sekil ve
kurallari itibariyle, Oguzlar ve eski
Tirklerde yapilan giiresin aynisidir.
Karakucak Giiresi, ginimijzde daha
cok yagh gires yapilmayan yoreler-
de (Amasya, Tokat, Corum, Sivas,
Erzincan, Erzurum, Samsun, Yozgat,
Kahramanmaras) diigin, anma
ginleri, panayirlar, bayramlar ve
festivaller dolayisiyla gérilmektedir.

Acik alanlarda 6zellikle cim kaph
zeminlerde misabakalar yapilir. Ka-
rakucak ve yagh gireslerde Kispet
olarak da bilinen bir giysi giyilir.

Bu kiyafete bazi yorelerde Pirpit

da denilir. Pirpit aslen eski elbise
anlamina geldigi gibi el tezg&hlarn-
da dokunan kaba yinlileri de tarif
eder. Pirpit, keci kiindan dokunan,
giunimizde ise branda veya sert
keten kumastan dikilen giysidir.
Gires musabakalarini Tirkiye Gires
Federasyonu’nun gérevlendirdigi
hakemler yonetirler. Girescileri
halka tanitma isini yagl gireslerde
de oldugu gibi “Cazgirlar” yapar.
Cazgirlarin gérevlerini “Meydancr”,
yani guresten iyi anlayan kisiler yo-
par. Bu kisiler etkili bir ses tonu olan
ve maniler sdyleyebilen kisilerden
secilir. Karakucak gireslerinde yag
kesinlikle kullaniimaz.

Karakucak gireslerinde de Pesrev

cekme hareketleri vardir. Gires bas-
lamadan 6nce giirescilerin bir birine
meydan okudugu ve izleyenlere gor-
sel bir ziyafet cektigi bu hareketlere
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Beat the drums one by one

Welcome to the land of the wrestlers
Earth does not touch the back of them
Welcome to the land of the wrestlers

The announcer begins with
Dostozan. The drums are played.
My beautiful city Maras becomes
renowned with wrestlers. How
could we neglect the real identity
of our city which became famous
for its ice-cream, tarhana, and
peppers? This heroic city tries to
keep a tradition alive that has
been going on for centuries. Ma-
ras is the home of the Karakucak
wrestling, one of the true and na-
tional sport of Turks. Once upon
a time, Karakucak wrestling was
done every weekend, but nowa-
days it is done in certain months
in districts and the city.

The name Karakucak came from the
words kara (dark, black) and kucak
(lap). The word kara is also used for

a colour and it symbolizes grief, pain,
ignorance, corruption etc. It is also used
in idioms such as kara haber (bad
news), kara diizen (disarray), kara giin
(bad day), kara yel (northwester), and
kara kis (the dead of winter). Wrestling
that originated from the steppes of
Central Asia is still the same wrestling
practiced by the Oghuz and the ancient
Turks with the same method and rules.
Karakucak Wrestling is held during
weddings, memorials, carnivals, eids,
and festivals in places where there is
no oil wrestling (such as Amasya, Tokat,
Corum, Sivas, Erzincan, Erzurum, Sam-
sun, Yozgat, Kahramanmaras).

The tournaments are held in open are-
as and especially in grassy fields. In Ka-

rakucak and oil wresting, the sportsmen
wear a garment called Kispet (wrest-
ler's tights). Some regions call this clo-
thing as Pirpit. Pirpit originally means
old clothes but it is also used for coarse
wool clothing produced by hand. Wrest-
ling tournaments are organized by refe-
rees appointed by the Turkish Wrestling
Federation. Alike oil wrestling, people
called "cazgir" ("announcer") are the
ones responsible for the introduction of
the wrestlers. Cazgirs are chosen from
people called "Meydanc" who know
wrestling very well. These people have
a very powerful voice, and they know
quite a lot of limericks. Oil is prohibited
in Karakucak wrestling.

There are movements in Karakucak

wrestling called "Pesrev cekme". The
wrestlers challenge each other at this
stage and give the audience a visual

99



mmmmm  cVelahir

bazi yorelerde “cirpinma” da denir.
Elleri birbirine vurduktan sonra diz-
lere carparak yapilan bu hareketler
girescilerin govde gosterisidir. Bu
hareketleri yapmamalk, rakibe say-
gisizliktir. “Cirpinma”yr ihmal eden
veya yapmayan giresciler, ayiplanir.
Davul ve zurnalarin nagmelerine
“Meydanci”larin manilerinin eklenip
pehlivanlarin costugu seremoniler,
eklenir “Cirpinmaya”.

Bu noktada hemen bir not ekleyelim:
Gectigimiz yil Kovid-19 nedeniyle
yapilamayan Karakucak giresleri
Buyuksehir Belediyesi'nin yaptigi
cevrimici Pesrev cekme yarismasiyla
canli tutulmaya calisiimisti.

Cazgin, davulu ve zurnasi ile bir
solen havasinda icra edilir guresler.
Cimlerdeki pehlivanlari ve izleyen-
leri costuran nagmeler, giresin
seyrine gore hizlanir ve yavaslar.
Misabaka esnasinda mukavemet
ve dayanikllik sergileyen giresciler;
Cangal, Celme, Cirpma, Dalma,

Tek dalma, Cift dalma, Dana bag,
Kazik, i(; kazik, Dis kazik, Kurt kapani,
Kinde, Ayak kiindesi, Bel kindesi,
Diz kiindesi, Oturak kiindesi, Kitik
yuvarlamasi, Paca kapma, Paca-kas-
nak, Ters paca, Sarma, Tek sarma,
cift sarma, Ters sarma, Tirpan, ig
tirpan, Dis tirpan, Tilkikuyrugu, Yan
bas vb. gibi oyunlar kurarak rakibini
alt etmeye calisir.

Bir gelenek olan “Gireslerin Agasi”
uygulamasi Karakucak gireslerinde
de vardir ve acik artirma usuline
gore yapilir. Agalk secimi agir siklet
(bas) giireslerinden 6nce acik artir-
ma usuliyle yapihr. Acik artirmada
en yiksek bedeli veren, bir yil son-
raki yilin gires agasi olur. Secilen
aga taahhit ettigi agalik Gcretini,
agalik secimi sonuclandiktan sonra,
organizasyon kuruluyla yapilan
taahhitnameye gore 6der. Aga bir
yil sonraki organizasyon kurulunun
tabii Uyesidir. Aga secildikten sonra
yoresel kiyafetini giyer.
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Minderden de taninan bircok
efsanesinin de yetismesine 6n ayak
olmustur Karakucak giresleri. Ahmet
Yilmaz, Sadik Soganci, Seyit Ahmet
Sier, Yasar Dogu, Celal Atik, Adil
Candemir, Nasuh Akar, Sadik Esen,
Taha Akgil vb pehlivanlarimiz kara-
kucaktan mindere cikan giirescile-
rimizdendir. Bircok meshur Marasli
pehlivanlardan biri olan Halil Aga
der ki: “Karakucak yapmayan pehli-
van gires yaptim demesin.”

Karakucak Giresi,
gunimiizde daha
cok yagh gures
yapiimayan
yorelerde (Amasyaq,
Corum, Sivas,
Erzurum, Yozgat,

Kahramanmaras’in tarihle bagla-
rin1 korudugu, Glkemizin cesitli yer-
lerinden girescilerin gelip sehri-
mizde misafir oldugu bu etkinlikle
kiltirel bir aktarim da yapiimak-
tadir. Bu sayede spor geleneginin
tasiyicihgi nesilden nesile gecmek-
tedir. Selam olsun yigitlere. Selam
olsun Harun Dogan’a, Seref Erog-
lu'na, selam olsun Yasar Hopur'a
ve ogullarina, selam olsun Cuma
Kara ve ogullarina.

Kahramanmaras...)
digin, anma
gunleri, panayrr,
bayram veya
festival dolayisiyla
yapilmaktadir.




buffet. Some regions call this "cirpinma”.
The wrestlers clap their hands and then
hit their knees as a show of force. It is
disrespectful to your opponent to not
do these movements. Wrestlers who

do not do the "cirpinma" or who forget
it are frowned upon. Along with the
music of the drums and the zurna, the
"Meydanci" recites his limericks, and the
wrestlers gets kindled during "cirpinma”.

Karakucak
Wrestling is held
during weddings,

memorials,

carnivals, eids,
and festivals in
places where there
is no oil wrestling
(such as Amasyaq,
Corum, Sivas,
Erzurum, Yozgat,
Kahramanmaras
etc).

Let us also mention this at this point:
There were no Karakucak tourna-
ments last year due to Covid-19, so
the Metropolitan Municipality held an
online "Pesrev cekme" competition to
keep the tradition alive.

Wrestling matches were held along
with the festival atmosphere created
by cazgirs, drums, and zurnas. Music
that makes the wrestlers on the grass
and the audience rejoice increases or
decreaces accoring to the tension of
the match. Wrestlers who exhibit their
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toughness and endurance use moves
like changal, tripping, stirring, diving,
single dive, double dive, steer knot,
stake, in-stake, out-stake, wolf-trap,
fettering, foot fettering, hip fettering,
knee fettering, sitting fettering, log rol-
ling, trotter grab, trotter hoop, reverse
trotter, wrapping, single wrapping,
double wrapping, reverse wrapping,
reaping, in-reaping, out-reaping, fox
tailing, side-head etc.

The tradition known as "Lord of Wrest-
ling" also exists in Karakucak wrestling
and it is done via auctioning. The lord
is chosen via auctioning before the
heavyweight (head) wrestling matches
are held. Whoever commits the most
money becomes the wrestling lord of
next year. The chosen lord pays his lor-
dship fee according to the agreement
made with the organization committee
after the auction is over. The lord be-
comes the natural member of the next
organization. After the lord is chosen,
he wears his local garments.

Karakucak wrestling gave way to
many wrestlers who became famous
on the mat. Ahmet Yilmaz, Sadik So-
ganci, Seyit Ahmet Sier, Yasar Dogu,
Celal Atik, Adil Candemir, Nasuh
Akar, Sadik Esen, Taha Akgil ets. are
some of our wrestlers who transferred
from karakucak wrestling to the wrest-
ling mat. Halil Aga, a famous wrestler
from Maras, used to say: "A person
who does not know Karakucak cannot
call themselves a wrestler."

This event that preserves Kahraman-
maras's connection with history and
which welcomes many wrestlers
around our country to this city is
also a sort of cultural exchange.
Thusly, this sporting tradition is
being transferred from generation
to generation. Salutations to the va-
liants! Salutations to Harun Dogan,
Seref Eroglu, salutations to Yasar
Hopur and his sons, salutations to
Cuma Kara and his sons.
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A CORNER IN MARAS

PINARBASI,

YASAYAN HATIRA

PINARBASI, LIVING MEMORY

Yedi Gizel Adam’in 6limi
cebinde tasiyan sairi
Alaeddin Ozdenéren, “Anilar
Defterinde Gul Yaprag”

gibi yazilmis Unutulmusluklar
isimli kitabinin “Riya miydi?”
bashkli denemesinde;
kendini, Cahit Zarifoglu'nu,
siiri ve Pinarbasi’'ni derin

bir ic cekis gibi anlatir.

Alaeddin Ozdenéren, a member

of the Seven Beautiful Men who
carried his death in his pocket,
wrote a book called Unutulmusluklar
[Things Forgotten] like the style of

a "Rose Leaf in a Memoir." There is
an essay in this book called "Was

it a Dream?" and in this essay he
juxtaposes himself, Cahit Zarifoglu,
poetry, and Pinarbasi with a sigh.

FATIH DEMIRDOGEN

Sehirleri, kelimelerin biyisini ka-
tarak; mimarinin, sanatin, estetigin,
tarihin disincesiyle yeniden kuran
Ahmet Hamdi Tanpinar, Bes Sehir'e
istanbul’la, istanbul'v da da bir su

meseli/hatirasiyla anlatmaya baslar.

Mesel/hatira odur ki Tanpinar’in
cocuklugunda, Arabistan sehirlerin-
den birinde, tanidigi ihtiyar bir ka-
din hastalanir ve hummasi baslar
baslamaz, istanbul sularini sayiklar:
“Circir, Karakulak, Sifa Suyu, Hinkar
Suyu, Tasdelen, Sirmakes...” “Bu
onun ilacy, tilsimi gibi bir sey...
Onlari sayiklayinca iyilesiyor.” der
kadincagizin damadi.
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“Istanbul bu kadin icin serin, ber-
rak, sifali sularin sehriydi.” Tanpi-
nar'‘a gore.

Pinarbasi adi, insanin muhayyi-
lesine 6nce suyu cagirir. Nitekim
de dyle bir mekéndir Pinarbasi.
Sehir heniz bu kadar biyime-
misken evinde Pinarbasi suyu
icebilenler sehirli bir ayricaliga
sahipti. Buginse Pinarbasi suyu-
nun en azindan kendi mek&nin-
da akiyor olmasinin giingdérmis
Maraslinin hafizasinda hatira
degerinden 6te kiymet tasiyacao-
g1 asikardir. Cinky bizim mede-
niyetimizde pinarlar, daglarin;

cesmeler, carsilarin gonillere
ferahlik veren iyiligidir.

Sonra, ulu cinarlarin serin gol-
geleriyle gérkemli bir varolusu
sergiledikleri meké&ndir Pinarbasi.
Bu Ulkede sehir ve mekén Uzerine
soylenecek her s6zde konusani,
yazani kendine ¢cagiran Tanpinar
yine Bes Sehir'in istanbul bahsin-
de; “Her cinarda bir dede edasi
vardir. Onlar topragimizin hakiki
gururudur; belki dedelerimiz o
heybetli vakari, o dag sOkunetini
onlardan égrendiler. Onun igin
Yahya Kemal'in ltri'yi eski ¢cinar-
larin mektebinden yetistirilmesini



Ahmet Hamdi Tanpinar, who revived
the cities with ideas about architec-
ture, art, aesthetics, and history with
help of the magic of words, starts his
book Five Cities with Istanbul and
his chapter on Istanbul begins with a
memory about water.

According to the memory, when
Tanpinar was a child, in an Ara-
bian city, an old woman that he
knew got sick and as soon as her
fever began, she started deliriously
talking about the water of Istanbul:
"Circir, Karakulak, Sifa Water, Hin-
kar Water, Tasdelen, Sirmakes..."
"This is her medication or let's say

her charm... She gets better as she
pronounces these names," said the
son-in-law of the woman.

According to Tanpinar, "Istanbul
was the city of cool, clear, and
healthy waters."

The name Pinarbasi summons the
image of water to our imagination.
As a matter of fact Pinarbasi is

just that kind of a place. When the
city was not as big as it is today,
people who were able to drink from
Pinarbasi's water were privileged.
Today, it is really valuable for the
wise old people of Maras that

Pinarbasi is still flowing where it is
at. Because in our civilization sprin-
gs and fountains are the good of
mountains and bazaars respectively
that bring peace to the heart.

Pinarbasi is the place where the
grand sycamores present their grand
existence with their cool shadows.
Tanpinar, who calls upon himself
whoever talks about cities and
places, also wrote this in the Istanbul
chapter of his book Five Cities;
"Every sycamore seems like a gran-
dfather. They are the true pride of
our soil. Our grandfathers may have
learned their majestic solemnity and
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cok iyi anliyorum.” diyerek top-

ragimizdaki cinarlarin koklerine
baska bir derinlik katar.

Yedi Gizel Adam’in 610muU
cebinde tasiyan sairi Aldeddin
Ozdendren, “Anilar Defterin-
de GUl Yapragil” gibi yazilmis
Unutulmusluklar isimli kitabinin
“Riya miydi?” bashkli deneme-
sinde; kendini, Cahit Zarifog-
lu’nu, siiri ve Pinarbasi’'ni derin
bir ic cekis gibi anlatarak soyle
yan yana getirecektir;

“Maras’in mesire yeri olan
Pinarbasi, insani kendinden
geciren gizemli havasi ve agac-
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laryla her zaman bir sukOneti
barindirir. Cahit’'le hemen her
gin Pinarbasi’'ndayiz. Yayla-
lara da ¢iktigimiz oluyor. Siir
onun siginagi, dengesi, gic ve
mutlulugu. Kalbi durmaksizin bir
seylerin hasretini cekiyor, kendi-
sini hayatin akisina birakiyor ve
oradan siir fiskiryor.”

Pinarbasi; su ile cinarin siirsel
bir imgeye doniserek, insani
bir bahtiyarhgr duyurdugu,
hem buginde hem de hatira-
larda yasayan bir meké&ndir.
Oyle ki, Sehr-i Maras bir eski
zaman konagi olsaydir bahcesi
Pinarbasi olurdu.

Pinarbasi; su ile

bir imgeye

doniiserek,
insani bir

bahtiyarhgi

duyurdugu, hem
buginde hem
de hatiralarda
yasayan bir
mekandir.



-
mountainous silence from them.
This is why | can understand very
well why Yahya Kemal deemed ltri
as a student at the old sycamore
school." Thusly he added new dept-
hs to the roots of our sycamores.

Alaeddin Ozdendren, a member
of the Seven Beautiful Men who
carried his death in his pocket,
wrote a book called Unutulmus-
luklar [Things Forgotten] like the
style of a "Rose Leaf in a Memo-
ir." There is an essay in this book
called "Was it a Dream?" and in
this essay he juxtaposes him-
self, Cahit Zarifoglu, poetry, and
Pinarbasi with a sigh;

"Pinarbasi, the picnic area of Maras,
is always silent with its trees and has
a mysterious air that overwhelms us.
Cahit and | are in Pinarbasi nearly
every day. We also climb the plate-
aus. Poetry is his asylum, balance,
power, and happiness. His heart
continuously longs for something, he
lets himself loose against life, and
finds a spring of poems there."

Pinarbasi is a place that lives in the
present as well as in our memories
with its combined poetical image of
water and sycamores, where one

is filled with a feeling of humane
gladness. If the City of Maras was
an ancient mansion, then Pinarbasi
would have been its garden.
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CinaraltiMiesisleri

Pinarbasi is a
place that lives
in the present
as well as in our
memories with its
combined poetical

image of water

and sycamores,
where one is filled

with a feeling of
humane gladness.
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8 BASLIKTA: CAGLAYANCERIT

IN 8 HEADERS: Caglayancerit

23 Dogayla i¢ ice

Kahramanmaras merkezden Caglayancerit’'e ulasimi kaste-
diyoruz dogayla ic ice derken. Ciinki Caglayancerit’e giden
Uc yolun ikisinde, daglar taslari asiyorsunuz. Bu zorlu yol- P
culuk esnasinda onlarca kdyden, yiizlerce bag ve bahgenin
icinden geciyorsunuz. Ozellikle ilk yol, Yedi Kuyular'dan geci-
yor, Bertiz kdylerinin bircoguna ugruyor. Yikseklere ciktikca,
Kahramanmaras'in dogal mirasini daha iyi gérme imkénina
da kavusuyorsunuz. ikinci yol, Ahir Dagr'nin eteklerinden
geciyor. ismi “dere” veya “pinar” olan kdyleri kat ediyorsu-
nuz. Ama Caglayancerit’e daha hizli, oyalanmadan gitmek
istiyorsaniz, Pazarcik yolunu tercih etmeniz gerekiyor.

One with Nature

We become as one with nature on our path to Caglayan-
cerit from Kahramanmaras centre. Because in two of three
paths that go to Caglayancerit, we pass through forests and
mountains. During this difficult trip, we pass along many
villages, vineyards, and gardens. The first path passes by
Yedi Kuyular and stops at most Bertiz villages. As our altitu-
de increases, we cease the opportunity to see the natural
heritage of Kahramanmaras better. The second path passes
along the foothills of Ahir Mountain. We pass villages that
have "creek" and "spring" in its name. But if you want to go
to Caglayancerit quickly without any stops, then you must
choose the path that goes by Pazarcik.

Fotograf: Mus,t‘ld Simen

Tadi ve rayihasiyla, hemen kendini belli eden Cagla-
yancerit Cevizi, ayrica Kahramanmaras'in cografi isa-
retlerinden biridir. Dolgun gévdeli, ekstra irilikte, acik
sari i¢c renginde, yumusak yapili ve kolay kirllarak ici
tUm olarak cikarilabilen ve ic kurduna dayanikl ceviz-
dir. Ekim, Kasim aylarina geldiginizde, hem Caglayan-
cerit'in carsisinda hem de Kahramanmaras merkezde,
cuvallar dolusu cevizle karsilasirsiniz. Mutlaka bir cuval
alip, eve koymak gerekir. Tazedir ¢cinki. Ayrica yil
boyunca tarhananin yaninda size gilimseyecektir.

Caglayancerit Walnut

The Caglayancerit Walnut can be easily distinguished with
its taste and smell. It is also one of Kahramanmaras's ge-
ographical landmarks. It has a plump body that is extra
thick, its inside is soft and clear yellow, it is easy to crack
and uncover as whole, and it is also durable against ma-
ggots. During the months of October and November, you
can see sacks of Caglayancerit Walnut both in the mar-
ketplace of Caglayancerit and in Kahramanmaras centre.
It is a must to buy a sack for home. Because it is fresh. It
will also smile to you all year long alongside tarhana.
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PekmeZz’in Blylisl

Caglayancerit denilince ilk akla gelen lezzetlerden bir tanesi de sira
isleridir. Eylil ayi ortalarina gelindiginde Gzimler toplanir Caglayance-
rit'te, buna bag bozumu ismi verilir. Maras’ta yetisen gabarcik, tosba
gabarcigi gibi 15 farkli tirdeki Gzimlerin hemen hepsine Caglayance-
ritte rastlanir. Uzimlerden pekmez yapilir. Pekmezlerden tatlilar, ser-
betler, pestiller, ceviz sucuklari, bastiklar, samsalar yapilir. Bunlar da kis
aylar boyunca, Caglayanceritlilerin ve tim Kahramanmarashlarin azig
olur. Pekmez ve cevizin besleyici ve bagisiklik sistemini giclendirici
yoni, zorlu kis sartlari ve hastaliklara karsi ddeta bir kalkandir.

The Magic of Molasses

When we talk about Caglayancerit we must also mention the fer-
mented juices produced there. During the middle of October peop-
le collect the grapes in Caglayancerit and this is called "vintage".
You can find nearly all 15 species of grapes in Caglayancerit that
also grows in Maras like gabarcik and tosba gabarcigi. Molasses
is made from these grapes. Molasses is used for desserts, sher-
bets, fruit jerky, dried molasses with walnut, mullberry-pulp sheet,
and samsa. These are consumed during winter by the people of
Caglayancerit and Kahramanmaras in general. The nutritional
value and properties of molasses and walnuts that strengthens the
immune system makes sure that we are protected against the diffi-

J’__" Stimen cult winter conditions and diseases.
==

Ismin Kaynagi

Prof. Dr. Faruk Simer’e kulak verelim: “Caglayancerit ve
yoresinde yasayan halkin biyik bir cogunlugunu Cerit
Asireti meydana getirmektedir. Yani ilce halkinin esasli
kismi Ceritogullar’ndandir.” Omer Kaya ekliyor: “Kah-
ramanmaras sinirlar icindeki Cerit oymaklarinin Kuscu
Cerit'i ve Caglayan Cerit'i diye ikiye ayrildigini, Kuscu
Cerit'inin Pazarcik havalisine, Caglayan Cerit'inin ise
Elbistan-Pazarcik arasindaki sarp daglik bélgeye daginik
bir sekilde yerlestiklerini...” Bu iki uzmanin kaleminden 6g-
rendigimize gore Caglayancerit, ismini Ceritogullar’ndan
almaktadir. Muhtemeldir ki, “caglayan” eki bdlgede bol
miktarda bulunan su kaynaklarindan gelmektedir.

Source of the Name

Let us listen to Prof. Dr. Faruk Simer: "Caglayancerit and its
surroundings were populated mainly by people from the
Cerit Tribe. So, the most part of the district population des-
cends from the Ceritogullari family." Omer Kaya adds: "The
Cerit Tribe within Kahramanmaras is divided into two called
Kuscu Cerit and Caglayan Cerit. The people of Kuscu Cerit
settled around Pazarcik and the people of Caglayan Cerit
settled in a mountainous area between Elbistan-Pazarcik in
a scattered manner..." As we learn from the writings of these
two experts, Caglayancerit takes its name from Ceritogullari.
There is a probability that the word "caglayan" was added
because of the bountiful water sources in the area.

Fotograf: Mustafa Simen
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Kendisi Yayla

iicenin kendisi bizatihi yayladir zaten. Caglayancerit'in Elbistan, Ekind-
zi ve Nurhak daglanyla baglantisi vardir. ilce sinirlar icindeyse, cok
sayida yayla bulunmaktadir: Kiicik Cerit ile Ayranpinari Yaylasi ara-
sinda konup gdécilen verimli Isirganh Yaylasi, Mamo ve Kuyu Yaylala-
ri, Ferik Pinar ve Soguk Pinar’dan sonra Korcolar Yaylasi (Aliamenin
Yazisi) ve Baglamanin Basi. Yasil, Engizek, Biyik Yayla, Kiraz, Suba-
tan, Sucikan ilk akla gelen diger yaylalardir.

It is Itself a Plateau

The district itself is a plateau. Caglayancerit has connections with
Elbistan, Ekindzu, and Nurhan mountains. There are many palteaus
within the district: There are the Isirganh Plateau, Mamo, and Kuru
Plateaus between Little Cerit and Ayranpinari Plateay; there is also
the Korcolar Plateau (Aliamenin Cottage) and Baglamanin Basi befo-
re the Ferik Creek and Soguk Creek. The other plateaus that come to
mind are Yasil, Engizel, Biyik Yayla, Kiraz, Subatan, and Sucikan.

6 Kezban Hatun Camii (Ulu Camii)

iicenin en eski camiidir. Cumhuriyet 6ncesinde yapilmistir. Tahminen
Ceritlerin ilk yerlesim zamanlarindan kalmadir. Fermanli bir camii
oldugu sdylenir. Fermanin icerigi, Cuma namazinin orada kilinip kili-
namayacagidir. Peki, caminin ismi neden Kezban Hatun'dur? Cinki
camiyi yapmak icin cagrilan ustalar, yeterince para alamadiklarini
disstindukleri icin, “Buraya cami yapilamaz,” demeleri iizerine, Kez-
ban Hatun’un kemerinden cikardigi bir kese altini, ustanin énine
atmasi, “Usta, uzun séze gerek yok, bu kesenin Ustiine insaat yapilir
mi yapilmaz mi?” diye sormasidir.

Kezban Hatun Mosque (Grand Mosque)

This is the oldest mosque in the district. It was built before the Republic.

\J . It is probably a remainder of the first settled Cirits here. Rumours have

it that this mosque had an edict. The edict was about whether Friday
—u prayer could be performed here. So, why is this mosque named Kezban

- Hatun Mosque? Because the artisans who were summoned to build this
o mosque thought that they were being underpaid, so they said that this

‘ - 'J mosque was impossible to build. Then Kezban Hatun took a sack of
————— ‘ w Fotograf: Mustafa Simen gold from her belt and gave it to the head-mason by saying, "There is
no need for much talk, can the mosque be built upon this sack of gold?"

Aksu Cayi ve Cerit Baligi

Cerit bahgi dedigimize bakmayin, aslinda bdyle bir balik tiri yok.
Ovmek icin o sekilde ifade ettik. Zira Maras’in bircok yerinde, cok
lezzetli baliklarin tutuldugu irmaklar ve caylar vardir. Hepsinin
alabaligr da digerinden gizel olur. Farkh tatlara sahiptirler cinkd.
Kivrila kivrila Maras merkeze kadar gelen Aksu Cayi'nin alabalikla-
ri da bunlardan bir tanesidir. Cayin kaynagi ise, Caglayancerit'te
bulunur. Buz gibi Aksu Cayi'nin kaynagindan fiskiran sular, gérenle-
ri hayrete disirecek gizelliktedir.

Aksu Creek and Cerit Fish

We call it a Cerit fish, but no such thing exists. We just wanted to exalt
it. There are many rivers and creeks where one could catch delicious
fish all around Maras. Every trout tastes better than the other in these
places because they have distinct tastes. The trout of the Aksu Creek
that flows all the way to Maras centre along many curves is one of the-
se trout. The source of the creek stems from Caglayancerit. The ice-cold
spring water of Aksu Creek will surprize whoever sees it with its beauty.
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Diger Ziyaret Yerleri

Yaylalar, su kaynaklari ve camilerden son-
ra, aslinda Caglayancerit arastirmacilar,
arkeologlar i¢in de tam bir kesif alanidir.
Hititlerden baslayarak Roma, Bizans,
Arap ve Memluk dénemlerinde de, Cerit
sinirlar icinde hayat bitin canlihigiyla
devam etmistir. O dénemlerden kalan
kopri, cesme, su kanallari, kaya mezarlar
bulunmaktadir. Diger bir 6rnek: kimbet
ve konaklarin varligidir. Tabii bunu séy-
lerken, ilceye bagh Bozlar ve Helete gibi
beldeleri de hesaba katiyoruz.

Other Places to Visit

After the plateaus, water sources and
mosques, Caglayancerit is a place of
discovery for researchers and archaeo-
logists. Life was present within the bor-
ders of Cerit beginning from the Hittites
to the Romans, Byzantines, Arabs, and
Mamelukes. There are bridges, fountains,
aquaducts, and stone graves left from
those eras. Another example: The existen-
ce of mausoleums and mansions. We are
of course counting places within the distri-
ct like Bozlar and Helete to this list.

Asik Ali Ates
Caglayancerit

Su Cerit'i methetmektir dilegim
Bol olsun ekinin harmanin Cerit
Zorluklarla biikiiimesin bilegin
Hic eksik olmasin dermanin Cerit

Her sohbette baldan tatli dilleri
Artik unut o cilekes gunleri

Cag ile yans yap yird ileri
Durmadan yirisiin kervanin Cerit
Gece giindiz calis islesin demir
Dilerim Allah’tan bol olsun émiir
Sen bir baskasindan almazsin emir
Elinde bulunsun fermanin Cerit

Her zaman diiz ola bitiin yokusun
Genc kizlarin hali kilim dokusun
Oglunu kizini génder okusun
Ancak boyle erer dermanin Cerit

Erinci Engizek ve Oksiiz Dag

Yaz gelir gl kokar bahcesi bag
Yirminci asirda yakala cag

Her zaman cevrilsin kirmanin Cerit

Sana yan bakanin gozi gérmesin
Zekas! kaybolsun akli ermesin
Asik Ali'm acilann gdrmesin
Omiir boyu sirsiin devranin Cerit
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Asik Ali Ates
Caglayancerit

My wish is to praise Caglayancerit
Have bountiful crops and harvests Cerit
May your wrist not bend with hardship
Never lack any cures Cerit

Your tongue is sweeter than honey

From now on forget those difficult days
Race with the epoch and walk on

Your caravan shall go on indefinitely Cerit

Toil day and night let the iron be treated
| wish from Allah for a plentiful life for you
You do not take orders from others

Hold your edict in your own hands Cerit

All your slopes shalll flatten for you

Let the young girls weave carpets and rugs
Send your sons and daughters to study
This shall be your path to cure Cerit

Erinci Engizek and Oksiiz Mountain

Its gardens smell like roses during summer
Cease the age in the twentieth century
Your spindle shalll rotate indefinitely Cerit

Blind be those who look at you with ill-eyes
Let their intelligence vanish mind diminish
My Asik Ali shall not see your pain

Your age shall continue forever Cerit
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Ekim ayinda Fatih Belediyesi ve Dinya Dergiler Birligi
(DERGIBIR) isbirligiyle Tarihi Sirkeci Gar’'nda gercekles-
tirilen 12. Uluslararasi Dergi Fuari’na Eveléhir, Yitikséz
ve Miisterek dergileriyle katilan Kahramanmaras Biyik-
sehir Belediyesine 6dil verildi: Belediye Dergiciligi Ozel
Odili. Fuarda Biyiksehir'in sadece dergileri degil, son
yillarda cikardigr kitaplar da yer aldi. Hem dergilere
hem de kitaplara yogun ilgi vardi. Dergi editorleri bes
gin siren fuar vesilesiyle okuyuculariyla bulustu.

N 7> 130 Jilowndlisnal. N fagazine Fa

In October, the 12th International Magazine Fair was held
at the Historical Sirkeci Station by the Fatih Municipality and
the World Magazines Union (DERGIBIR). Kahramanmaras
Metropolitan Municipality attended the fair with magazines
such as Eveléhir, Yitiks6z, and Miisterek and won an award:
The Municipality Special Award. The books published
recently by the Metropolitan Municipality was also shown
alongside the magazines. There was a keen interest both
for the magazines and the books. The editors of the magazi-
nes met with their readers thanks to the five day long fair.

s |10

Yavas yavas bir gelenek haline geliyor Kohramanmaras'ta
Kitap Fuari. Artik Ekim-Kasim aylar yaklasinca sehrin sakin-
leri bu yil Kitap Fuari yapilacak mi diye sormaya basliyor.
Bu da gosteriyor ki artik sehir kiltirinde Kitap Fuari'nin bir
yeri var. Gecen yIl pandemi nedeniyle yapilamadigi icin
sanki bu yil Kitap Fuar’na ragbet daha fazlaydi. Bu fuarin
bir de kultur tarafi var. Yazarlarin imza ginlerine, sdyle-
sileri de eslik ediyor. Okuyucular sadece kitaplara degil,
yazarlara da bu fuarlar sayesinde kolayca ulasma imkani
buluyorlar. Bizim icin, bu yilin Kitap Fuar’'ndan kalan, daha
once hic duymadigimiz ve gérmedigimiz yayinevleriyle
birlikte, Biyuksehir biinyesinde cikan kitaplarin yazarlarinin
da imza ginlerinde okuyuculariyla bulusmasi oldu.

%mgmmy{a/m”mmm
ook and Cutlie T

The Kahramanmaras Book Fair is slowly transforming into
a tradition. As the months October and November comes
near, the people of the city begin to wonder if there will
be a Book Fair this year. This goes on to show that the
Book Fair has a place within the culture of the city. It
seems that this year's fair was in vogue as there was no
fair last year due to the pandemic. There is also a culture
side to this fair. Authors attend book signings as well as
interviews. Readers have the opportunity to easily access
not only books but also authors. What remains with us

of this year's Book Fair is the publishers we have never
seen of heard of, and the book signing events of the
books printed by the Metropolitan Municipality.
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2. Ylwslananasy Kolamanmoray
qj‘iw ve Edebiydl glmlem

Gecen yiIl pandemi gdlgesi ve korkusuyla yapilan Siir ve Ede-
biyat Ginleri, bu yil daha cok katilimei ve konukla gercekles-
tirildi diyebiliriz. Birbirinden kiymetli edebiyatcilar agirladi bu
yil da Kahramanmaras. Hem ilke disindan hem de sehir di-
sindan gelenler, Kahramanmaras'in atmosferinde, hepsinden
onemlisi insaninda nasil bir siir sevki oldugunu goérdi. Bununla
birlikte etkinlikler sayesinde Kahramanmaras'ta hareketlenen
edebiyat ortami, nefes aldi, bir nevi silkindi ve kendine geldi.

Bizce bu yilin, kaciriimayacak programlari sunlardi: Siir Gece-
si, Dervis Zaim soylesisi, Siir ve Edebiyat Ginleri'nin basinda
ve sonunda yapilan Odil Térenleri, ihsan Fazlioglu konferans
ve soylesisi, Mustafa Ciftci sdylesisi. Siir Gecesi’'nde yirmiden
fazla sair, kendi siirlerini seslendirdiler. Fonda kullanilan mi-
zik canli icra edildi. Siirlerin etkileyiciligine, sairlerin sesinin
ve canli mizigin etkileri de katild. ihsan Fazlioglu ise, Yunus
Emre siirlerini bilim-felsefe acisindan ele aldi. Epistemolojik,
tarihsel ve sosyolojik tahliller yapti. Tabii Yunus Emre siirleri-
nin, felsefi acilarini da degerlendirdi. Dervis Zaim'den sine-
ma-edebiyat iliskisini dinledik. Mustafa Ciftci ise, edebiyatta
merkez-tasra tartismasina, TRT-1'de ikinci sezonuna giren
Go6niil Dagi dizisinde canlandirilan hikéyelerine degindi.

Dért giin siiren 1. Siir ve Edebiyat Ginleri'nin nasil gectigini biz
de anlamadik. Zira ¢cok sayida program ve etkinlik vardi. Han-
gisine yetisecegimizi sasirdik diyebiliriz. Bir edebiyat sehri olan
Kahramanmaras'in bu sekilde kiltirel etkinlere ne kadar hazir
oldugunu, hatta bundan daha ¢ogunu kaldirabilecegini goster-
mesi acisindan da, II. Siir ve Edebiyat Ginleri anlamliyd.

e 2nd Jriléwndlisnal Kotnamanmanay
Poduy and Lderilmne Everit

The Poetry and Literature Event held last year was overshadowed
by the fear of the pandemic. More attenders and guests had come
this year. Kahramanmaras had many valuable guests this year.
People from Turkey and abroad took in the atmosphere of Maras
and saw how the people here really value poetry. Thanks to the

activities the literature environment of Kahramanmaras renewed
itself, took a breath of fresh air, and came back to its senses.

The must-not-miss programs for us were these: Poetry Night,
Dervis Zaim interview, Award Show at the beginning of the
Poetry and Literature Event, ihsan Fazlioglu conference and
interview, and Mustafa Ciftci interview. More than twenty poets
recited their poems during the Poetry Night. The background
music was live. The impact of the poems was augmented by
the voice of the poets and the live music. ihsan Fazlioglu tal-
ked about Yunus Emre's poems from the perspective of scien-
ce and philosophy. He made epistemological, historical, and
sociological evaluations. He also evaluated Yunus Emre po-
ems philosophically. We listened to the relationship between
cinema and literature from Dervis Zaim. Mustafa Ciftci delved
into the city-country argument regarding literature and the sto-
ries told in the second season of the TRT-1 series Gonil Dag.

The 2nd Poetry and Literature Event continued for four days but we
did not understand how it all ended. There were many programs
and activities. We were flabbergasted about which one to attend.
The 2nd Poetry and Literature Event was meaningful in terms of
seeing how Kahramanmaras was ready for something like this as
a city of literature and how it can handle so much more.
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