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2021-2022 yillarini Karacaoglan Kiltir Sanat Sezonu ilan etmis, bircok ni-
telikli etkinlige imza atmistik. 2022-2023 yillarini ise Sezai Karakog¢ Kiltur
Sanat Sezonu ilan ettik. Ekim ayinda Kitap ve Kiltir Fuarimizin sekizincisini
de yine “Sezai Karako¢’a Saygiyla” gerceklestirdik.

Tabii ki Sezai Karakoc'un sadece ismini vermekle kalmiyoruz. Kasim ayinda
yaptigimiz Sezai Karako¢ Kolokyumuyla fahri hemsehrimiz, biyik sair ve
mutefekkir Sezai Karakoc'un siir, 8yky, piyes ve dissiince dinyasinin daha
iyi anlasiimasi, gelecek kusaklara saglikli ve dogru bir sekilde aktariimasi
icin caba gosterdik. Unutmadan belirtelim, Dirilis Akademisinin de bu yil
acihsini gerceklestirdik. Maras’in tarihi konaklarindan biri olan Dedeog-
lu’'nda siir, felsefe, resim, sinema vs. alanlarinda atélyeler dizenliyoruz.

Hep soyluyoruz, yine sdyleyelim: Kiltir md, tabii ki onun adresi Kahramanmaras'tir.

We announced the years 2021-2022 as Karacaoglan Culture Arts Season
and held qualified events. Now, we announce the years 2022-2023 as Se-
zai Karakog Culture Art Season. We held our eighth Book and Culture Fair
with “Paying Respects to Sezai Karakog."

Of course we do not settle with using Sezai Karakog¢’s name only. We
have made an effort to understand our fellow, great poet and philosopher
Sezai Karako¢’s world of poetry, story, play and to transfer them to future
generations in a healthy and truthful way with the Sezai Karakog¢ Colloqui-
um we held in November. And let us remind you that we opened the Dirilis
Academy this year. We hold poetry, philosophy, art, cinema workshops. In
Dedeoglu, one of Maras’s historical mansions.

This is a phrase we always say, let us repeat it one more time: Culture? lts
place is, beyond any doubt, Kahramanmaras.

Hayrettin GUNGOR
Mayor of Kahramanmaras Metropolitan Municipality
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ARIHE CIKANLAR

MERGENTS OF HiSTORY

N. AHMET OZALP:
MARASLI MUSTESNA BIR SIMA

N. AHMET OZALP: AN EXCEPTIONAL
COUNTENANCE FROM MARAS

Kultur ve disince dunyamiza
birkac dogrultuda katki sunan
N. Ahmet Ozalp, Maras'in
ozelde edebiyat genelde
kiltur dunyasina sundugu
mistesna simalardan biriydi.

Turk edebiyating, kiltir hayatina baka-
cak olursak, bir dolu Marasli portresiyle
karsilasinz. Oyle ki Maras'ta dinyaya
gelmedikleri halde egitim hayatlarinin
bir bolimini bu sehirde tamamlayanlo-
rin “Marash” sayildiklar gorilir. Genel-
likle Cumhuriyet Turkiye'sinin zorluklarla
ve sorunlarla dolu yillariyla bilhassa
1930'Iar 1940'Iarla karsilasildigi da bir
gercektir o panoramada. Maras’la ede-
biyat arasinda kurulan saglam bag se-
bebiyle bircok yazar, sair ve disinirin
“Marash” kabul edildigini gériyoruz.
Mesela kendisinin boylesi bir nitele-
meye sicak bakmadigi bilinen Sezai
Karakoc ile anne tarafindan Marasl
sayilan Mehmet Akif inan, bu cerceve-
de anilmasi gereken iki mihim simadir.
Cemil Ciftci'nin Marasli Sairler Yazar-
lar Alimler (2000) kitabinda senelerce
Maras'ta ikamet eden Sevket Bulut ile
yalnizca ortaégrenim doneminde bu
sehirde bulunan Ali Gécer'in Marash
sair ve yazarlar arasinda zikredilmesi
de dikkate degerdir.
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Gercegi Arayan Teknik Okumalar
Kéltir ve dusince dinyamiza birkac
dogrultuda katki sunan N. Ahmet
Ozalp, Maras’in 6zelde edebiyat
genelde kiltir dinyasina sundugu
mistesna simalardan biriydi. 1953
Kahramanmaras Elbistan’da dinya-
ya gelen Ozalp, okuryazarlik bece-
risi kazanmasiyla baslayan tutkulu
okuma serivenini 6gretmenlik, yao-
yincilik ve elestiriden farkli bir yerde
konumlandirdigi teknik okumalarla
omri hayati boyunca sirdirdi.

Zamaninin énemli bir kismini 6zel
olarak ilgilendigi eserlerin yayina
hazirlanmasina ayiran ve yeni cikan
hayli hacimli romanlara dair teknik
okumaya yaslanan mektuplar yazmak-
tan geri durmayan N. Ahmet Ozalp‘in
“kiltur teknisyenligi” ile “kiltur bilginli-
gi” arasindaki cabalarinin iki noktada
yogunlastigi gorilmektedir. ilki kokle-
ri Osmanli kiltir hayatina dayanan,
farkl ve zengin bilgiler ihtiva eden
eserlerle ilgili karsilastirmali calisma-

N. Ahmet Ozalp, who contributed
to our world of culture and thought
in several ways, was one of the
exceptional countenances that
Maras presented to the world of
literature and culture in general.

laridir. Digeri ise bir nevi “kiltirel kaz”
neticesinde gerceklesen okumalaridir.
Ayrica genel ahvalini Refik Halid ek-
senli kitabinin sunusunda anlattigr 1923
sonrasinda sindirilerek yeraltina itilen
kiltire dair eserlerden ulasabildikleri
hakkinda yaptigi calismalarin sayisi da
hayli fazladir. Adinin hazirlayan olarak
yer aldigi onca eser disinda Ozalp'in
elestiri ve inceleme &zelliklerini barin-
diran teknik okumalarini derli toplu gé-
rebilecegimiz ic eseri yayimlanmistir.
Bunlar Oklari Kirpilmis Kirpi: Refik Halid
(2011), Teknik Okumalar: Baga Destursuz
Girenler (2017) ve Mehmet Akif'in Safa-
hat'inin 1911 ile 1924 yillar arasindaki
yankilarina odaklanan Akli Kamastiran
Belagat Kasirgasi (2019) seklinde sirala-
nabilir. Sadece bu iic eserden hareketle
su hikme varabiliriz: Tirkiye’de nesriya-
tin makds talihi konusunda bir roman
yazmaya kalkan biri, konunun cesitli
boyutlarini birbirine baglayan temsil
edici hayali bir karakter kurgularken
Ozalp‘ten cok yararlanacaktir.



If we look at Turkish literature and cultural
life, we come across many portraits of pe-
ople from Maras. It is seen that those who
completed a part of their education life
in this city, although they were not born in
Maras, are considered “Maras residents."
It is also a fact that in this panorama, the
years of Republican Turkey, especially in
the 1930s and 1940s, which were full of
difficulties and problems, were encounte-
red. We see that many writers, poets and
thinkers are accepted as “Marashian” due
to the strong bond established between
Maras and literature. For example, Sezai
Karakoc, who is known to not have taken
kindly to such a description, and Mehmet
Akif inan, who is considered to be from
Maras by his mother's side are two im-
portant figures that should be mentioned
in this context. It is also noteworthy that
in Cemil Ciftci's book Marasl Sairler
Yazarlar (2000), Sevket Bulut, who lived
in Maras for years, and Ali Gocer, who
was only in this city during his secondary
education, are mentioned among the
poets and writers of Maras.

Technical Readings Seeking Truth
N. Ahmet Ozalp, who contributed to our
world of culture and thought in several
ways, was one of the exceptional counte-
nances that Maras presented to the world
of literature and culture in general. Born in
1953 in Kahramanmaras, Elbistan, Ozalp
continued his passionate reading adven-
ture which started with his literacy skills,
throughout his life with technical readings
that he positioned in a different place
than teaching, publishing and criticism.

N. Ahmet Ozalp devotes a significant part
of his time to the preparation of works
thathe is particularly interested in, and he
does not hesitate to write letters based
on technical reading about newly releo-
sed highly voluminous novels. It is seen
that his efforts between "cultural techno-
logist" and "cultural scholarship" were
focused on two areas, The first one is his
comparative studies on works that are
rooted in Ottoman cultural life and which
contain different and rich information. The
other is the readings that take place as a
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result of a kind of "cultural excavation." In
addition, the number of studies he made
about the general situation he explained
in the presentation of his book based
on Refik Halid, and what he could reach
from the works about the culture that was
digested and pushed underground after
1923, is quite high. Apart from the many
works in which his name is included as
the author, three of Ozalp's works have
been published, where we can see the
technical readings of Ozalp, which con-
tain the features of criticism and analysis.
These can be listed as Oklari Kirpilmis
Kirpi: Refik Halid (2011), Teknik Okuma-
lar: Baga Destursuz Girenler (2017) and
Akli Kamastiran Belagat Kasirgasi (2019),
which focuses on the echoes of Mehmet
Akif's Safahat between 1911 and 1924.
Based on these three works alone, we
can conclude that: Anyone who attempts
to write a novel about the unfortunate
luck of publication in Turkey will benefit
greatly from Ozalp while constructing
various dimensions of the subject.
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Tirkiye'de nesriyatin
makads talihi
konusunda bir
roman yazmaya
kalkan biri, konunun
cesitli boyutlarini
kurgularken
Ozalp'ten cok
yararlanacaktir.

Kitap dinyasinda olup bitenleri yakin-
dan izleyen N. Ahmet Ozalp, unutulan
kilturimuzi yeni yetisen nesillere tani-
tabilmek icin titiz bir sekilde ginimiiz
Tirkgesine aktardigi eserleriyle bilini-
yor. Bu baglamda onun Osmanli siir
dinyasinin genc kusaklarca taninip
anlasiimasina ve ginimiz okuryaza-
ninin klasik Tirkceyle iliski kurmasina
yardimci olmasi disincesiyle hazir-
ladigi Bilgelikler Divani (2012) cahs-

masinin da dnemsenmesi gerekir. Bu
vesileyle Ozalp’in Kardelen ve Diis
Cinan dergilerindeki siir eksenli yazi-
lanni hatta siirlerini yeniden disinme
imkani dogar. Ote yandan dergiler
degerlendirildigi zaman bir gerceklik
daha ortaya cikar: Ozalp 1980'lerden
itibaren sireli yayinlarda hayli elestirel
kendi nitelemesiyle teknik okuma nite-
likli metinler yayimlamstir. Dergilerdeki
bazi denemeleri “can yakicl”, polemik-
¢i hatta alayci olsalar da art niyetli ve
insafsiz olmadiklar sdylenebilir. Siphe
yok ki bu, nerede durdugunuza ya da
nereden baktiginiza baghdir.

N. Ahmet Ozalp’e gére teknik okuma,
ele aldigi metin ve eserlerdeki dili ve
daha ziyade ise dilin kullanimini ince-
lemekte, bu acidan tespit edilen so-
runlari gosterip degerlendirmektedir.
Tabiatiyla boylesi bir islem metinlerin
edebi yahut fikri degerini ortaya cikar-
ma, belirleme cabasiyla kiyaslandi-
ginda son derece teknik bir calismayi
zorunlu kilmaktadir. Ozalp'in Yedi iklim,
Bu Meydan, Kasgar, Bilgi ve Disiince
ile Kitap Postasi dergilerindeki
yazilar biyik olcide teknik
okumaya dayanmaktadir.
Elbette ele aldigi kisi-
lerle metinlerin fikri
ve sanatsal de-
gerlerini belirle-

meye donik yeni disiinceler gelistiren
doért basi mamur metinleri de vardir.
Ahmet Mithat Efendi’'nin Ben Neyim
(1890) ve Said Halim Pasa’nin Buh-
ranlarimiz adli killiyatini iceren Bijtiin
Eserleri (2003) kitabindaki yorumlari
bunun tezahiridir. Yine ayni sekilde
basta “insan, Yazar ve Entelektijel Ola-
rak Nuri Pakdil” metni olmak Uzere ce-
sitli vesilelerle adini sikca andigi Nuri
Pakdil odakli hikimlerinde boylesi bir
bakis acisini yakalamak mimkindiir.

Maras'in Kiiltirel ikliminin Portresi
N. Ahmet Ozalp‘in bir Marasl oldugu-
nu ortaya koymakla kalmayip sehrin
dusince ve sanat atmosferinin olusu-
munu da kritik bir bakisla inceledigi
yazisi Uzerinde durulmasi gereken bir
metindir. Ozalp’in teknik okumalari-
nin énemli bir kisminin yayimlandigi
Yedi iklim dergisinin Kasim 2004 tarihli
176'nc1 sayisinda okurlarla bulusan
istikamet tayin edici inceleme “Ma-
ras’'ta Edebiyat ve Dissince Atmosfe-
rinin Olusumu” bashgini tasiyor. Yakin
dénem edebiyat ve dijsiince dolayi-
siyla islamci dergi tarihinin Maras
6zelinde nasil yorumlandigini gdste-
ren cercevesi son derece iyi cizilmis
bu metin, miellifin 6-8 Mayis 2004'te
Kahramanmaras'ta tertiplenen I. Kah-
ramanmaras Sempozyumu’nda sundu-
gu bildirinin gézden gecirilmis seklidir.

Maras’taki edebi ve fikri tesekkilin
modern ddénemini arastirmalar, hati-
ralar ve bir siir Gzerinden ele alan N.
Ahmet Ozalp, metninde bir durus ve
bakis ilkesi, bir merkez fikri etrafinda
yeni birtakim tespitler yapabilme gay-
reti icindedir. Dogrusu bu yolculugun-
dan Ozalp'in elinin bos déndiginy
sdylemek mimkin degildir. Yazar ev-
vela 1931 ila 1940 arasinda Maras'ta
dogan yazarlarin sayisal ¢cokluguna
dikkat cekmektedir. Genel hatlaryla
1930'lara kadar etki uyandiran Ma-
rashlar arasinda parmakla gosterilen
sadece Istanbul dogumlu Necip Fa-
zil'dir. Buna karsin Nuri Pakdil, Cahit



Anyone who attempts
to write a novel
about the unfortunate
luck of publication

in Turkey will benefit
greatly from Ozalp
while constructing
various dimensions

of the subject.

N. Ahmet Ozalp, who closely monitors
what is happening in the world of books,
is known for his works that he meticulously
translated into contemporary Turkish in
order to introduce our forgotten culture to
new generations. In this context, his work
on the Divan of Wisdom (2012), which he
prepared with the idea of both helping
the young generations to know and un-
derstand the Ottoman poetry world and
to help today's literate to establish a
relationship with classical Turkish, should
also be considered important. On this
occasion, the opportunity arises to ret-
hink Ozalp's poetry-oriented writings in
Kardelen ve Riya Cinart magazines and
even his poems. Since the 1980s, Ozalp
has published texts in periodicals and
highly critical technical readings, in his
own words. Although some of his essays
in magazines are "suffering", polemical,
and even cynical, it can be said that
they are not malicious and ruthless. No
doubt it depends on where you stand
or where you look from.

According to N. Ahmet Ozalp, techni-
cal reading examines the language in
the texts and works, and rather the use
of language, and shows and evaluates
the problems identified in this respect.
Naturally, such a process necessitates a
highly technical study when compared
to the effort to reveal and determine
the literary or intellectual value of the
texts. Ozalp's articles in the magazines
Yedi iklim (Seven Climates), Bu Meydan
(This Concourse), Kasgar (Kashgar), Bilgi
ve Disiince (Information and Thought)

and Kitap Postasi (The Book Mail) are
largely based on technical reading. Of
course, there are also prosperous texts
that develop new ideas to determine the
intellectual and artistic values of the texts
with the people they deal with. Ahmet
Mithat Efendi's comments on Ben Neyim
(What Am [) (1890) and Said Halim Pas-
ha's All Works (2003), which includes his
corpus called Depressions, are the mani-
festations of this. Likewise, it is possible
to capture such a point of view in the
Nuri Pakdil-oriented provisions, which he
frequently mentions on various occasions,
especially in the text "Nuri Pakdil as a
Human, Author and Intellectual”.

Portrait Of The Cultural

Climate Of Maras

N. Ahmet Ozalp's article, which not only
reveals that he is a Maras native, but also
examines the formation of the city's thou-
ght and art atmosphere with a critical
view, is a text that should be emphasized.
In the November 2004 issue of Yed! iklim
magazine, in which a significant porti-
on of Ozalp's technical readings were
published, the leading-edge analy-
sis was titled "The Formation of
the Atmosphere of Literature
and Thought in Maras."
This text, which shows
how the history of
the Islamist jour-
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nal is interpreted in Maras due to recent
literature and thought, is a revision of
the author's paper presented at the 1st
Kahramanmaras Symposium held in Kah-
ramanmaras on May 6-8, 2004.

N. Ahmet Ozalp, who deals with the mo-
dern period of the literary and intellectual
formation in Maras through research,
memories and a poem, is in an effort to
make some new determinations around
the principle of a stance and perspective,
and a center idea in his text. In fact, it
is not possible to say that Ozalp did not
return empty-handed from this journey.
The author first draws attention to the
numerical multiplicity of writers born in
Maras between 1931 and 1940. Among
the people of Maras, who made an im-
pact in general terms until the 1930s,
the only one who is pointed out is Necip
Fazil, who was born in Istanbul. On the
other hand, Nuri Pakdil, Cahit Zarifoglu,
Alaeddin Ozdenéren, Rasim Ozdendren,
and Erdem Bayazit deserve attention as
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Ozalp 1980'lerden
itibaren sireli
yayinlarda hayli
elestirel kendi
nitelemesiyle
teknik okuma
nitelikli metinler
yayimlamistir.

Zarifoglu, Aldeddin ve Rasim Ozdens-
ren, Erdem Bayazit 1930'lardan sonra
one cikan portreler olmalari hasebiyle
Uzerinde durulmayi hak etmektedirler.
Sonraki dénemlerdeki kayda deger
hareketlilige de temas eden Ozalp, bu
olusumun temeline Necip Fazil, Sezai
Karakoc¢ ve Nuri Pakdil’'i dolayisiyla
onlarla 6zdeslesen Biyik Dogu, Di-
rilis ve Edebiyat dergilerini yerlestirir.
Boylelikle samimiyetle yapilan islerin
biraktigi izlerin zannedilenden daha
giicli ve kalici oldugunu ortaya koyar.

Necip Fazil'daki belirgin “Marashlik
duyarlihgi”na vurgu yapan N. Ahmet
Ozalp, Ustadin yillar sonra Ceyhan'da,
kendisini agirlayan Marash bir ciftlik
sahibinden dinledigi Maras’in kurtulus
destanini Tohum piyesine donistirdigi
belirtir. Maras’in kahramanhginin Milli
Micadele’nin 6nini actigini cesitli ta-
rihi incelemeler de ortaya koymaktadir.
Sonraki yakici sireclerin farkinda olan
Ozalp, Necip Fazil'in 1943'te cikarmaya
basladigr Biyiik Dogu dergisinin bitin
Tirkiye'de buyik yankilar uyandirarak
bir donisim sirecinin 6nind actigini
kaydeder. Bununla beraber Ozalp,
hakkinda bircok calisma yapilan der-
ginin Maras’taki etkisinin Ulkedeki
genel etkinin cok otesine uzandigini
diusinmektedir. Cinki “Necip Fazil,
her firsatta Marashhgina vurgu yap-
mis, Maras’a 6zel bir 5nem vermis, bu
da onun daha kolay benimsenmesine
neden olmustur. Ama daha 6nemlisi,
burada, sonraki yillarda cok ozel ve
ayricahkli iki farkli ama birbirini bitin-
leyen iki olusuma o6ncilik edecek iki
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genc insanin ruhlarini tutusturmasidir.
Bu genc insanlardan ilki Sezai Karakog,
ikincisi de Nuri Pakdil'dir.”

N. Ahmet Ozalp, Sezai Karakog'un ve
cikardigi Dirilis dergisinin Maras’taki
uyanisa katkisinin baslangic merho-
lesinden ziyade gelisme déneminde
kendini gosterdigi kanaatindedir. DU-
siince dinyasi esas itibariyla 1940°larin
sonlarinda sekillenen Karakoc'un Diri-
lis'te yayimlanan hatiralarinin Maras’la
ilgili guzel satirlarindan da yararlanan
Ozalp, bu konudaki yorumlarini séyle
sirdirir: “Maras’ta baslayan olusumun
ilk UrGnlerini verecek olan genc sanatci
ve edebiyatci kusaginin beslendigi
baslica kaynaklardan birisi, Sezai Ka-
rakoc ve Dirilis dergisi olacaktir.”

Edebiyat Dergisi ve Etki Sahasi

N. Ahmet Ozalp’e goére Sezai Kara-
koc’un mezuniyetini izleyen ilk ders yilin-
da gecikmeli olarak ortaokula baslayan
Nuri Pakdil, Maras'ta kdkl bir disince

ve sanat olusumunu baslatmistir. Cogu
konuda &zenli davranan Ozalp'in met-
nindeki ayrintilara bakildiginda fark
edilebilen degerli tespitleriyle karsila-
silir. Bu dénemi uzun uzadiya anlatan
Ozalp, Pakdil'in ydnetimindeki Edebiyat
dergisinin kurucu kadrosunun timiyle
Maras’taki tesekkil sirecini yasamis,
sonra da bunu sirdirmis kisilerden
meydana geldigini belirtir. Sehirdeki ge-
lismelerden ayri ele alinamayacak olan
Cahit Zarifoglu, Aldeddin Ozdenéren,
Rasim Ozdendren, Erdem Bayazit ve M.
Akif inan ile birlikte Edebiyat dergisi,
Tirkiye 6lceginde genisleyerek yaygin-
lasmistir. iste bu yiizden Ozalp, 1931 ile
1940 arasinda hayata gozlerini acan
Marasli edebiyatcilarin “Biyik Dogu
okurlar kusagi” ya da “Edebiyat kusa-
g1” diye adlandirlabilecegini kaydeder.
Ona gore bu kusagin merkezinde Pakdil
bulunmaktadir ve arkasindan timi de
ondan alti yas kicik Edebiyat dergisi
yazarlarn gelmektedir.




they are prominent portraits after the
1930s. Ozalp, who also touched on
the remarkable activity in the following
periods, places Necip Fazil, Sezai Kara-
koc, Nuri Pakdil and therefore the jour-
nals Biyik Dogu, Dirilis and Edebiyat,
which are identified with them, on the
basis of this formation. Thus, it reveals
that the traces left by the works done
with sincerity are stronger and more
permanent than is thought.

Emphasizing the distinctive "Maras sensi-
bility" in Necip Fazil, N. Ahmet Ozalp sta-
tes that the master turned the liberation
epic of Maras into a play called Tohum
(The Seed) years later, which he heard
from a farmer from Maras who hosted
him in Ceyhan. Various historical studies
also reveal that Maras's heroism paved
the way for the National Struggle. Being
aware of the coming rocky road, Ozalp
notes that the Biiyiik Dogu magazine, whi-
ch Necip Fazil started to publish in 1943,
aroused great repercussions throughout
Turkey and paved the way for a transfor-

mation process. However, Ozalp thinks
that the impact of the journal, on which
many studies have been conducted, in
Maras extends far beyond the overall im-
pact in the country. Because “Necip Fazil
emphasized his Maras identity at every
opportunity, gave special importance to
Maras, and this caused it to be adop-
ted more easily. But more importantly,
it ignites the souls of two young people
here who will lead two very special and
privileged formations in the following
years, but complement each other. The
first of these young people is Sezai Ka-
rakoc and the second is Nuri Pakdil.” N.
Ahmet Ozalp is of the opinion that the
contribution of Sezai Karako¢ and his
journal Dirilis to the awakening in Maras
manifests itself in the development period
rather than the initial stage. Making use
of the beautiful lines about Maras from
Karakoc's memoirs published in Dirilis,
whose world of thought was essentially
shaped in the late 1940s, Ozalp continues
his comments on this subject as follows:
“Sezai Karakoc and Dirilis magazine will
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Since the 1980s,
Ozalp has
published texts in
periodicals and
highly critical
technical readings,
in his own words.

be one of the main sources of rebirth
for the young generation of artists and
writers who will produce the first products
of the formation that started in Maras.”

Literary Journal and

Its Field of Influence

According to N. Ahmet qulp, Nuri Pakdil,
who started secondary school in the first
academic year following Sezai Karakoc's
graduation, started a deep-rooted thou-
ght and art formation in Maras. When lo-
oking at the details in Ozalp's text, who is
meticulous on many issues, one can come
across with valuable observations that
can be noticed. Explaining this period
at length, C)qup states that the founding
staff of the Edebiyat magazine under
Pakdil's management consists entirely of
people who experienced the formation
process in Maras and then continued it.
Together with Cahit Zarifoglu, AlGeddin
Ozdendren, Rasim Ozdenéren, Erdem
Bayazit and M. Akif inan, which can-
not be considered separately from the
developments in the city, the Edebiyat
magazine has expanded and spread th-
roughout Turkey. That's why Ozalp notes
that the literary writers from Maras, who
were born between the years 1931 and
1940, can be called the "Biyik Dogu
readers generation” or the "Edebiyat
Magazine generation." According to
him, there is Pakdil at the center of this
generation, followed by the authors of
the Edebiyat magazine, all of whom are
six years younger than him.

N. Ahmet Ozalp is of the opinion that
the determinant factor for those who
were born in Maras after 1941-1970 is
the Biyiik Dogu magazine, but the inf-
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Ozalp, 1931 ile 1940
arasinda hayata
gozlerini acan Marash
edebiyatcilarin
“Biyik Dogu

okurlan kusagt”

ya da “Edebiyat
kusagi” diye
adlandinlabilecegini
kaydeder.

N. Ahmet Ozalp, Maras'ta 1941-1970
sonrasinda dinyaya gelenler acisin-
dan da belirleyici etkenin Biyik Dogu
dergisi olmakla beraber, burada Dirilis
ile Edebiyat dergisinin etkisinden soz
edilebilecegi kanaatindedir. Daha son-
raki donemlerde ise olusumu baslatan
Biiyik Dogu'nun tesir giici yildan yila
azalmasina karsin Dirilis, daha agirlikh
olarak da Edebiyat dergisinin etki ala-
ninin arttigini vurgulamaktadir. Aslina
bakilirsa benzeri bir genelleme bitin
Tirkiye icin de yapilabilir. Bu cercevede
bir cizginin nasil kavrandigini goster-
mesi bakimindan su satirlar izerinde
disinilmesi gerekir: “Pakdil, Hamle
dergisini cikardigi lise yillarinda, basi-
mevinden aldig dergilerle okula dogru
yirirken tum Marashlann arkasindan
gelecegini disler. Zaman, bir anlamda
bu disi gercege doénustirmustir. Cun-
ku, kendisinden sonra gelenler icinde,
temsil ettigi, savundugu 6gretiye arkasi-
ni donen tek bir Marasli sanat-edebiyat
ve disince adami citkmamis; timd, olci
ve anlayis ayrimlari s6z konusu olsa da
onunla ayni inang ve 6greti dizleminde
yer almistir. Bu durum da Biiyik Dogu
ile baslayip Dirilis ve Edebiyat'la siren
disince ve sanat cizgisinin basarisi-
nin, etki gicinin ayri ve tartisiimaz
bir kanitidir.” Bahse konu metinde,
Uzerinde cokca konusulan ve 1976'da
yayin hayatina baslayan Mavera der-
gisine dair Maras 6zelinde tek cim-
lenin kurulmadigi dikkat cekmektedir.
Bu baglamda iUzerinde durdugumuz
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incelemenin, Rasim Ozdenéren’le
Séylesmek (2017) kitabinin Maras/Ii/
lik konulu kisimlariyla, Ozalp'in itibar
dergisinin Ocak 2016 tarihli 52'nci
sayisindaki “Zafer Carsisi’'nda Bir Da-
ri’l Eman: Akabe Kitabevi” baslik
yazisi ile karsilastirilarak okunmasi
kesisen, birlesen ve ayrilan yollarin
kavranmasini kolaylastiracaktir.

Ote yandan hem dergicilik hem de ye-
rel gazetelerin sanat-edebiyat sayfalari
acisindan her zaman hareketli ve be-
reketli olan Maras'taki disiince ve sa-
nat atmosferinin olusumu incelenirken
hatta alti cizilirken yanhs anlamalara
sebebiyet vermemek icin bir hususun
aciklhiga kavusturulmasi sarttir. Daya-
naklardan yoksun magrurluklara me-
safeli duran N. Ahmet Ozalp “Marasl”
nitelemesi konusunda dikkatli olunmasi
gerektigi uyansini yapmaktadir. Dergi-
leri selamlayan, dissincenin degerini
ortaya koyan, mekéanlari yorumlayan
samimi bir degerlendirmedir bu ayni

zamanda: “Biyik Dogu'yla baslayarak
Dirilis ve Edebiyat'la siren disince
cizgisi, kaynaklandigr ve savundugu
evrensel ilkeler geregi, hicbir dogal
ya da yerel olguyu ilkesel bir dijzleme
tasimamis, tersine, her zaman inanci,
uygarlik degerlerini ve insani temel
alan bir yaklasim bicimini savunmus-
tur. Kentler ve mekanlar, ancak to-
sidiklari uygarlik degerleriyle, kiltir
cografyamizda sahip olduklar yerle
bir anlam ve 6nem kazanir.”

N. Ahmet Ozalp'i kendi teknik okuma
yontemini belirgin kildigr iki nitele-
me cok gizel anlatir: “Elestiri metni,
isin gerektirdigi nesnellige karsin,
yazarin kisiliginden, ilgi, yetenek ve
egilimlerinden, konuya iliskin donani-
mindan timiyle bagimsiz degildir.”,
“Soylenmesi gereken gercekleri acik-
ca soylemekten kacinmadik.” Hic
stphesiz Ozalp’e boyle bakmak bir
bakima onun yazdiklarini daha iyi
anlamanin yolunu acabilir.



ézalp notes that the
literary writers from
Maras, who were
born between the
years 1931 and 1940,
can be called as the
"Biuyik Dogu Readers
Generation™ or
"Edebiyat Magazine
Generation.”

luence of Dirilis ve Edebiyat magazine
can be mentioned here. In the following
periods, although the influence of the
Biiyik Dogu, which started the forma-
tion, decreased from year to year, he
emphasizes that the influence of the
Dirilis but especially Edebiyat magazine
increased. As a matter of fact, a similar
generalization can be made for the who-
le of Turkey. In this context, the following
lines should be considered in order to
show how a line is understood: “While
walking to school with the magazines he
bought from the printing house during
his high school years, when Pakdil pub-
lished Hamle magazine, he dreamed
that all people of Maras would follow
him. Time has, in a sense, turned this
dream into reality. Because, among tho-
se who came after him, there was not a
single Maras art-literature and thinker
who turned his back on the teaching he
represented and defended, and all of
them took place in the same belief and
teaching plane with him, even though
there were differences of measure and
understanding. This is a separate and
indisputable proof of the success and
influence of the line of thought and art
that started with the Biyik Dogu and
continued with Dirilis ve Edebiyat.” In
the text in question, it is noteworthy
that not a single sentence was made
about the Mavera magazine, which
was widely talked about and started
its publication life in 1976, specific to
Maras. In this context, reading by com-

paring the being from Maras themed
parts of the book "Talking with Rasim
Ozdensren" (2017) and Ozalp's article
titted "Zafer Carsisinda Bir Darid'l Eman:
Akabe Kitabevi" from the 52nd issue of
itibar magazine, dated January 2016,
will make it easier to comprehend the
intersecting, converging and diverging
paths of the study we are focusing on.

On the other hand, while examining
or even underlining the formation of
the atmosphere of thought and art in
Maras, which is always active and fertile
in terms of both journalism and the art-li-
terature pages of local newspapers, it is
essential to clarify one point in order not
to cause misunderstandings. N. Ahmet
Ozalp, who stays away from unfounded
arrogance, warns that one should be
careful about the term "Maraslh". This
is also a sincere evaluation that greets
magazines, reveals the value of thou-
ght, and interprets spaces: “The line
of thought that started with the Biiyik
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Dogu and continued with Dirilis ve Ede-
biyat, did not carry any natural or local
phenomenon to a principled level due
to the universal principles it originated
from and defended, on the contrary, it
has always advocated an approach
based on belief, civilization values and
human beings. Cities and places gain
meaning and importance only with their
civilizational values and the place they
occupy in our cultural geography.”

The two qualifications which he makes
his technical reading method clear
describe N. Ahmet Ozalp very well:
“Despite the objectivity required by
the work, the text of the critique is not
completely independent of the author's
personality, interests, talents and ten-
dencies, and equipment related to the
subject. We did not hesitate to openly
state the truth that needed to be said.”
Undoubtedly, looking at Ozalp in this
way may pave the way for a better
understanding of what he wrote.
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ARIH VE HaFIZA

ISTORY AND MEMORY

MARAS'TA KAYIP

SADRAZAM MEZARI

LOST GRAND VIZIER TOMB IN KAHRAMANMARAS

Sultan lll. Osman’in sadrazami,
ilk Turk matbaasi kurucularindan
biri olan Mehmet Sait Pasa;
1761'de Maras’ta valiyken
oldu ve Beyazith Camii'n
haziresine defnedildi.

MEHMET ISIK

Hitit aslanin Uretim merkezinden diin-
yanin ilk catalli ignesinin Uretimine;
Roma déneminin garnizon kentinden
sahabe Miktad Bin Esved'in ilging
ameliyat olma hikéyesine; Dulkadi-
roglu Mehmed Bey’in karisi ulusla-
rarasi diplomat yetkinligindeki Misir
Hatun'dan Yavuz Sultan Selim’in an-
nesine kadar tarihin hangi dénemine
baksaniz bakin Maras’ta yasanmis
ve sizleri hayrete disirecek bir olay-
la karsi karsiya kalirsiniz. Eshab-i
Kehf'ten Bababurun Kalesi'ne Anado-
lu'nun Alamut’u olan Zamanti Kalesi,
dinya ticaretinin bir donem merkezi
olan Yabanlu Pazari’'ndan Pazarcikh
Milli Micadele Kahramani Karayi-
lan’a kadar uzanan biyik bir tarih
yasanmistir Maras cografyasinda.

Hal béyle olunca biz de zaman za-
man sehrin konaklarini, carsilarini,
eski medreselerin yerlerini, kalelerini,
hamamlarini takip ediyoruz.
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Gayemiz tarihin Maras topraklarindao-
ki serencamina sahit olmak. Firsatlar
ve imkdanlar Slcisinde gordisklerimi-
zi, duyduklarimizi ve 6grendiklerimizi
insanlarla paylasmak derdindeyiz.

Kayip Sadrazam Mezan

Maras tarihi Uzerine yaptigim bir oku-
ma sirasinda ilging bir bilgiye ulas-
tim. Okudugum kaynak Lale Devri'nin
en meshurlarindan Yirmisekiz Meh-
met Efendiyi, sonrasinda da onun
evladi olan Mehmet Said Efendi'yi
isaret ediyordu. Tabi incelemeye,
konu Uzerine okumaya devam ettim.

Yeniceri Ocagi’‘nin Yirmi Sekizinci
ortasindan olan ve babasi da Dev-
let-i Aliye’ye hizmet sirasinda sehit
dismis olan Mehmet Efendi (unvani
bagli oldugu ocaktan gelir), Sultan III.
Ahmet doneminde Avrupa‘da acilan
gecici elcilik gorevine goénderilen ilk
kisilerden biridir. Fransa’nin baskenti
Paris’e gecici elci olarak gonderilen

Mehmet Sait Pasha, the grand vizier
of Sultan Osman Ill and one of the
founders of the first Turkish printing
house, died in 1761 while he was the
governor in Maras and was buried
in the graveyard of Beyazith Mosque.

Yirmisekiz Mehmet Efendi, mahiye-
ti icerisinde oglu Sait Efendi’yi de
goturir. Fransa donisinde de Paris
Sefaretnamesi adli eserini yazar.

Mehmet Sait Efendi'nin yikselisi
bundan sonra baslar. Bu gidisin
neticesinde Mehmet Sait Efendi,
Hacegan sinifina terfi ettirildikten
sonra sipahi ve silahtar olur.

Bizim Mehmet Sait Efendi, Sultan I.
Mahmut'un tahta ¢cikmasinin ardin-
dan Rus Caricesine Sikk-1 Salis Def-
terdari ile Petersburg’a gonderildi.
Bir sire sonra da bir middet 6nce
Ruslarla yaptigr savasi kaybettikten
sonra Osmanli Devleti'ne siginan is-
vec Krali Demirbas Sarl’in borclarini
tahsil etmek iizere isvec’e gider.

Mehmet Sait Efendi, Sultan |. Mah-
mut'un 6nemli adamlarindan biridir.
1735-1739 Osmanli-Rus savasi son-
rasinda imza edilen Belgrad Antlas-
masi’‘nda da vazifeler alir.



No matter what period of history you
look at from the production center of
the Hittite lion to the production of the
world's first clevis, the interesting story
of the operation of the sahabah Mik-
tad Bin Esved from the garrison city of
the Roman period, from Misir Hatun,
the wife of Dulkadiroglu Mehmed Bey,
who is an international diplomat, to the
mother of Yavuz Sultan Selim, you will
see an event that took place in Maras
that will astonish you. From Eshab-1 Kehf
to Bababurun Castle, Zamanti Castle,
which is the Alamut of Anatolia, and
Yabanli Bazaar, which was once the
center of world trade, has experien-
ced a great history in the geography
of Maras, stretching from Pazarcikli
National War Hero Karayilan.

When this is the situation, we follow the
houses, bazaars, places of old madra-
sas, castles, hammams of the city. Our
aim is to witness the consequences of

history in the streets of Maras. We want
to share the things we saw, heard and
learned with our opportunities and
possibilities with people.

A Lost Grand Vizier Tomb

| encountered some interesting informati-
on while | was reading about the history
of Maras. The source | was reading was
about Yirmisekiz Mehmet Efendi, one of
the most famous in the Tulip Age, and
his son Mehmet Said Efendi. | certainly
continued to examine and read about
the topic. Mehmet Efendi took his title
from his place within the Guild of Janis-
saries, was from the twenty-eighth place
of the Guild of Janissaires and his father
died a martyr while serving the State,
and Mehmet Efendi was one of the first
people to be sent to the temporary em-
bassy mission opened in Europe during
the reign of Sultan Ahmet Ill. He was
sent to Paris as a temporary embassy,
and took his son Sait Efendi with him.
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When he returned from Paris, he wrote
his book Paris Sefaretnamesi.

This was followed by the ascent of Meh-
met Sait Efendi. As a result of this voyage,
Mehmet Sait Efendi was promoted to Ho-
cegan class and became a cavalryman
and armorer. Mehmet Sait Efendi was
sent to the Russian Queen, Petersburg
with the Head of the Financial Depart-
ment of Sikk-1 Salis after Mahmut | ascen-
ded to the throne. After a while he went
to Sweden to collect the debts of King
of Sweden Charles, who took refuge in
the Ottoman Empire after losing the war
with the Russians a while ago. Mehmet
Sait Efendi was one of the most impor-
tant workers of Sultan Murat |. He was
assigned some duties in the Belgrade
Agreement signed after the Ottoman-Rus-
sian war between 1735-1739. Thanks to
his scholarly and political experience and
intelligence, he was assigned important
duties and his rank raised.
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ilmi, siyasi tecriibesi ve zekastyla kisa
sirede cok 6nemli gorevlerde bulu-
narak devlet ricali icerisinde yukselir.

Rumeli beylerbeyi payesiyle 1741'de
tekrar Paris’e elci olarak goénderilir.
Doniste Nisanci olur. Mehmet Sait
Efendi; bir taraftan yukselirken diger
taraftan disman da biriktirmeye bas-
lar. Divitdar Mehmet Emin Pasa’nin
sadrazamhgr dénemde ikinci kez sada-
ret kethiidasi vazifesine getirilir. Ancak
dismanlari bos durmaz; dyle bir an ge-
lir ki evinde oturmasina bile misaade
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Mehmet Sait Efendi,
Osmanh’'nin 18.
asirdaki aydin
sahsiyetlerinden
biridir. Ozellikle
yabancilarla olan
iligkileri dikkat
cekecek olcudedir.

edilmeden Hicaz'a sirilir. Yolda affa
ugrar, bir sire Gelibolu’da oturduktan
sonra yeniden bir ferman ile Gcinci
kez nisanci gérevine tayin olur.

Mehmet Sait Efendi, Osmanli’'nin
18. asirdaki aydin sahsiyetlerinden
biridir. Ozellikle yabancilarla olan
iliskileri dikkat cekecek olcidedir.
Sultan Ill. Osman’in tahta cikisin-
dan bir sire sonra 25 Ekim 1755'te
sadrazamliga getirildi. Mehmet Sait
Efendi'nin sadrazamlik vazifesi cok
uzun sireli olmadi.

Osmanl Devleti'nde bes ay kadar sad-
razamlik yaptiktan sonra yine Sultan Ill.
Osman’in bir fermaniyla sadrazamlik
muhrini terk etmek zorunda kaldi.

Mehmet Sait Efendi; Hanya, Misir,
Adana ve Karaman (Konya) valilikleri-
ni yurittikten sonra 1761°de Maras’a
vali olarak tayin edildi. Maras’ta 1761
Nisan ayindan Ekim ayina kadar vali-
lik vazifesini sirdirdi. Cok gecmeden
hastalanan Yirmisekizzade Mehmet
Said Efendi; Maras'ta vefat etti ve o
donemin sehir merkezi olan Beyazitli
Mahallesi‘ndeki Beyazith Cami’nin
bahcesine defnedildi.

Bilinen ilk Tirk Mason

Aydin bir kimlige sahip olan Mehmet
Sait Efendi, 1720°deki Paris elciligi
donisiinde ibrahim Miteferrika ile
birlikte Turkiye'de ilk matbaanin acil-
masinda mihim vazifeler ustlendi.
Modern anlamda din kitaplari disin-
daki kitaplarin basiminda 6nci oldu.
isvec, Rusya ve Fransa gibi devrin
biyuk devletlerinde elcilik vazifelerini

Ustlendi. Orada gordiklerini yazmaya
dzen gosterdi. Isvec Sefaretnamesi ile
birlikte bir de tip kitabi kaleme aldi.

Humbaraci Ahmet Pasa, diger adiyla
Comte de Bonneval Osmanl Devle-
ti'nde ordu islahi icin bulunmustu. Bu
sure icerisinde Mehmet Sait Efendi ile
ileri derecede muhabbet gelistirdiler.
Bu sire zarfinda Humbaraci Ahmet
Pasa’nin tesiriyle Masonluga giren
Mehmet Sait Efendi, ilk Tirk masonu
olarak tarihe gecmistir.

Tarihi Hafizayr Korumak Gerek
Haci Abdullah Bey tarafindan
1618’de Beyazitlh muhitinde insa
edilen Beyazith Camii, eski donem-
de Maras’'in merkezi konumundaydi.
Hukimet binalari ve devlet ricalinin
konaklari bu cami etrafindan kime-
lenmisti. iste Sultan Ill. Osman’in
sadrazami, ilk Tirk matbaasinin ku-
rucularindan biri, ilk Tirk masonu
gibi 6zellikleriyle tarihe gecmis olan
isvec Sefaretnamesi yazar Sadra-
zam Mehmet Sait Pasa; 1761 yilinin
Ekim ayinda Maras’ta valilik vazi-
fesi yaparken 6ldi ve bu caminin
haziresine defnedildi.

Maalesef ki bircok hususta oldugu
gibi bu hususta da sehir hafizasini
silecek hamlelerin neticesinde mezari
kayboldu. 1965-1966 yillarinda resto-
rasyon gerekcesiyle bazi bolimleri ye-
niden yapilan ve caminin etrafindaki
mezarlarin yok edildigi calismalardan
Mehmet Sait Efendi'nin mezar da
nasibini almis. Bugin dahi caminin
cevre istinat duvar icerisinde Osmanli
dénemi mezar taslarinin yer aldigini
gormek bizleri derinden Uziyor.

Mehmet Sait Efendi’'nin mezariyla
birlikte bircok Marasli alim, yonetici,
saygin kisinin de mezar bu calis-
malarda ortadan kaldiriimis. Baska
hatalarin yapilmamasi, olanlarin
unutulmamasi icin arastirmaya, yaz-
maya ve Kahramanmaras’in biyik
tarihinin icerisindeki ilginc olaylari
ortaya cikarmaya gayret edecegiz.



Mehmet Sait

Efendi is one of

the intellectual
people of the 18th
century. His relations
with foreigners

are especially
remarkable.

He was sent to Paris again in 1741 as the
Rumeli Governor. When he returned, he
became a Nisanci. As Mehmet Sair Efendi
was rising his rank, he was also collecting
enemies. He became the “sederet ket-
hida” twice in the period when Divitdar
Mehmet Emin Pasha was the grand vizier.
But his enemies did not stop, at one point
he could not even stand in his home and
he was exiled to Hijoz. He was forgiven
while on the road, stayed in Gelibolu for
some time, then assigned another duty as
Nisanci. Mehmet Sait Efendi is one of the
intellectual people of the 18th century. His
relationships with foreigners are especially
remarkable. He was appointed grand
vizier on 25 October 1755, shortly after
Sultan Osman Il ascended the throne.
Mehmet Sait Efendi's duty as grand vizier
did not last long. After being the grand
vizier for 5 months in the Ottoman Empire,
he had to leave his grand vizier seal with
an edict of Sultan Osman lIl. After serving
as the governor of Chania, Egypt, Adana
and Karaman (Konya), Mehmet Sait Efendi
was appointed to Maras in 1761. He ser-
ved as the governor of Maras from April to
October in 1761. Yirmisekizzade Mehmet
Said Efendi, who fell ill soon after, died in
Maras and was buried in the garden of
Beyazith Mosque in the Beyazith District,
which was the city center of that period.

The First Turkish Mason

Mehmet Sait Efendi, who was an intelle-
ctual, was assigned important duties in
opening the first printing house in Turkey
with ibrahim Miiteferrika upon his return
from the Paris embassy in 1720. He was a
pioneer in the publication of books other
than religious books in the modern sense.
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He was assigned ambassadorial duties
in the great states of the period such as
Sweden, Russia and France. He cared to
write down everything he saw there. He
also wrote a medical book along with
the Swedish Embassy. Humbaraci Ahmet
Pasha, also known as Comte de Bonne-
val, was in the Ottoman Empire for army
reform. They developed an advanced re-
lationship with Mehmet Sait Efendi. During
this period, Mehmet Sait Efendi, who en-
tered Freemasonry under the influence of
Humbaraci Ahmet Pasha, became history
as the first Turkish Freemason.

It Is Crucial To Preserve Historical Memory
Beyazitl Camii, built by Haci Abdullah
Bey in 1618 in Beyazitl, was the center of
Maras in the past. Government buildings
and the houses of politicians were stacked
around this mosque. Here the grand vizier
of Sultan Osman Ill, one of the founders
of the first Turkish printing house, and the
author of the lsvec Sefaretnamesi who
went down in history as the first Turkish
mason, Grand Vizier Mehmet Sait Pasha
died in October 1761 while serving as
governor in Maras and was buried in the
graveyard of this mosque.
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Unfortunately, like many other matters, his
tomb was lost as a result of the alterations
that would destroy the city's memory. The
tomb of Mehmet Sait Efendi also got its
part from the alterations that were done
in 1965-1966, some parts of which were
rebuilt on the grounds of restoration and
the tombs around the mosque were dest-
royed. Even today, we are deeply sorry to
see Ottoman period tombstones inside the
surrounding retaining wall of the mosque.

Along with the tomb of Mehmet Sait Efendi,
the tombs of many Maras scholars, admi-
nistrators and respected people were also
destroyed during these works. We will try
to research, write and reveal interesting
events in the great history of Kahraman-
maras so that other mistakes are not made
and what happened is not forgotten.
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ULTANS AND AUTHORITIES

ULTANLAR VE MAKAMLAR

DULKADIR BEYLERININ
NiCIN MEZARLARI YOK?

WHY DON'T DULKADIR
BEGS HAVE GRAVES?

Sah ismail’in Elbistan ve

Maras't yakip yikarken,
Dulkadirli Tirbelerini de

yiktirip, mezarlardaki kemikleri
yaktirmistir. Dulkadir Beylerinden
hicbirisinin mezarinin olmayisi
tarihin garip bir cilvesidir.

iBRAHIM KANADIKIRIK

1337'den 1522'ye kadar Maras ve Elbistan
merkez olmak Uizere Giiney Anadolu-Orta
Anadolu hattinda 185 yil hikim sirdiler.
Anadolu’da kurulan Tirk Beyliklerinin en
glcli ve etkililerindendi. Zaman zaman
orta capli bir devlet gérintisi kazandilar.
Bazen hikimlerini Halep, Diyarbakir ve
Elozig’a kadar genislettiler. Kirsehir ve Bo-
zok (Yozgat) sehzade sancaklari idi. Kay-
seri'ye hékim olup ciddi sayida mimari
eser biraktilar. Osmanlilar, Memlikler ve
Akkoyunlularla akrabalik iliskisi kurdular.
Maras’tan Osmanli sarayina bes gelin
gonderip, padisah anneleri cikardilar.
Fatih’in esi Mukrime Sitti Hatun'la Edirne
Saray'nda Maras Modas! baslattilar.
ilging olan ise Dulkadir Beylerinin hicbi-
rinin mezarinin olmayisidir! Mogol Istilasi
sonrasi Ermenilerin eline gecen Maras,
1298'de Memlikler tarafindan geri ali-
nir. Memlikler 1337 yilinda Zeyneddin
Karaca Bey liderligindeki Avsar, Beydilli
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ve Bayat boylarindan olusan Dulkadir
Turkmenlerini Urfa-Birecik yoresinden
Maras’a getirerek kendilerine tabi Dul-
kadir Beyligini olustururlar.

Karaca Bey, Maras ve civarina yerlestik-
ten kisa sire sonra Memlikler'den ayri-
larak bagimsiz olma stratejisini hayata
gecirir. Bu strateji haleflerinin de ana
siyasetlerinden birisi olacaktir. Cukuro-
va Ermenilerine Ustinlik kuran Karaca
Bey, ardindan Halep’e dogru genisleme
siyasetine girisir. Ciddi basarnlar da sag-
lar. Ancak Memlik kuvvetlerine maglup
olarak esir disip, Kahire'de idam edilir
(1353). Maras, Dulkadiroglularinin ko-
derine avantaj ve dezavantaji birlikte
sunmustur. Yogun bir nifusa sahip bey-
lik her zaman cok ciddi bir sivari ordu
cikarabiliyordu. Bu da beylerine kuvvet
ve kudret sagliyor, bagimsizlik ve genis-
leme siyasetlerine gic katiyordu. iklim ve

While Shah Ismail burnt
down Elbistan and Maras,
he destroyed Dulkadirid
tombs and burnt the bones in
the graves. It is an odd twist
of history that the begs of
Dulkadir do not have graves.

cografya avantaji genis hayvan sirileri-
nin beslenmesine ve tarim faaliyetlerine
olanak sagliyordu. Ayrica sehrin daglk
yapisi, gerektiginde biyik ordulara karsi
dogal bir siginak imkéni sagliyordu. De-
zavantaji ise Anadolu-Suriye hattinin en
mithim gecis giizergéhi olarak bir kilit tasi,
bir kopri hikminde olmasiydi. Maras’a
hakim olan biyik gic &tesine de etki
edebiliyordu. Maras, Memliikler icin Orta
Anadolu’ya acilan kapiydi. Ayrica Ana-
dolu’dan Suriye’ye inebilecek ordular icin
de saglam bir savunma hatti idi ve asla
vazgecilemezdi. Osmanlilar icin de ayni
durumun tersi s6z konusuydu. Suriye Uze-
rinden gelebilecek bir tehdit icin savunma
hatti ve Suriye’ye acilan kapr idi. Maras’in
bu iki biylk gicin jeostratejik bir cekis-
me alani olmasi Dulkadiroglulari icin en
biyik dezavantajdi. Bu iki biyik gice
karsi genisleme siyaseti gidemeyecekleri



From 1337 to 1522, they ruled for 185 ye-
ars on the Southern Anatolia-Central Ana-
tolia line, including Maras and Elbistan
in the center. They were one of the most
powerful and influential Turkic begliks of
Anatolia. They were from time to time just
like o medium-sized state. Sometimes,
they ruled over Aleppo, Diyarbakir, and
Elazig. Kirsehir and Yozgat (Bozok) were
the princely governorates. They took Kay-
seri, and built a considerable amount of
architectural work. They became relatives
of the Ottomans, Aqqgoyunlus, and Mam-
luks. They married their 5 daughters to
the Ottomans, from Maras to the palace,
and these girls became queen mothers.
They started the fashion of Maras in
the Edirne Palace thanks to Fatih’s wife
Mukrime Sitti Hatun. Interestingly, none
of the Dulkadir begs has a grave! Mo-
ras passed to the hands of Armenians
after the Mongolian invasion. It was

taken back by the Mamluks in 1298. The
Mamluks brought the Dulkadir Turkmen,
consisting of Avsar, Beydilli and Bayat
tribes under the leadership of Zeyneddin
Karaca Bey, to Maras from the Urfa-Bi-
recik region, and formed the Dulkadir
Principality, which was subject to them.

Shortly after Karaca Bey settled in Maras
and its surroundings, he left the Mamluks
and implemented the strategy of beco-
ming independent. This strategy would
be politically continued by his successors.
Karaca Beg defeated the Armenians of
Cukurova, and he started to expand the
territories into Aleppo. He achieved sig-
nificant success. Yet, he was defeated by
Mamluk forces, fell captive, and executed
in Cairo in 1353. Maras presented both
advantages and disadvantages to the
destiny of Dulkadirids. The beglik had
an intense population, and it was always
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capable of forming a cavalry army. This
gave the begs power and ability, and
also strengthened their policies of inde-
pendence and expansion. The advan-
tage of climate and geography allowed
large herds to be fed and agricultural
activities. Furthermore, the mountainous
nature of the city provided a natural shel-
ter against large armies when necessary.

The disadvantage of the city was that it
was located on the most significant transit
of the Anatolian-Syrian line, it was like a
bridge between them. The power who
rules over Maras could dominate beyond.
For the Mamluks Maras was the gate of
Central Anatolia. Additionally, it was a
strong defense line for the troops who
could possibly go down from Anatolia to
Syria, therefore, its location was essential.
For the Ottomans, the opposite of the
situation was in question. It was a defense
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Maras,
Dulkadiroglularinin
kaderine avantaj ve
dezavantaji birlikte
sunmustur. Yogun bir
nufusa sahip beylik
her zaman cok

ciddi bir suvari ordu
cikarabiliyordu.

kadar sikisik vaziyetteydiler. Bunu asmayi
deneyen Zeyneddin Karaca Bey bedelini
caniyla 6deyecektir. Karaca Bey'in kaderi
bir dlciide haleflerinin de kaderi olmustur.
Cogu hayatini beyliginin bagimsizligr ug-
runda kaybetmistir. En buyik talihsizlikleri
genisleme yonlerinin biyuk ve giicli Turk
devletleri ile cevrili olmasiydi. Yoksa nifus-
lari ve askeri kudretleri bilyime ve devlet-
lesmeye yetecek kadar ciddi idi. Cografya
kaderleri olmus, Maras ve cevresindeki
sikismislik Dulkadiroglularina tim tarihleri
boyunca bir cikis yolu aramanin verdigi
siddetli micadeleler ve hayal kirikliklar
yasatmis, sonunda da bu kaderin neticesi
olarak tarih sahnesinden cekilmislerdir.
Daha misait bir cografyaya yerlesmis
olsalardr cok biyik ve kudretli bir Tirk
devletine donismeleri kacinilmazdi! Dul-
kadir Beyleri tarihleri boyunca Memliikler,
Cukurova Ermenileri, Eratna Beyligi, Ti-
murlular, Akkoyunlular, Karamanogullari,
Safeviler ve nihayetinde Osmanlilarla
micadele vermisler, zaman zaman da
akrabalik iliskilerine varan boyutta itti-
faklar da yapmislardir. Alaiddevle Bey
doneminin sonuna kadar Osmanlilarla
daha cok mittefiklik seklinde gelisen
iliskiler, 1515'te jeopolitik gelismelerin
tabii bir sonucu olarak catisma ve Dul-
kadiroglularinin sonuyla neticelenmistir.
Dulkadir Beyleri Memluklilerle; savaslar,
Memlik taht micadelelerinde taraf olus-
lar, boyun egmeler ve akrabalik iliskileri
kurmalar gibi degisken bir siyaset ve iliski
icerisinde olmuslardir. Memliklerle yasa-
nan carpismalarda Maras-Elbistan yoresi
siddetli tahribatlara ugramistir. Karaca
Bey'in oglu Halil Bey Maras-Antep ara-
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sindaki yaylaginda Memlik suikastiyla
oldirilup, kesilen basi Kahire'ye gotirilir
(1386). Turbesinin Zamanti yakinlarin-
daki Melik Gazi Tirbesine yakin oldugu
rivayeti varsa da bir kesinlik yoktur. Halil
Bey'in kardesi Sevli Bey'i de benzer bir
akibet bekliyor olacaktir. Arap tarihcile-
rinin “Heykeli't-Tirkmen” diye de andigi
Sevli Bey de kontrol altina alinamamanin
bedelini caniyla &der ve ciktigi yaylasinin
cadirinda uyudugu sirada bir Memlik
suikastcisinin hanceriyle 6ldurdlur (1398).
Yerine gecen oglu Sadaka Bey ise Yildr-
rim Bayezid'in destegini alan Halil Beyin
oglu Nasireddin Mehmed Bey tarafin-
dan kisa sirede tahtindan uzaklastirlir
(1391). Sadaka Bey hakkinda bundan
sonra kaynaklar bilgi vermez. Nasired-
din Mehmed Bey miittefiki Osmanlilar
yaninda yer alarak Timur'a karsi tavir
alir. Zaman zaman Memliklerle miicade-

le eder, onlarin dahili micadelelerinde
taraf olur, yeri gelir kizini Memluk Sultan’i
Seyfeddin Cakmak’la evlendirir. Fetret
Devrinde Celebi Mehmed'e destek verip,
kizini Celebi Mehmed'le evlendirir. Tahtini
borclu oldugu Osmanlilarla dostluk siya-
setine cok 6nem verir. Celebi Mehmed'in
Osmanl tahtini ele gecirmesinde pay
sahibi olur. Nasireddin Mehmed Bey’in
cok yonli ve esnek dis politikasi ona uzun
bir saltanat ve huzur icinde hayata goz-
lerini yumma imkéni saglar (1442). Oglu
Sileyman Bey de babasinin dis politika
anlayisini devam ettirir. Kizi Sitti Hatun'u
Fatih’le evlendirirken diger kizinit Memldk
Sultani Cakmak’la evlendirerek Osmanli
ve Memliiklerle baris siyaseti gider. Dev-
ri Dulkadir Glkesinin belki de en huzurlu
yillarina sahne olur. Beylik tahtindayken
vefat eder (1454). Yerine gecen oglu Me-
lik Arslan Bey'in Osmanlilara meyilli dis



line against any threat from Syria and it
was the gate of Syria. The fact that Mo-
ras was a geostrategic location between
these two great powers was the grandest
disadvantage of Dulkadirids. They were
in such a tight situation that they could
not pursue a policy of expansion against
these two great powers. Trying to over-
come this would cost Zeyneddin Karaca
Bey’s life. Karaca Bey's destiny was to
some extent the destiny of his successors.
Most of them lost their lives in search for
the independence of the principality. The
most unfortunate fact for them was that
they were surrounded by grand, powerful
Turkic states. Otherwise, their population
and military forces would suffice to ex-
pand and become a state.

The geography became their destiny,
and the stuckness around Maras led the
Dulkadirids to the constant search for a

Hatuniye Camii

way to march throughout their history,
which resulted in harsh struggles and
disappointment. Finally, they were out
of the historical scene as a result of their
destiny. If they were located in a more
suitable land, they would certainly beco-
me a grand and powerful Turkic state.

The begs of Dulkadir fought with the
Mamluks, the Armenians of Cukurova,
The Principality of Eratna, the Timurids, the
Aqqoyunlus, the Karamanids, the Safavi-
ds, and at last, with the Ottomans. From
time to time, they made alliances, and
established kinship ties. The relations,
which developed more in the form of
alliance with the Ottomans until the end
of the reign of Alaiddevle Bey, resulted
in conflict and the end of the Dulkadirids
in 1515 as a natural result of geopoliti-
cal developments. The begs of Dulkadir
established changing political relations
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Maras presented
both advantages and
disadvantages to the
destiny of Dulkadirids.
The beylic had an
intense population,
and it was always
capable of forming a
cavalry army.

with the Mamluks, they waged wars, took
sides in the throne struggles, or submitted
themselves. The conflicts between them
and Mamluks caused serious destructi-
on of the Maras-Elbistan region. Halil
Bey, son of Karaca Bey, was killed by
the assassination of the Mamluks in the
uplands between Maras and Antep. His
head was cut and taken to Cairo in 1386.
It has been claimed that his tomb is close
to the Tomb of Melih Ghazi in Zamant,
but there is no consensus about that.
Sevli Bey, the brother of Halil Bey, also
faced a similar fate. He was referred
to as “Heykeli't-tirkmen (The statue of
Turcoman)” by the Arab historians, and
he paid the cost of being uncontrollable
with his life. He was killed by the dagger
of a Memluk assassin while he was sle-
eping in his land in the uplands in 1398.

His successor and son Sadaka Bey was
dethroned by Nasireddin Mehmed Bey,
son of Halil Bey, who was supported by
Yildinm Bayezid after a short while, in
1391. There is no further information about
Sadaka Bey in the sources. Nasireddin
Mehmed Bey stood near his allies, the
Ottomans, against Timur. Sometimes, he
fought with the Mamluks, took sides in
their internal conflicts. There was also
a time when he married her daughter
to Seyfeddin Cakmak, the sultan of the
Mamluks. He supported Celebi Mehmed
during the interregnum, and married her
daughter to Mehmed. He cared about the
politics of friendship with the Ottomans, to
whom he owed his throne. He contributed
to the enthronement of Mehmed Celebi.
Nasireddin Mehmed Bey's multifaceted
and flexible external policies facilitated a
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politikasi onu Memluklerin hedefi haline
getirecek ve o da Elbistan'da camide
namaz kilarken bir Memlik suikastcisinin
hanceriyle can verecektir (1465). Kardesi
Sah Budak, Memlik destegi ile tahta
oturur. Ancak enistesi Fatih'in destegini
alan Sahsuvar Bey kardesinin elinden
Dulkadir milkini almayr basaracaktir
(1466). Memliiklere karsi bagimsizlik
micadelesinin en siddetlisi Sahsuvar
Bey tarafindan yapilacak ve ciddi ba-
sarilar kazanarak Halep yakinlarina
kadar hakim olacaktir. Ancak Fatih’in
batida Avrupa ile doguda da Akkoyunlu
Uzun Hasan'la yaptigi amansiz savas-
lar sebebiyle kayinbiraderine yeterince
destek olamamasindan da yararlanan
Memlikler Sahsuvar Bey'i maglup ede-
rek Zamant'da (Pinarbasi) ele gecirip,
zincire vurarak Kahire'ye gétirecekler ve
orada idam edeceklerdir (1472).

Memliikler beyligin basina tekrar Sahbu-
dak Bey'i gecirirlerse de, Fatih'in destegi
ile Uzerine yiiriyen diger kardesi Alaid-
devle Bey'e karsi tutunamayarak, tekrar
Misir‘a iltica etmek zorunda kalacaktir
(1480). Maras izerinde Osmanli-Memlik
cekismesi iyice kizismistir. Alauddevle
Bey uzun beyliginin ilk ddneminde izerine
gelen Memlijk kuvvetlerini maglup edip,
tahtini saglama aldiktan sonra onlarla
iyi gecinmeye calisarak Osmanlilarla
Memlikler arasinda denge siyaseti guttu.
Topraklarini bu iki buyuk giicin cekisme-
sinden uzak tutmak istiyordu.

Cografya kaderleri
olmus, Maras ve
cevresindeki sikismighk
Dulkadiroglularina
tum tarihleri boyunca
bir cikis yolu

aramanin verdigi
siddetli micadeleler
ve hayal kinkhklan
yasatmis.

Uzun yillar bu siyaseti basariyla uyguladi.
Ancak 1501'de Sah ismail Safevi'nin zuhu-
ru tim dengeleri alt st etti. Sah Ismail,
1507'de Elbistan ve Maras’i yakip yikti.
Diyarbakir't Safeviler'den alma ugruna
dort ogul, cok sayida torun ve 20 bin asker
kaybeden Alaiiddevle, Sah ismail'le iyi
gecinme politikasina déndu. Jeopolitik
olarak iyice sikisan Alaiiddevle, Safevi
ve Memliklere karsi Osmanlilara destek
vermemenin bedelini caniyla ve beyligiyle
odeyecektir. Turnadagr Savasini kaybe-
den ihtiyar Alaiiddevle’nin kesilen basi
Kahire'ye Memliik Sultani Kansu Gavri'ye
Uzerine gelmekte olan Yavuz'un habercisi
olarak gidecektir (1515). Sahsuvaroglu Ali
Bey Maras’a Osmanli Sancakbeyi olarak
atanir. Omrii Osmanli hizmetinde

‘ gecen ve Yavuz'un halazédesi
olan bu biyik komutan Cal-

diran, Turnadagi, Mercidabik ve Ridaniye
Savaslarinda kritik hizmetlerde bulunmus
ve son Memlik Sultani Tomanbay’i Yo-
vuz'un jesti ile Kahire Kalesinin Bébu'z-Zi-
veyle kapisinda asmisti. Burasi babasi
Sahsuvar Bey'in asildigi yerdil Ancak o da
Tokat'ta Ferhat Pasa tarafindan cagrildik-
lan ziyafet masasinda ogullari ile beraber
katledilecektir (1522). Sahsuvaroglu Ali
Bey, Yavuz'un 6limin ardindan Memlik
Devletini ihya etmek amaciyla ayaklanan
Canberdi Gazali isyanini bastirmistr. Isyani
bastirmaya memur edilen Ferhat Pasa'yi
beklemeden elde ettigi bu basariyla pasa-
nin kiskanchigini ve kinini Uzerine cekmisti.
Ancak olayin perde arkasinda stratejik
bir bélgede olan Maras'in dogrudan y&-
netilmek ve Dulkadirli ailesinin Maras ve
civarindaki etkinligine son vermek oldugu
hususunda tarihciler mittefiktir.

Tim hikayeyi gbézden gecirdigimizde
Zeyneddin Karaca ve Sahsuvar Beylerin
mezarlarinin, Halil ve Alaiddevle Beylerin
ise baslarinin Kahire'de oldugu bilinen bir
gercektir. Sah Budak Bey de iltica ettigi
Misir'da 6lmusty. Digerlerinin ise mezar
yerleri kesin olarak belli degildir. Kaynak-
lar, Sah ismail'in Elbistan ve Maras't yakip
yikarken, Dulkadirli Tirbelerini de yiktirip,
mezarlardaki kemikleri yaktirdigini ifade
etmektedir. Dulkadir Beylerinden hicbiri-
sinin mezarinin olmayisi tarihin garip bir
cilvesi olarak kalmustir.




long duration of governance, and a pe-
aceful death in 1442. His son Sileyman
continued his father’s external policies.
He married one of his daughters, Sitti
Hatun, to Fatih, and the other to the
sultan of the Mamluks Cakmak. Thus,
he exhibited a peaceful policy towards
the Ottomans and the Mamluks. His re-
ign might be the most restful era of the
country of Dulkadir. He died while he
was still on the throne in 1454.

His successor Melik Arslan Bey’s Otto-
man-oriented external policies made
him a target of the Mamluks, and he
was killed by a dagger of a Mamluk
assassin while he was praying in a
mosque in Elbistan in 1456. His brot-
her Sah Budak was enthroned with the
support of the Mamluks.

Yet, his brother-inlaw Sahsuvar Bey was
supported by Fatih, and was able to take
the Dulkadir throne from his brother in
1466. The biggest struggle for indepen-
dence against the Mamluks was exerci-
sed by Sahsuvar Bey, and he achieved
great success. He expanded his lands
around Aleppo. Since Fatih was busy with
Europe in the west, and with Uzun Hasan
of Aggoyunlu in the east, he could not
help Sahsuvar Bey. As a result, the Mam-
luks defeated Sahsuvar Bey, caught him
in Zamanti (Pinarbasi), took him to Cairo

in chains, and exe-
cuted him in

1472.

The geography became
their destiny, and the
stuckness around Maras
led the Dulkadirids to
the constant search

for a way to march
throughout their history,
which resulted in

harsh struggles and
disappointment.

Although the Mamluks put Sahbudak Bey
as the head of the principality again, they
could not hold on to his other brother
Alaiddevle Bey, who marched on him
with the support of Fatih, and they had
to take refuge in Egypt again in 1480.
The Ottoman-Mamluk conflict over Ma-
ras came to the boil. Alauddevle Bey
pursued a policy of balance between the
Ottomans and the Mamluks by trying to
get along with them after defeating the
Mamluk forces that came upon him in the
first period of his long principality, and
thus tried to secure his throne. He wanted
to keep his lands free from the conflict of
these two great powers. He implemented
this policy successfully for years. Yet, the
emergence of Shah Ismail of the Safavids
devastated the balance in 1501.

Shah Ismail burnt through Maras and
Elbistan in 1507. Alaiddevle, who lost 4
sons, many grandchildren and 20 thou-
sand soldiers for the sake of taking
Diyarbakir from the Safavids, turned

to a policy of getting along with Shah
ismail. Alaiiddevle was geopolitical-

ly squeezed, and he paid the cost
of supporting the Ottomans against
the Safavids and the Mamluks with
his life. The old Alaiddevle lost the
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battle of Turnadag), his head was cut
and taken to Cairo in 1515, it was a
message that Yavuz was coming down
on Kansu Gavri, the sultan of Mamluk.

Sahsuvaroglu Ali Bey was assigned
by the Ottomans as the sanjak beg
of Maras. He was the cousin of Yavuz,
and he served the Ottomans lifelong.
He was a grand commander who
served critically during the battles of
Caldiran, Turnadag), Mercidabik, and
Ridaniye. He hanged the last Mamluk
Sultan Tomanbay with the gesture of
Yavuz at the gate of Babu'z-Ziveyle
of the Cairo Castle, where his father
Sahsuvar Bey was executed.

He and his sons were invited to a feast in
Tokat by Ferhat Pasa; they were all killed
during the feast in 1522. Sahsuvaroglu
Ali Bey suppressed the Canberdi Gazali
Rebellion, which rose in order to revive
the Mamluk State after Yavuz died. Ferhat
Pasa, who was assigned to suppress the
rebellion, got jealous of his unexpected
achievement. There is a consensus by
historians that in the background of these
events, the eradication of the family of
Dulkadirids” acts in and around Maras
was aimed since the region was stra-
tegically important and they wanted to
establish a direct rule over there.

Regarding the whole story, it is true that
the graves of Zeyneddin Karaca and Sah-
suvar Bey, and the heads of Halil and
Alaiddevle Bey are in Cairo. Sah Budak
also died in Egypt, where he took refuge.
The location of the others’ graves are not
accurate. While Shah Ismail burnt down
Elbistan and Maras, he destroyed Dulka-
dirid tombs and burnt the bones in the
graves. It is an odd twist of history that
the begs of Dulkadir do not have graves.

.
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FHIR KONUSMALARI

ITY TALKS

D. MEHMET DOGAN:

"§EHIR MEDENIYETIMIZIN
KELIMESIDIR"

D. MEHMET DOGAN: “THE WORD FOR
OUR CIVILIZATION IS THE CITY"

Daha cok, kituphanelerimizin
vazgecilmez basvuru ve

kaynak eserlerinden biri olan
Dogan Biyuk Turkce Sozluk'le
tanidigimiz mutefekkir D. Mehmet
Dogan’la sehir-kent ayrimini,

We talked about the city-town
distinction, Ankara and Turkish
language with the thinker D. Mehmet
Dogan, whom we know mostly through
Dogan Biyik Turkish Dictionary, which
is one of the indispensable reference
and resource works of our libraries.

Ankara'yi ve Tirkceyi konustuk.

Soylesi: OMER YALCINOVA

Sayin hocam, “sehir” ve “kent” kelimeleri-
nin birini digerinin yerine kullananlar var.

Ya da bu iki kelimenin birbirinin muadili de-

gil zitti oldugunu séyleyenler var. Sizce ne
yapmaliyiz? Kent midir dogrusu sehir mi?
“Kend” zihnimizle nasil oynandigini gos-
teren kelimelerden. Bin yillik yerlesik
kelimemiz “sehir"di, sehrin zihin dinyo-
mizdaki yeri muhkemdi, bizim medeni-
yetimizin kelimesi idi. Biz sehir kelimesini
benimseyene kadar “balik” kelimesini
kullanmisiz, eski Tirkcede “ordu” ve “ulus”
kelimeleri de var. Balik, balcik ayni kdk-
ten geliyor. Ortaasya‘da, Tirkistan'da tas
fazla bulunmadigi icin, kaleler camurdan,
kerpicten yapiliyor. Muhtemelen ondan
boyle demisiz. Ordu, karargéh... Gocebe
bir topluluk oldugumuz icin ancak ordu
oldugumuzda, yani karargdh kurdugu-
muzda sabitlesmisiz. Arapca “Medine”
kelimesi din dinyamiza ait bir yer adi
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oldugundan, Farsca sehir kelimesini be-
nimsemisiz. Medeniyet yerlesikliktir, se-
hirliliktir. Dilimizi medeniyet dili olmaktan
cikarmak icin “sehir” kelimesini silmek
istediler. 1935'te Tirkceden Osmanlicaya
Karsiliklar Kilavuzu'nda “kent”in karsiligi
verilirken “kasaba” yazdilar. Yani dog-
rudan kend/kent'e “sehir” diyemediler.
“Kend'in” Sogdcadan Farscaya ve Uygur
Turkcesine gectigi anlasiliyor. 19. yiizyilin
meshur ligatcisi Mitercim Asim’in Kamus
Terciimesi'nde “kend"” icin “Tiirkide karye-
ye denir” diyor. Karye, yani “kdy”! Divani
Ligati't-Tirk'te, “kend”in sehir, kasaba,
kale ménalari oldugu, fakat Oguzlarca
ve onlara vyanlarca kdye “kend” denil-
digi belirtiimektedir. TDK s6zIigi "kent"e
1945'te “sehir, kasaba” dedi. Yani birinci
hamlede kasaba denilmisti, ikinci hamle-
de sehre terfi ettirildi; kasaba da ihmal
edilmedi. Uciincii hamle, S&zlik'in ikinci

baskisinda, 1955'te yapildi. Kent'in karsi-
sinda sadece “sehir” yazildi. Bu baskida
oldugu gibi, iciincl baskida da (1959) he-
niz “kent“ten tiretilmis hicbir kelime yoktu.
Yedinci baskida (1983) ise artik, “sehir“den
“kent”e atifta bulunuluyor ve aciklama
“kent"te yapiliyor. Yeni tiretilmis kentci,
kentcilik, kentlerarasi, kentlesme, kentli,
kentsel, kentsoylu kelimeleri sézlige ithal
ediliyor. On birinci baskida, yani 2011°de,
tiretmelerde artis sirtyor: Kentlilik, kent-
sellik, kenttas ve kenttaslik gibi yeni uydur-
malarla sézlik acayip “zenginlestiriliyor”...
Kent konseyi, kent meydani, kent miizesi,
kent ormani... Bunlar ginimiizde belediye-
lerin tabelalarinda yer aliyor. Fakat onlar
hélé sehri yonetiyorlar! Bu arada da “Bu
sehir-kent farki nedir?” diye disinmuyorlar.
“Kent"i ayakta tutan, “baskent” kelimesidir
diyebiliriz. Ankara “baskent” yapildiginda
kullanilan tabir “makarri- idare”dir.



”

Mister, some people use the words “city
and “town” reciprocally, and some say
that these words have opposite meanings.
What shall we do? Which one is the right
one to use, city or town?

“Town" is one of the words that show how
our minds can be tricked. “City” was the
word we have been using for thousands
of years, the meaning of city in our minds
was stable, it was the first word of our
civilization. We used the word “balik” until
we adopted the word “city”, there are
also “ordu” and “ulas” in early Turkish.
Balik and balcik (dirt) derived from the
same word stem. In central Asia, Turkistan,
castles are made of dirt and soil beca-
use of lack of stones. This is probably
the reason we coined that word. Army,
headquarters... We only became a stable
community when we founded an army,
therefore headquarters for the army and

we became settled. The Arabic word for
city, madinah has a religious meaning
for us so we coined the Persian word for
city, “sehir.” Civilization is sedentariness,
citycism. They wanted to erase the word
“city” from our language because they
wanted to take away the title of civilized
language from our language. In 1935, in
Tirkceden Osmanlicaya Karsiliklar Kilavu-
zu (Turkish-to-Ottoman Correspondences
Guide) they used the word “small town”
as a correspondent to “city." They could
not refer to the town as “city” directly. It is
understood that the word “kend” for town
was coined from Sogdian to Persian, and
then to Uyghur Turkish. The famous trans-
lator of the 19th century, Translator Asim
wrote “Itis called karye (village) in Turkish”
for town. Village! In Divani Ligati‘t-Tiirk,
“kend (town)” is defined as different things
like city, small town, castle but in Oghuz
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Turkish and its followers, kend (town) is
known as village. In TDK dictionary, Kent
(Town) was defined as a city, small town
in 1945. First it was called city, then small
town. Then a third definition was written
in the 2nd issue of Sozlik, in 1955. Kent
(Town) was defined as a city. In the 3rd
issue the definition stayed the same.

In the 7th issue (1983) city and town are
co-referred and the explanation is made
for town. Words like “kentci, kentcilik, kent-
lerarasi, kentlesme, kentli, kentsel, kentsoy-
lu” derived from kent (town) are coined.
In the 11th issue, in 2011, there are more
words coined and the language is “riche-
ned” with these: Kentlilik, kentsellik, kenttas
ve kenttaslik. Town council, town square,
town museum, town forest... These expres-
sions take place in municipality boards.
But they manage cities! They don't think
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Medeniyet
yerlesikliktir,

sehirliliktir. Dilimizi
medeniyet dili
olmaktan cikarmak
icin “sehir” kelimesini
silmek istediler.

Yani, idare merkezi... Saltanat ilga edil-
diginden o siralar “payitaht/taht sehri”

denilemezdi. Bir sire bassehir (Osman-

licadan Tirkceye Cep Kilavuzu, 1935,
Tirkce So6zliik 1945) denildi. Tirkce S6z-
[Uk’Un ikinci baskisinda (1955) ilk defa
“baskent” kullanildi. Muhtemelen baskent
“bassehir”den bir hece kisa oldugundan
daha fazla revag buldu... Kent “kdy”ken
1930'larda kasabalastirimis, 1960°lardan
sonra sehirlesme asamasinda! Dogu-
muzda ise halé kody... Bati Tirkcesinin
bir kolu Azerbaycan Tiirkcesi “Azerbay-
can dili”nin dort ciltlik “izahli lugati”nde
(2006) kend (kend, “e” e ile a arasi bir
ses, kapali e) soyle tarif ediliyor: “Ahalisi
esasen kend tasarrifati ile mesgul olan
yasayis mintikasi: Biyiik kend, kicik kend.”
Turkiye'de de taninan inli sair Bahtiyar
Vahabzade'den bir beyitle 6rneklemisler
tarifi: “Yeddi kend iic seher gériirem an-
cak/Bu dagin basinda bir bakisla ben”.
Hatta “seherle kend arasindaki ziddiyeti
aradan kaldirmak”an da séz ediliyor.
“Kend tasarrifatl”, yani “kendde yapi-
lan isler”in aciklamasi, bu yerlesimin kdy
oldugunu apagik ortaya koyuyor: “Halk
tasarrifatinin ekingilik (tarim), hayvandar-
lik (hayvancilik) ve meseciligi (ormancilik)
ihata eden sahasi.” Okumaya devam
edelim: “Kend salmak: Yasayis yeri di-
zeltmek, yeni kend bina etmek. Bir sira
Turk dillerinde miirekkep kend, gasaba
vs. yasayis mintikalar adlarinin ikinci
terkip hissesi mes. hacikend, daskend,
yarkend, kasimkend, konakkend.” Soz-
likde “kend”le yapilan kelimeler de var:
Kendarasi, kdyler arasi demek. Kendasiri:
Kendleri gecerek. Kendbekend: Bir kend-
den o biri kende. Kendcik: Kicik (kiiciik)
kend. Kendci: Kendli. Kendcilik: Kend-
lilik. Kendistan: Kend yeri. Kendistanli:
Kendli. Kend kesek: Kend ve ona bitisik
yer... Kendli'nin kdyly, kendliligin koyllik
demek oldugunu bu Ligat'te tereddiite
mahal birakmayacak sekilde gorebili-
yoruz. K&y kelimesinin sézlikteki aciklo-
masi bunu pekistiriyor: Kdy: Kend. 19.
asir sonunda Ahmed Vefik Pasa “kend”i
soyle acikliyor: “Faris-i kadimden ta'ribi
kand, cend.” Vefik Pasa “eski farscadan
arapgalastiriimis” oldugunu belirtiyor ve
Ahsikend, Semerkand, Taskend, Hokand
(TDK'nin yayinladigi Latin harfli baskida

“Havkand” olarak aktariimis), Hocend,
Yarkend 6rneklerini veriyor. (Lehce-i Os-
mani, tab't cedid 1307/1890) Hiseyin
Kézim Kadri'nin Turk lehceleri s6zligi
mahiyetindeki Tirk Ligatinde “garp”
yani bat tirkcesi ile ilgili bir aciklama
yok. Azeri lehcesindeki mdnasi, kelimenin
farscadan gectigi belirtilerek veriliyor:
Koy, karye! Kent'in Uygur tirkcesinde
sehir karsih@r kullanildigini DLT'den ak-
tarmistik. Peki bugin durum ne? Hazirki
Zaman Uygur Tilinin [zahl Ligatine ba-
kalim (Sincan Halk Nesriyati, 2011): “1.
MalGm hususiyetleri bilen seher hem de
kislaklardan perklenip turdugan ehali
yasaydagan cay. 2. Dehkéanlar toplasub
olturaklaskan yezadan kicik mamuri
barlik.” Aciklanmadan 6nce kelimenin
kéne/kdhne “eskimis” oldugu belirtili-
yor. 1. Bazi 6zellikler acisindan sehir ve
kislaklardan farkli olan, halkin bir ara-
da yasadigi yer. 2. Ciftcilerin bir arada
yasadigi kasabadan kiicik yerlesim
birimi... Kislak/kisla kelimesinin Tur-
kistan cografyasinda, kis gecirilen yer,
kdy ménasina geldigini de hatirlatalim.
Uygur iilkesinde haléa “Yarkend” var...
16. asirda Yarkend Hanligi'nin merkezi.
Simdi ise Kasgar vilayetine bagl bir
nahiye, yani bucak. Yarkend'in Kas-
gar'dan sonra ikinci biyuk sehir oldugu
sOyleniyor. Fakat farkli bir “sehir’le
karsi karsiyayiz: Yarkend, Taklamakan
¢olinin bati ucunda, birbirinden hayli
uzak mahallerden meydana gelen bir
vaha sehirmis... Ezcimle: Medeniye-
timizin kelimesi sehirdir. YOnus Emre
asirlar 6tesinden “Kasdum budur sehre
girem feryad i figan koparam” diyor.
Bazen hece uzatilarak “sar” denildigi
oluyor. “Bu diinyanin meseli bir ulu
sa@ra benzer.” Haci Bayram Veli de
“Nagehan ol séra vardim” diyor... Se-
hir varken kent demek, bin yillik me-
deniyet birikimini inkér etmek demek!

"Aklima Tiirk Kimliginin Cografyalan" ve
"Gmriim Ankara" adli kitaplanniz geliyor.
Icinde bulundugumuz cografyayla kimligi-
miz arasinda nasil bir baglant kurabiliriz?
Cografya ile kimlik, hatta kisilik arasinda
bag olmasi kacinilmaz. Yerlesik insan,
yerlestigi yerin havasini, suyunu, topragini
temessiil eder. “insan yasadigi yere ben-



Civilization is
sedentariness urbanity.
They wanted to remove
the word "city" in order
to restrain our language
from being the
language of civilization.

about the difference between town and
city. We can say that the word “capital”
is the sustenance of “town." Since Ankara
was announced the capital city it is called
“makarr- idare." That means manage-
ment center. As the sultanate was newly
abolited, it could not be called “payitaht
/ the place of the throne." It was called
“bassehir” (Osmanlicadan Tirkceye Cep
Kilavuzu, 1935, Tirkce Sozlik 1945) for
some time. In the second issue of Tirkce
Sozlik (Turkish Dictionary) (1955) the word
“capital (baskent)” was used. It probably
became popular as it is shorter by one
syllabus than “bassehir." “Kent” became
“kasaba” in the 1930s when it was “villa-
ge," and it slowly became a city after the
1960s. But in the east, it is still a village...

Azerbaijani Turkish is a branch of Western
Turkish. In the four volumed “izahi ligat (di-
ctionary)” (2006) of Azerbaijani language
“kend” is described as such: where people
live on their own means, big kend and
small kend. They gave an example from
Bahtiyar Vahabzade, a well-known poet
in Turkey: “Yeddi kend ic seher goriirem
ancak/Bu dagin basinda bir bakisla ben”
He talks about “seherle kend arasinda-
ki ziddiyeti aradan kaldirmak (removing
the differences between city and town)”.
“Kend tasarrifat’” means the jobs done
in the town, its description makes it clear
that this place is a village: “A field where
people live on agriculture, livestock and
forestry.” Let us continue reading: “Kend
salmak: To fix the living place, to build a
new town. The second compound part of
the names of cities, towns, etc. living zones
in Turkish languages eg. hacikend, das-
kend, yarkend, kasimkend, konakkend.”

There are words derived from “kend” in
the dictionary: Kendarasi means between

villages. Kendasiri: through kend. Kendbe-
kend: From one kend to another. Kendcik:
Small kend. Kendci: With kend. Kendcilik:
Being from kend. Kendistan: Kend place.
Kendistanli: From kend. Kend kesek: Kend
and a place near it... We can see in this
dictionary that “kendli” means a person
from village, and being from a “kend”
is being a villager without a doubt. The
dictionary definition of the word village
reinforces this: Village: kend.

In the late 19th century, Ahmet Vefik Pasha
explained “kend” as such: Faris-i kadim-
den ta'ribi kand, cend. Vefik Pasha imp-
lies that it was coined from old Persian
to Arabic and gives examples such as
Ahiskend, Semerkand, Taskend, Hokand
(Transferred as "Havkand" in the Latin
script published by TDK), Hocend, Yarkend.
In the Turkish Dictionary of Hiseyin Kazim
Kadri, which is almost a Turkish dialects
dictionary, there is no explanation about
west Turkish. Its meaning in Azeri dialect
is given by stating that the word is deri-
ved from Persian: Village! We said that
Kent's meaning from Uyghur Turkish was
used from DLT. How about today? Let's
look at the Hazirki Zaman Uygur Tilinin
[zahli Liigati (Sincan Halk Nesriyati, 2011):
“1. Maldm hususiyetleri bilen seher hem
de kislaklardan perklenip turdugan ehali
yasaydagan cay. 2. Dehkénlar toplasub
olturaklaskan yezadan kicik mamuri bar-
lik.” Before the explanation, it is stated
that the word means “old”. 1. A place
where people live together, which differs
from cities and kisla (winter quarters) in
some aspects. 2. A small settlement from
the town where the farmers live together...

We must remember that the word “Kisla/
kislak (winter quarters)” means the place,
the village where people spend winters
in Turkestan. Uyghur country still has a
“Yarkend”... In the 16th century, it was
the center of the Yarkend Dynasty. Now
it is a district within Kasgar. It is said that
Yarkend is the second biggest city after
Kasgar. But we encounter a different “city”
here, yarkend used to be an oasis city in
the west end of the Taklamakan desert,
made up of villages very far from each
other. Briefly: The word of our civilization
is city.” Yunus Emre said ages ago: “Kas-
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dum budur sehre girem feryad i figan
koparam (My intention is to go to the city
and make a mess)” Sometimes sehir (city)
is shortened as sar: “Bu diinyanin meseli
bir ulu séra benzer (This world is like an
enormous city)” Haci Bayram Veli says
“Nagehan ol séra vardim (I arrived at
that city suddenly)” Saying town instead
of city is denying the accumulation of a
thousand years of civilization!

Your books named Tiirk Kimliginin Cog-
rafyalan and Omriim Ankara come to
mind. How can we establish a connec-
tion between the geography we live in
and our identity?

It is inevitable that there is a connection
between geography, identity, and even
personality is inevitable. The settled person
represents the air, water and soil of the
place where he settled. It has been said
that "man is like where he lives." Customs,
manners, language are connected with
the place. At the same time, geography is
limited by political borders and the cultural
structure of the state to which it belongs
becomes effective. It can be said that un-
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Zamanimizda

agiz farkhhklan
ortadan kalkiyor,
kitle haberlesme
araclarnin tesiriyle
standart bir dile
dogru gidiyoruz.

zer” denilmistir. Orf i adet, muaseret, dil
yerle baglantilidir. Ayni zamanda cograf-
ya siyasi sinirlarla tahdit edilir ve mensub
olunan devletin kiiltirel yapisi miessir
olur. Denilebilir ki, yarim asir 6ncesine
kadar insanlarin, sehirleri, vilayetleri hél
ve hareketlerinden, dillerinden, hatta ki-
yafetlerinden kolaylikla anlasilabilirdi.
Ginimizde sehirler arasindaki farklar
siliklesiyor. Hem 6gretim sistemi hem ile-
tisim araclar bu farkliliklar térpiliyor
ve artik konusmasindan hél ve hareket-
lerinden bir kimsenin nereli oldugunu
anlamak giiclesiyor. Yine de bir sehir adi
gectiginde zihnimize Usiisen o yerle ilgili
bilgiler, tahayyiller karsimizdaki sahisla
ilgili bir kimlik ifadesine donusuyor.

Hep merak etmisimdir. Bir dilin neden
farkl agizlari vardir? Neden mesela bir
kelimenin Usak'taki soylenisiyle Trab-
zon'daki soylenisi farklidir?

Bir dilin lehceleri-diyalektleri olur, sive-
leri-agizlari olur. O dilin cesitli bolge ve
topluluklarda aldigi, kaide ve kelime
hazinesi olarak fazlaca farklilasmamis
kollar “lehce” olarak adlandirilir. Me-
sela Anadolu lehgesi, Azeri lehcesi gibi.
Bolgelere ve mesleklere gore degisen
soyleyis sekilleri ve kelime hazinesi ise
sive-agiz olarak anilir, Erzurum agz, kil
hanbeyi agzi gibi. Lehceler sirf cografya
ile aciklanamaz, ayni zamanda tarihf,
sosyal ve siyasi farklilasmalar devreye
girer. Agiz ise yerle, mahalle ilgilidir,
mahallidir. Bir yerde oturanlarin séyleyis-
lerinde o yerin ahalisini teskil edenlerden
otiri veya o yerin kiltir yapisiyla ilgili
farkliliklar ortaya cikar. Bu konusmalara
yansir, sesler farklilasir, degisime ugrar.
Zamanimizda agiz farkliliklar ortadan
kalkiyor, kitle haberlesme araclarinin
tesiriyle standart bir dile dogru gidiyoruz.
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“Omriim” diyecek kadar Ankara'y iyi
taniyip gozlemlediginizi biliyoruz. Tirki-
ye'nin diger sehirlerine de cesitli vesile-
lerle gidiyorsunuz. Yurtdisi seyahatleriniz
de oluyor. Sayin hocam, ayni sehrin farkli
zamanlarnini kiyasladigimizda, insan ve
topluma dair ne gibi fikirlerle karsilasirz?
Ankaraliyim, burada dogdum, biyidim,
yasadim. insan dogdugu, suyunu icip
ekmegini yedigi, yasadigi topraga borc-
ludur. Ankara’da yasarken ders kitaplo-
rindaki bilgilerin sathiliginden, ideolojik
Uslubun yonlendirici tavirlardan rahatsiz
oldum. Resmi ideolojinin Ankara’sini so-
hihmis gibi gérerek Ankara aleyhdarlig
yapilmasi da bu rahatsizhigi katmerliyor-
du. Bu yuzden gercek Ankara'yl, sehrin
ruhunu okuyarak yazmak istedim.

Ankara’dan sonra en fazla Istanbulda,
izmir'de bulundum. Tiirkiye'nin birkag sehri
disinda sehirlerinin ekserisini gordim.
Giinlerce, haftalarca, aylarca kaldiklarim
oldu. 1970'li yillardan giinimize bircok
sehrimizi ziyaret ettim, kisa surelerle de
olsa oralarda yasadim. Sehirlerimiz bu
sire icinde fizik olarak, maddi olarak
biyik degismelere sahne oldu. Bunlar
olurken, sehirlerin mimarf mirasi ciddi
hasar gordi. Modern yapilasma adeta
kokli sehrimizin kokine kibrit suyu dok-
ti! Sehir kimliklerinin gézimiizin éninde
kaybolduguna sahid olduk. Sehirlerin ma-
neviyati maddiyati kadar hizli degismedi.

Bu yiizden insan unsuru bu hizli degismeye
ragmen sehir kimligini belli 6lcide de-
vam ettirdi. Onlarin hafizalarinda eski
sehirle yenisi bir arada bulunuyor, fakat
yeni nesiller eski ile alakali bir hafizaya
sahip degiller. Bunun sehirli kimliginin
sirdurilmesini guclestirdigi goriliyor.
Birbirine benzeyen sehirler birbirine ben-
zeyen sehirliler ortaya cikariyor.

Kahramanmaras'a ilk ne zaman gelmis-
tiniz? ilk gelisinizle son gelisinizi karsilas-
tirmanizi istesek, bir seyler degis midir
Kahramanmaras'ta?

Maras't ilk gorisimiz 1977'dedir. TRT
icin “Ulucami” belgeligini hazirlarken
listemizde olan sehirlerdendi ve Ma-
ras Ulucamii bir kahramanhk sahne-
si olarak filmde yerini almisti. Biz ilk
gordigimizde “Kahraman” Gnvanini
alali cok fazla zaman gecmemisti, sehir
fiziki olarak da cok fazla degismemisti.
Degerli edebiyat adamlari, Bahaeddin
Karakoc, Sevket Bulut bizim icin Ma-
ras’in tamamlayici unsurlarindandi.
Daha sonraki yillarda cesitli vesilelerle
Maras‘ta bulundum. Maras da bitiin se-
hirlerimiz gibi biyidd, gelisti, genisledi
fakat merkezini belli dlcide korudu ve
kimligini olabildigince yasatti, edebi-
yatla aldkasini devam ettirdi. Dogrusu
bircok sehrimizin edebiyattan, kiltir-
den, sanattan koptugu bir zamanda
Maras’in bu yonelisi memnuniyet verici.
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til half a century ago, people's cities
and provinces could be easily unders-
tood from their behavior, language and
even their clothes. Today, the differences
between cities are blurring. Both the
teaching system and the means of com-
munication are eroding these differen-
ces, and it is now difficult to understand
where a person is from, in respect to his
speech and his demeanor. However,
when the name of a city is mentioned,
the information and imaginations that
come to our minds turn into an identity
statement about the person in front of us.

I've always wondered. Why does a lan-
guage have different dialects? Why, for
example, is the pronunciation of a word
in Usak different from that in Trabzon?
A language has different dialects and
accents.The branches of that language in
various regions and communities, which
are not very differentiated in terms of base
and vocabulary, are called "dialect." For
example, Anatolian dialect, Azeri dialect.
The ways of saying and vocabulary that
change according to regions and profes-
sions are called accents, such as Erzurum
accent, Kilhanbeyi accent. Dialects cannot
be explained only by geography, but also
historical, social and political differentia-
tions come into play. The accent, on the
other hand, is related to the place, the
neighborhood, it is local. Differences arise

in the sayings of those living in a place
due to the people of that place or due
to the cultural structure of that place. This
is reflected in the speeches, the voices
become different and change. In our time,
dialect differences are disappearing, we
are moving towards a standard language
with the influence of mass media.

We see that you know and observe Ankara
well enough to to call it "my life." "my life".
You also visit other cities of Turkey on various
occasions. Besides, you travel abroad. Dear
mister, when we compare different times
in the same city, what kind of ideas about
people and society do we come across?

| am from Ankara, | was born, grew up
and lived there. Man is indebted to the
land where he was born, where he drank
his water, ate his bread, and lived. When
| was living in Ankara, | was disturbed by
the superficiality of the information in the
textbooks and the guiding attitudes of the
ideological style. The fact that Ankara of
the official ideology was treated as if it
was real and being anti-Ankara added
to this discomfort. That's why | wanted to
write about the real Ankara by reading the
soul of the city. After Ankara, | have been
to Istanbul and Izmir the most. Except for
a few cities in Turkey, | saw most of their
cities. | stayed for days, weeks, months.
Since the 1970s, | have visited many cities
and lived there, albeit for a short time.

evelahir s

In our time, dialect
differences are
disappearing, we
are moving towards
a standard language
with the influence of
mass media.

Our cities witnessed great physical and
material changes during this time. In the
meantime, the architectural heritage of
the cities was severely damaged. Modern
construction has almost spilled match wa-
ter on the roots of our deep-rooted city!
We witnessed the disappearance of city
identities before our eyes. The spirituality
of the cities did not change as fast as their
materiality. For this reason, the human
element has maintained its urban iden-
tity to a certain extent despite this rapid
change. In their memories, the old city and
the new coexist, but the new generations
do not have a memory related to the old.
This seems to make it difficult to maintain
the urban identity. Cities that look alike
produce people who look alike.

When did you first come to Kahraman-
maras? If we asked you to compare
your first visit with your last visit, would
you recall anything that has changed in
Kahramanmaras?

The first time we saw Maras was in 1977.
While preparing the “Ulucami” documen-
tary for TRT, it was one of the cities on our
list and Maras Ulucami took its place in
the movie as a heroic scene. When we first
saw him, it wasn't long before he got the
title of "Hero", and the city hadn't changed
much physically either. The dearest literary
men, Bahattin Karakoc and Sevket Bulut
were complementary elements of Maras
for us. In the following years, | have been in
Maras on various occasions. Maras, like all
our cities, grew, developed, expanded, but
preserved its center to a certain extent, kept
its identity alive as much as possible, and
maintained its relevance to literature. Inde-
ed, at a time when many of our cities are
disconnected from literature, culture and
art, this orientation of Maras is pleasing.
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RUH GUZELLIGININ YANSIMASI:

KANAVICE NAKISI

A REFLECTION OF THE SOUL'S BEAUTY:
CROSS STITCH EMBROIDERY

Kanavice nakisi, Turk
toplumunun gelenek, gorenek,
duygu ve disincelerine
gore bicim almis ve 15.

ve 16. yuzyilda bitin

Cross-stitch embroidery was
shaped according to the
traditions, customs, feelings and
thoughts of Turkish society society;
it spread all over Europe in the

Avrupa’ya yayilarak ingiliz,
Fransiz ve Italyan kadinlarin

ilgi odagi olmustur.

SULE KiRISCi

Heniz ilkokul caginda bir cocuk-
tum. Zaman zaman annem kapi
komsumuz Leman abla ile bir
araya gelir pastali borekli sohbet
ederlerdi. Okuldan geldigim vakit
annem evde degilse bilirdim ki
Leman ablalarda. Kafami kaldirip
Leman ablanin evlerinin sokaga
bakan penceresine dogru sesle-
nirdim. “Leman ablaaaal Annem
sizde mi? Hemen ses verirdi. “Bur-
da, burda gel!” diye. Eve ciktigim
vakit gérdigim manzara genelde
ellerinde birer bardak cay, birbir-
lerine renk renk ipler gosterip “Kir-
mizinin bir ton acig, yesilin iki ton
koyusu olsun,” muhabbeti yapar-
lardi. Onlar konusadururken ben
de gufalarin (Kahramanmaras’ta
kanavice islenen renkli yumaklara
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15th and 16th centuries then
became the focus of attention for

British, French and ltalian women.

halk arasinda verilen isim) icinden
en begendigim renkleri digerlerinin
arasindan alip kenara koymakla
mesgul oluyordum. Bir taraftan da
hayallere dalardim. Cinky her biri
birbirinden giizel renklerin icinden
kendisine gore daha gizelini ayir-
mak icin insanin hayalleri olmasi
gerekir. Her birine bir hikéye bu-
lurdum kafamda. Annem ile Leman
ablanin muhabbetinin bir yerinde
gufalarin rengine karar vermeye ca-
listiklari nakisin adinin “kanavice”
oldugunu 6grenmistim. iste simdi
anlamistim, Leman ablanin evleri-
nin sokaga bakan demir parmakl
pencerenin 6ninde igne- iplikle ne
yaptigini. Kanavice nakisina hayat
veriyordu. Kohramanmaras’ta ceyiz
onemli bir kilturdir. Bu ceyizler

diginden iki gin once gelin ki-
zin evinde sergilendigi gibi evlilik
sonrasi icin de oldukca 6nemlidir.
Bunca gizel nakis tabii biraz ai-
lelere kilfet getirirdi ama olsun
degil mi o kadar da? Analar kizlari
heniiz kiiclik yasta iken ceyiz ho-
zirlamaya baslar bizim oralarda.
Bircogumuzun duymuslugu vardir
"kiz besikte, ceyiz esikte” s6zind.
iste tam bu ceyiz hazirliklarinda
kanavice nakisi 6nemli bir yere
sahiptir. Kimi zaman yatak orti-
sinin UstinU siUsler, kimi zaman
yorgan kapagina desen olur. Yor-
gan kapagi ne derseniz, yorgani
Uzerinize aldiginiz vakit yorganin
bas tarafina dikilen kirk ila elli
santim arasinda degisen olcilere
sahip kumas parcasidir.



A
5 r

{!ﬂ

Ik -

I was still a primary school child.
From time to time, my mother would
get together with our next-door ne-
ighbor Aunt Leman and chat over
cake and pastry. If my mother wasn't
at home when | came back from
school, | knew that she was at Aunt
Leman's house. | would raise my
head and call out to the window of
Aunt Leman's house facing the street.
“Aunt Leman! Is my mother there?”
She would immediately shout. “Yeah,
she is! Come here!” When | got the-
re, the view | saw was usually a cup
of tea in their hands, they would
show each other colorful threads
and have a conversation, "Make
red a tone lighter and green two
tones darker." While they were tal-
king, | was busy picking my favorite
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colors from among the others and
putting them aside from the gufas
(the popular name for colored bal-
Is embroidered with cross-stitch in
Kahramanmaras). On the one hand,
| was dreaming. Because one has to
have dreams in order to distinguish
one of the more beautiful colors,
each one more beautiful than the
other. | had a story in my head for
each of them. During a conversati-
on between my mother and Aunt
Leman, | learned that the name of
the embroidery that they tried to
decide on the color of the gufas was
“cross-stitch." Now | understood what
Aunt Leman did with a needle and
thread in front of the iron barred
window facing the street. She was
giving life to cross-stitch embroidery.
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Dowry is an important culture in Kah-
ramanmaras. These dowries are ex-
hibited in the bride's house two days
before the wedding and are also very
important after the marriage. All this
beautiful embroidery, of course, would
bring some trouble to the families,
but that's all, right? In Maras, mot-
hers start to prepare dowry when their
daughters are still young. Many of
us have heard the saying, “The girl
is in the cradle, the dowry is on the
threshold.” Here, cross-stitch embroi-
dery has an important place in the-
se dowry preparations. Sometimes it
decorates the top of the bedspread,
sometimes it becomes a pattern on
the duvet cover. Duvet cover, whatever
you call it, is a piece of fabric with
dimensions ranging from forty to fifty
centimeters, which is sewn to the head
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Maras'ta analar
kizlar henuz kiicik
yasta iken ceyiz
hazirlamaya baslar.
Bircogumuzun
duymuslugu vardir
"Kiz besikte, ceyiz
esikte.” soziinu.

Dikilir ki yorganin yizi 6yle hemen
hemen yikanip eskimesin. Bir ba-
kima hem gorinti hem tasarruf
da denebilir. Siz bir de bu yor-
ganlarin ahsap evlerin acik yuk-
IGklerinde Ust Uste siralanmis ha-
lini gorseniz! Kim bilir ne riyalara
yoldaslik etmislerdir kanavice is-
lemeli yorganlar. Kanavice nakisi
kimi zaman da masa o&rtilerine
ve yer sofralarina althk olarak
yayilan ortilere yemek hikayesi
olur. Hem yemeginizi yersiniz hem
de kanavicenin desenlerinde na-
kisi isleyen ellerin zarafetine or-
tak olurken bulursunuz kendinizi.
Dahasi var, bebegin kundagini,
besiginin yastigini, carsafini sis-
ler kanavice. Bebege “Aglama
bunca gizelligin icinde,” diyesi
gelir insanin. Her bir renk gibi her
bir desen de kendini anlatmak

icin cirpinir durur kanavicede.
Anadolu’nun farkh kdselerinde
farklh desenler mevcut olsa da,
“Yaprag: Gizel”, “Maras Gulu”,
“Fistik igne”, “Uzim Salkimi”, “Or-
tanca” en cok bilinen desenlerdir.

Kahramanmaras’in kurtulusuna
atfedilen kirmizi gilin kumasa
naksedilmesiyle ortaya cikan
Maras gili motifi icin rivayetler-
de, Kahramanmaras’in kurtulus
bayrami olan 12 Subat 1920 to-
rihinde -o yil kis, cok cetin gec-
mistir- memlekette actigi ifade
edilmektedir. 2022 yilinin Agustos
ayinda “Maras gili motifi” cog-
rafi isaret belgesiyle tescillenerek
koruma altina alinmis oldu.

Ne gizel kilturlerimiz var bizim. Kul-
tir varhklarinin ve el sanatlarinin bel
kemigidir islemeler. Tirk toplumu,
ruhun inceligini, gic ve yeteneklerini
dile getirir el sanatlarinda. Ginler-
ce, aylarca siiren emekten sonra or-
taya cikarlar. Anadolu ve Rumeli‘de
islenen kanavice isleme, di-
ger kiltirlerden renk, konu
ve kompozisyon 6zellikleri
bakimindan cok daha
yukarilardadir.
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Peki kanavice nasil islenir?

Carpi isi seklinde teknikle yapilan
bu isleme icin mutlaka sayilabi-
lir kumaslar veya kanavice bezi
kullanilir. Sayilabilir kumaslar
arasinda en bilineni etamindir.
Etamin ve diger sayilabilir tarz-
daki kumaslarin bir dokuma sik-
lig1 vardir. Bir kumas cesidi olan
etamin adi verilen karelere bo-
[GnmUs kumasin Uzerine islenir.
Her bir kareye carpi seklinde iplik
atilarak desen ortaya cikarilir.

Bir diger kumas ise islemeye adini
veren kanavice bezidir. Sert lifli
ipliklerden, bez ayagd: dokuma
teknigi olan bir alt bir Ust doku-
ma ile dokunan seyrek gorinimlu
mavi, beyaz renkte kumas cesidi
olan kanavice bezi, ginimizde
keten iplikle dokunarak kolalama
islemine tabi tutulmaktadir. Hangi
renkte kullanilacagr konusu de-

liklerinin kolay gorilebilmesi icin
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In Maras, mothers
start to prepare dowry
when their daughters
are still young. Many
of us have heard the
saying, “The girl is in
the cradle, the dowry
is on the threshold.”

of the quilt when you take the quilt on
you. It is sewn so that the face of the
quilt is so nearly washed and not worn
out. In a way, it can be called both
image and savings. If only you could
see these quilts stacked on the open
shelves of wooden houses! Who knows
what dreams they have accompanied
thi cross-stitch quilts. The cross-stitch
embroidery sometimes becomes a
food story on the tablecloths and the
covers spread as a base on the floor
tables. You both eat your food and

find yourself sharing the elegance of
the hands that embroider in

the patterns of the cross-stitch. What's
more, the cross-stitch adorns the baby's
swaddle, the crib's pillow, and the she-
ets. It's like saying to the baby, "Don't
cry in all this beauty." Like every color,
every pattern struggles to express itself
on the cross-stitch. Although there are
different patterns in different corners of
Anatolia, the most well-known patterns
are "Kolyos", "Maras Rose", "Pistachio
Needle", "Grape Cluster", "Hydrangea."

It is rumored that the Maras rose
motif comes from the date 12 Feb-
ruary, 1920, The Liberation Day of
Kahramanmaras. The winter was very
tough that year, still, the red rose
bloomed. In August 2022, the "Maras
rose motif' was registered with a ge-
ographical indication document and
was taken under protection.

We have such beautiful cultures.
Embroidery is the backbone of cul-
tural assets and handicrafts. Turkish
society expresses the delicacy of spirit,
power and talents in handicrafts. They
appear after days, months of labor.

evelahir s

Cross-stitch embroidery in Anatolia
and Rumelia is much higher than
other cultures in terms of color, sub-
ject and composition.

So how is the cross stitch processed?

Countable fabrics or cross-stitch cloth
are a must for this embroidery, which
is made with the technique of cross
work. Among the countable fabrics,
the most well-known is etamine. Etami-
ne and other countable fabrics have a
weaving frequency. It is embroidered
on a fabric divided into squares called
etamine, which is a type of fabric. The
pattern is created by throwing yarn in
the form of a cross on each square.

Another fabric is the cross-stitch, which
gives the embroidery its name. The
cross-stitch cloth, which is a sparse-lo-
oking blue and white fabric type, wo-
ven from hard fibrous yarns with a
top and bottom weaving technique, is
nowadays subjected to starching by
weaving with linen yarn. Consideration
should be given to choosing which
color to use in a contrasting color to
the color of the main fabric so that the
holes can be seen easily. It is woven
as a double wire. There are regular
squares with sparse appearance
at equal intervals in terms of
warp and weft, with two rows
of dense threads placed side




Maras gili motifi icin
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Kahramanmaras'in
kurtulus bayrami
olan 12 Subat 1920
tarihinde, -o yil kis,
cok cetin gecmistir-
kirmizi gilin actig
rivayet edilir.

esas kumasin rengine zit renkte
tercih edilmesine dikkat edilir. Cift
telli olarak dokunur. Yan yana ge-
tirilmis iki sik iplik siralari ile atki
ve ¢6zgl acisindan esit araliklarla
seyrek gorinimli muntazam kareler
mevcuttur. Isleme ile esas kumas
arasinda kullanilir. Doz dokuly, ipligi
sayllamayan kumaslar da tercih
edilir. Kanavice bezlerinin bazila-
rinin kareleri kicik bazilarinin ise
buyik olur. Halk arasinda “sik ka-
navice”, “seyrek kanavice” olarak
isimlendirilir. Kanavice bezinin sikli-
g1 veya seyrekligi islenen motiflerin
kicik ya da biyik olmasina etki
eder. Annemden edindigim bilgiye
gore yatak takimlarinda desenlerin
yagli boya tablo gibi durmasi icin
ozellikle sik kanavice tercih sebebiy-
mis. Once islenecek motif veya su
seklindeki desenin Slcilerine uygun
olarak kesilir. Sonrasinda esas ku-
mas Uzerine teyellenir ve islemesi
yapllir. Bir sonraki adim yani isleme
tamamlaninca kanavice kumasi, en
ve boy ipliklerinden cekilerek orta-
dan kaldinhir. islenen desen esas
kumas Uzerinde kalir. Bitmis gibi
disinseniz de heniiz ceyize cilkma-
dan once son bir islem daha var.

Kanavice islemelerinde iplik, desen,
kumas, isleme tamam. Bunlara ila-
veten isleme yapilan parcanin ke-
nar temizlemesi dnemli tamamlayici
unsur niteliginde. Farkh sekillerde
yapilan bu islem estetik, kullanim ve
sisleme yoninden arti deger getir-
mekte ve isleme teknigine, kumasa

36

ve kullanilacak yere gore farklilik
gostermekte. Antika, hazir veya
elde 6rilmis dantel dikimi, piko
ve diz dikis kenar temizleme tek-
niklerinden en cok tercih edilenler.

Kanavice nakisina dair ilk drnekle-
rin, Orta Asya Tirklerine ait oldugu
bilinenler arasinda. Kanavice nakisi,
Tirk toplumunun geleneklerine, go-
reneklerine, duygu ve disincelerine
gore bicim alarak sekillenmis ve
15. ve 16. yizyilda bitin Avrupa’ya
yayilarak ingiliz, Fransiz ve italyan
kadinlarin ilgi odagi olmus.

Evet, bir ddnem demode bulunarak
sandiklarda sararmaya biraktigi-
miz, kanavice islemeli ceyizler, 6zel-
likle son birkag yildir annelerimizin,
anneannelerimizin sandiklarindan
cikip hayatimiza yeniden girdi. Hem
de Oyle bir giris yapti ki neredeyse
ozellikle 2018 yilindan bu yana ba-
simizi cevirdigimiz her yere desen
oldu. Sadece bizim ilkemizde de-
gil, dinyadan ornekler de mevcut.

Litvanyali moda tasarimcisi Severija
kanavice nakisini metal objelerin
Uzerine isleyerek farklilk olusturmus.
Metal tabak, kasik, lamba, Gt hatta
arabalarin kaportasina desenleri
isleyerek kanavice nakisindaki es-
tetigi baska boyuta tasimakta.

Bir diger 6rnek, yine tasarimci Raqu-
el Rodrigo’ya ait. Valensiya’dan
Madrid’e kalin ve renk renk iplerle
dokudugu kanavice orneklerini Ul-
kenin cesitli yerlerindeki binalarin
duvarlarina yerlestiriyor. Tasarimcinin
calismalari en son 2018 yilinin Mart
ayinda Madrid Tasarim Festivalinde
sergilenmis. Tirklere ait kanavice na-
kisinin dinyada yer bulup hayranlk
uyandirmasi son derece gurur verici.

Butun bunlar bir tarafa bana goére
islerken insan ruhunda yaptig te-
rapi etkisi, yadsinamayacak kadar
biyik. Buginlerde en cok ihtiyaci-
miz olan sey sanirim.




It is rumored that

the Maras rose motif
comes from the date
12 February, 1920,
The Liberation Day of
Kahramanmaras. The
winter was very tough
that year, still, the red
rose bloomed.

by side. It is used between embroidery
and the main fabric. Plain textured
fabrics with uncountable yarns are
also preferred. The squares of some
of the cross-stitch cloths are small and
some of them are large. It is called
"frequent cross-stitch" and "sparse
cross-stitch" among the people. The
density or sparseness of the cross-stit-
ch affects whether the embroidered
motifs are small or large. According to
the information | got from my mother,
especially the frequent cross-stitch was
the reason for the patterns to look like
oil paintings on bedding. First, it is cut
in accordance with the dimensions of
the motif or water-shaped pattern to
be embroidered. Then it is basted
on the main fabric and embroidered.
When the next step, that is, the pro-
cessing, is completed, the cross-stitch
fabric is removed by pulling from the
width and length of the yarns. The
embroidered pattern remains on the
main fabric. Even if you think it's over,
there is one last transaction before
the dowry comes out.

Thread, pattern, fabric, embroidery is
finished in cross-stitch embroidery. In
addition to these, the edge cleaning
of the processed part is an important
complementary element. This process,
which is done in different ways, brings
added value in terms of aesthetics, use
and decoration and differs according
to the processing technique, fabric and
place to be used. Antique, ready-made

or hand-knitted lace sewing, pico and
straight stitch edge cleaning techniqu-
es are the most preferred ones.

The first examples of cross-stitch
embroidery are among those known
to belong to the Central Asian Turks.
Cross-stitch embroidery was shaped
according to the traditions, customs,
feelings and thoughts of Turkish so-
ciety society; it spread all over Euro-
pe in the 15th and 16th centuries then
became the focus of attention for
British, French and ltalian women.

Yes, cross-stitch dowry, which we left
to turn yellow in the chests after being
outdated for a while, came out of our
mothers' and grandmothers' chests
and re-entered our lives, especially in
the last few years. It also made such
an entrance that it became a pattern
almost everywhere we turned our
heads, especially since 2018. There
are examples not only in our country,
but also around the world.

Lithuanian fashion designer Severi-
ja made a difference by embroide-
ring cross-stitch embroidery on metal
objects. It carries the aesthetics of
cross-stitch embroidery to another di-
mension by embroidering patterns on
metal plates, spoons, lamps, irons and
even on the hood of cars.

Another example belongs to de-
signer Raquel Rodrigo. She places
cross-stitch samples, which she we-
aves with thick and colorful threads
from Valencia to Madrid, on the walls
of buildings in various parts of the
country. The designer's work was last
exhibited at the Madrid Design Fes-
tival in March 2018. It is extremely
proud that the cross-stitch embro-
idery of the Turks finds a place in
the world and arouses admiration.

All this aside, in my opinion, the thera-
peutic effect it has on the human spirit
while working is undeniable. | think
that's what we need most these days.
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MARAS ISI SIM SIRMA

NAKISI'NIN SIRRI

THE SECRET OF MARAS STYLE PURL EMBROIDERY

Tam da sim sirma

nakistaki gibiydi her

sey. Gulbahar altin
kalpliydi, Bey Oglu'ysa bir
yakamozda isildarcasina

gumus benizli...

iINCi OKUMUS

Koca bir sehir onu konusuyordu. Onun
siir gibi bakislarindan, aktan ak elle-
rinden, ipekten ipek kadife teninden
bahsediyordu... Bey kizi Giilbahari ko-
nusuyordu siir sehir Maras. Evlilik ca-
gina gelmis her genc kizin bir kismet
vakti elbette vardi. Lakin hak sahibine
sirin gérinmezse ne aga kizi ne bey kizi
olmakla bir génle hikim vermek ayni
sey degildi. Bey Baba, kalinca kaslarini
kaldirdi bir sabah... Hikim veren kararli
bakislarini kizi Gilbahar'a denk gelme-
yecek denli 6zenle yoneltti hatununa.
“Vakti varl” dedi. “Her baharin bir vakti
var! Gecerse? Gecirmemeli iste onu!”
diye seslendi. Sozlerine devam etmedi.
Duvarlar ¢inladi Bey konaginda. Sessiz-
lik, bir kitaba girer gibi yazildi etrafa.
Golgeler birbirleriyle bakisti adeta. Az
sonra birdenbire yiizi sefkatle yumusa-
yan Bey Baba sehrin kapisina dogru
tebessimle bakip yine seslendi: “Bu
vakitten tezi yok, sehrin kapisindan ilk
giren her kim olursa olsun gil kizim
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Everything was just like as it

was on the glitter embroidery.
Gulbahar had a heart of

gold, and her son was silver-
faced as though shining from

the sea sparkle...

1"

Gilbahar’in, altin tahti ve bahti olsun
Bey soziydi! Anlayanlar anlamisti. Gil-
bahar’in gil cagr gecmemeliydi.

O giinden sonra beylik icinde ginler,
her seye ragmen nezaketle ve ipeksi
bir sessizlikte gecti. Maras sehrinin taze
simbil kokusunun duyuldugu bir gece
Bey Baba adeta sefere hazirlanmis
atlarinin arasindan konak ahalisine
sesleniverdi: “Haliniz nice gizeller?”
Oyleydi iste. Konakta firtina dinmis,
Bey Baba'ysa gonil alma kabilinden
ve daha cok Gilbahar'a duyurmak icin
sesini, konagin orta yerine dogru ses-
lenmisti. Gulbahar, gizelliginden adeta
eteklerinde bin bir cicekli Maras Ahir
Dagi'nin bitin ciceklerinin dinlendigi
sefkat ve giizellik abidesi bir genc kizd.
Bey Baba'sinin seslenisine heyecanla
kosuverdi Gilbahar... Ellerinde, gecenin
zifiri karanhgini aydinlatan, zerinde
altin ve gimis renkli siltilariyla goéz
kamastiran bir seyler vardi. Adina
"tennure" denilen Maras Isi Sim Sirma

Nakisi'yla islenmis g6z alici bir Bey
elbisesiydi. Sim sirmalarla bezeli ten-
nureyi Bey Baba'sinin omuzlarina bir
kus gibi konduruverdi Giillbahar... Bu
bey elbisesinin Uzerinde, kimi “sim”
denilen gimiis tellerle, kimi “zer” deni-
len altin tellerle islenmis olan géz alic
nice nakislar vardi. Nakislarin her biri,
adeta Gilbahar’in duygularini anlati-
yordu. Oyleydi iste, bir Maras kizi duy-
gularini sanatla anlatirdi. Bey Baba,
kendisine sunulan tennure Ustindeki
her bir naksin anlamini adeta Gilba-
har kizinin kendisine yolladigi uzun
ince bir mektup gibi okuyup anlamlan-
dirmisti. Bey Baba’nin genis ciissesine
giyindigi tennurenin izerindeki sim
sirma naksin altin isiltisi, geceleyin
gokyizindeki aydan isiklanip sehrin
giris kapisini aydinlattiginda, kapida
atinin eyeri Uzerinde hafifce dogrulup
Bey Baba'yi ve Gilbahar’i selamladik-
tan sonra atindan inen nezaket timsali
bir Beyoglu Bey'e dénismisti adeta...



The whole city was talking about her.
They were talking about her poetic gaze,
her flowing white hands, her silky velvet
skin... The poetry city was talking about
the daughter of Bey, Gilbahar. Of cour-
se, every young girl of marriageable age
had a time of fate. However, if it doesn't
look cute to the owner of the right, being
neither the daughter of an agha nor the
daughter of a bey was not the same as
being a judge with one's heart.

Bey Baba raised his thick eyebrows one
morning... He directed his dominating,
determined gaze to his wife with such
care that it did not coincide with his
daughter Gilbahar. “It has timel” said.
“Every spring has a time! If it passes? We
mustn't pass it by!” he called. He did not
continue with his words. The walls rang
in the bey's mansion. Silence is written
like a book. The shadows looked at each
other. After a while, Bey Baba whose
face suddenly softened with compassi-
on, looked towards the city gate with a
smile and called out again: "No matter

who enters the city's gate first, may my
daughter Gilbahar have a golden thro-
ne and fortune!" It was the word of the
Bey! Those who know, know. Gilbahar's
golden age should not have passed.

After that day, the days in the seigniory
passed in a gentle and silky silence des-
pite everything. One night, when the fresh
hyacinth scent of the city of Maras was
inhaled, Bey Baba called out to the people
of the mansion from among his horses as
if prepared for a campaign: "How are you,
beautiful ones?" That was it. The storm had
subsided in the mansion, and Bey Baba
had called his voice towards the middle of
the mansion to make his voice heard more
by Gilbahar more than in a heartfelt man-
ner. Gilbahar was a young girl who was a
monument of compassion and beauty, on
whose skirts all the flowers of Maras Ahir
Mountain, with thousands of flowers, were
resting. Gilbahar excitedly rushed to her
father's call... She was holding something
dazzling with gold and silver glitters on it,
illuminating the pitch black of the night.
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That thing was a glamorous gentleman's
dress embroidered with Maras handmade
purl embroidery, called "tennure." Gulbo-
har placed the tennure embellished with
silver threads on her father's shoulders
like a bird. There were many eye-catching
embroideries on the gentleman's dress,
some of which were embroidered with
silver wires called "sim" and some with
gold wires called "zer." Each of the
embroideries almost described Gilbao-
har's feelings. That was it, a Maras girl
used to express her feelings through art.

Bey Baba had read and interpreted the
meaning of each embroidery on the ten-
nure presented to him, as if it was a long
letter sent to him by his daughter Giilbahar.
When the golden shimmer of the silver-co-
loured embroidery on the tennure that Bey
Baba was dressed in his large body was
illuminated by the moon in the sky at night,
it almost turned into a gentleman Bey Son
who got off his horse after standing up
slightly on his horse's saddle at the door
and greeting Bey Baba and Giilbahar.
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Bey elbisesinin

uzerinde, kimi “sim"”
denilen gimis
tellerle, kimi “zer”
denilen altin tellerle
islenmis olan goz alici
nice nakislar vardu.

Bir yildiz gibi geceye diisen tennure-
nin sim sirma naksi, yoldan gecen bir
Bey Oglu'nun gozlerini kamastirmaya
yetmisti. Tennureden yayilan igiltilar
adeta Gilbahar'in saraya gelin gi-
decegi o kader yolculugunun da bir
davetiyesi oluvermisti.

Bir 6mir boyu sirecek iki gonlin te-
lasi, o gece sehrin kapisinda boylece
baslayivermisti... Maras’ta anne baba-
sinin bas taci olarak yetisen Gilbahar,
bundan bdéyle saraya hanim sultan
olup tac kusanarak silasindan saraya
gelin gidecekti. Tam da sim sirma
nakistaki gibiydi her sey. Gilbahar
altin kalpliydi, Bey Oglu’ysa bir yaka-
mozda isildarcasina gimis benizli...
Gilbahar ve Bey Oglu, artik birlikte
isildayacaklardi hayat yollarinda. Tipki
Maras isi Sim Sirma Nakistaki gimiis
ve altin teller gibi... Hayatin tersi de
vardi dizi de. Birlikte gogus gerecek-

lerdi bitin zorluklara. Tipki sim sirma
nakistaki hiristo teyeller gibi... Imek
ilmek sevgiyle orilecek ask dolu bir
yiriyls basliyordu onlar icin. Tipki
sim sirma naksindaki altin iplerle ha-
yallerin tel tel islendigi gibi. Birazdan
baslayacakti Gilbahar'i saraya gelin
gotiirecek olan uzun ince bir yolculuk...

Siimbil kokulu odada, Maras isi ceviz
oyma ceyiz sandigini aciverdi Gilba-
har'in annesi. Once adina Dival de-
nilen Maras Isi Sim Sirma’dan altin
tellerle isli bir ipek mendil uzatt kizinin
akca ellerine: “Bundan boyle gittigin
kapida gilsen de aglasan da goz-
yaslarini hazine bil, bu ipek mendilde
biriktir gézlerinin her bir inci tanesini,”
dedi. Ardindan, gil nakish sim sirma
kadife bohcasini acti Gilbahar’in 6ni-
ne: “Bu bohcaya gilislerini koydum.
En kiymetli ceyizin gilisindir, gilus-
lerini gozlerinde sakla,” dedi. Sonra
sim sirmayla islenmis atlas ipekten
bindallisini giydirdi gil kizinin sirtina:
“Bin dal olasin, ocak oba biyiyesin. ki
cihanda parlayasin!” diye dualar etti.
Son olarak sim sirma islenmis terlikle-
rini sundu kizinin al topuklu ayaklarina:
“Yird Gilbaharim!” dedi. “Gittigin yol-
lar altin olsun, girdigin kapilar isildasin.
Her daim dogrulukta yiriyesin,” dedi.

Sira; Gilbahar'in Maras isi yaparken
kullandigi “cilde” denilen tezgdhi,
nakislar sabirla oyarken kullandigi
“mohlike” denilen keskiyi ve naksi
islerken ip olarak kullandigi hadde-
den cekilmis altin ve gimis telleri
Gilbahar’a teslim etmeye gelmisti.
“Unutma kizim,” dedi, “kaderi bir na-
kis gibi s6kemezsin! Ama kalbini her
gin altin gibi yeniden isleyebilirsin!”

iste o giinden sonra Maras isi Sim
Sirma Nakis', Maras diyarinda saray-
lara gelin giden altin bahtli ve altin
tahth kizlarin ceyizi oluverdi! Maras
isiyle nakislanmis ceyizleri her kim
kullandiysa onun altin tahti ve altin
gibi bir bahti oldu. Naksin isiltisi ve
UnU boylece Bey’ler diyari Maras’tan
bitin dinyaya yayiliverdi.
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The glittering embroidery of tennure,
which fell into the night like a star, was
enough to dazzle a passing Bey Son. The
sparkles emanating from the tennure al-
most became an invitation to Gulbahar's
fateful journey to the palace.

The rush of two hearts that would last a lifeti-
me had started like this at the city gate that
night... Gilbahar, who was raised as the
jewel of the crown by her parents in Maras,
was going to become a lady sultan in the
palace from now on and would go to the
palace from her family by wearing a crown.
Everything was just like as it was on the
glitter embroidery. Gilbahar had a heart
of gold, and her son was silver-faced as
though shining from the sea sparkle...
Gillbahar and Beyoglu would now shine
together on their life path. Just like the
silver and gold threads in Maras work
purl embroidery... There was both the
reverse and the straight in life. Together
they would face all difficulties. Just like
hiristo tacking in the purl embroidery... A
love-filled walk was beginning for them,
which would be knitted with love, stitch by
stitch. Just as dreams are embroidered
with gold threads in purl embroidery.

A'long, narrow journey which would take
Giilbahar to the palace as a bride would
soon begin. In the hyacinth-scented room,
Gilbahar's mother opened the Maras
walnut carved dowry chest. First, he han-
ded a silk handkerchief embroidered
with gold threads from Maras work purl
embroidery, which was called Dival, to
his daughter's white hands: "From now
on, whether you laugh or cry at the door
you go to, treasure your tears, save every
pearl of your eyes in this silk handkerc-
hief." She opened the rose-embroidered
glittery silver velvet bundle of Gilbahar:
“| put your smiles in this bundle. Your most
precious dowry is your smile, hide your
smiles in your eyes," she said. Then she
dressed her rose girl with a bindalll made
of satin silk embroidered with silver thre-
ad: “May you have a big family, may you
live long. May you shine in both worlds!”
she prayed. Finally, she presented her
slippers embroidered with silver thread to
her daughter's red-heeled feet: "Walk, my
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There were many eye-
catching embroideries
on the gentleman's
dress, some of which
were embroidered
with silver wires called
"sim" and some with
gold wires called "zer."

Gilbahar!" said. “May the roads you go
be golden, let the doors you enter shine
bright. May you always walk in righteous-
ness,” she said. It was time to deliver to
Gulbahar the loom called "ciilde" used
by Gilbahar when she was doing Maras
work, the chisel called "mohlike" she used
while patiently carving the embroideries,
and the rolled gold and silver wires she
used as thread while embroidering. “Re-
member, girl,” she said, “you can't rip off
fate like embroidery! But you can rework
your heart like gold every day!” From
that day on, Maras Work Purl Embroidery
became the dowry of golden-fortified and
golden-throated girls who went to the
palaces in the land of Maras! Whoever
used the dowry embroidered with Maras
styled embroidery had a golden throne
and a golden fortune. The brilliance and
fame of embroidery thus spread from Mo-
ras, the land of Beys, to the whole world.
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AKADEMI, MEVLANA
IDRIS ZENGIN'E
NASIL BAKTI?

Fizik kurallarina, siradan
durumlara meydan okuyan
Mevlana idris Zengin,

7 Haziran 2022'de bu
dinyadan goctiginde,
geride onlarca kitap,
yuzlerce yazi ve binlerce
goziu yash okur birakti.

Mevlana idris Zengin,

who challenged the laws
of physics and ordinary
situations, passed away on
June 7, 2022. He left tens of
books, hundreds of writings
and thousands of tearful
readers behind.

KADIR METIN AKBAS

Hayal dinyasi genis bir insandi
Mevlana idris Zengin. Bu diinya-
nin sinirlart ve sinirhlhiklarr yoktu.
Siradan insanlarin aklina gelme-
yenler, Zengin'in aklindan cikmaz-
di. Soyadi gibi ‘zengin’ bir icerigi
vardi hayal dinyasinin. Ve bu din-
yanin kapilarini da ardina kadar
cocuklar icin acmisti. Kisa émrin-
de kaleme aldigi tim kitaplar,
cocuklar icin, cocuklar gozetilerek
yazilmisti. Kaleme aldigi éykiler,
hem icerik hem de bicim olarak
bu dinyadandi ancak bu dinya-
nin cok da disinda dururdu hep.
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Fizik kurallarina, yerlesik normlo-
ra, siradan durumlara meydan
okuyan bir isleyisi vardi Mevlana
idris Zengin’in. Bereketli bir miir
yasadi. 56 yillik kisa dmrine, nice
guzellikler sigdirdi. 7 Haziran'da
bu dinyadan goéctiginde, geride
onlarca kitap, yizlerce yazi ve
binlerce gozi yasl okur birakti.

Ulkemiz baglaminda diisindigi-
mizde, kiymetli insanlarin degeri-
nin, dldiklerinden sonra bilindigine
hayiflaninz. Yasarken degeri anla-
stlamamis, kiymeti bilinmemis, yaz-
diklari degerlendirilememis nice

ismin yasi, o kisi bu dinyadan git-
tiginde tutulmustur. Yasarken, sikot
duvarina ¢carpan nice ismin kiymeti,
oldiikten sonra fark edilmistir. Ka-
naatimce Mevlana idris Zengin,
kiymeti yasarken de fark edilen,
yazdiklar bilinen/okunan biriydi.
Etrafina yaydigi kendine has au-
rasiyla hep varhgini hissettiren bir
durusa sahipti. Vefatindan sonra
dostlarinin yazdiklari okununca, im-
renilesi bir 6mrin nihayete erdigi
anlasiliyordu. Dostlugu, ahbapligi,
yarenligi, yoldasligi, agabeyligi si-
rayet etmis, kime dokunmussa.



Mevlana idris Zengin was a

person with a wide imagination.
There were no boundaries and
limits in this world. The things
that never crossed ordinary pe-
ople’s minds would never leave
his mind. His imagination was
rich, just like his surname (Zengin)
meant. He opened the doors of
his imagination to children. Every
book he wrote in his short life was
written for children. The stories he
wrote stood outside of this world
although they were in it, in con-
tent and form. He stood against

the physical rules, established
norms, and ordinary situations of
this world. He lived a generous
life. He has done many beautiful
things in the 56 years he lived.
When he left this world on 7th of
June, he left behind dozens of
books, hundreds of essays and
thousands of readers.

In the context of our country, we
regret that valuable people’s
worth is only understood after
they die. Many people who had
not been acknowledged, unapp-
reciated were only mourned after

they died. Many people who run
into the silence wall while they
were dalive are appreciated after
their death. | believe that Mev-
lana Iidris Zengin was a person
who was appreciated while he
was alive; his works were acknow-
ledged. He had a special aura
that he distinct and always made
people aware of his existence.
After his death, by the things his
friends wrote about him, it could
be understood that the life that
ended was a very enviable life.
Whoever his friendship, fellows-
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Mevlana idris, kiymeti
yasarken de fark
edilen, yazdiklan
bilinen/okunan
biriydi. Etrafina
yaydig: kendine

has aurasiyla hep
varhigini hissettiren
bir durusa sahipti.

Bu vesileyle bir kez daha rah-
metle anarken, bu kisa yazida,
Mevlana idris Zengin’in akademi
dinyasinda nasil bir karsilik bul-
duguna deginecegiz.

"Yuksekogretim Kurulu Baskanligi
Tez Merkezi’'nin web sitesi ‘tez.yok.
gov.tr’ izerinden yapilan ‘Mevlana
idris Zengin’ baslkh taramada, bu
merkezde kayith alti farkli yiksek
lisans tezine ulasiliyor. Atatirk Uni-
versitesi, Turk Dili ve Edebiyati Ana
Bilim Dali'nda Vedat Kazan tarafin-
dan 2012 yihinda kaleme alinan ilk
tez, ‘Mevlana idris Zengin Masalla-
rinin Egitsel Degeri’ bashgini tasi-
yor. Yine ayni yil kabul edilen ikinci
tez ise Mehmet Yasa tarafindan Cao-
nakkale Onsekiz Mart Universitesi,
Turkce Egitimi Ana Bilim Dali'nda
‘Mevldana idris Zengin’in Masal Ki-
taplarinin Cocuk Edebiyatinin Te-
mel Ogeleri Acisindan incelenmesi’
bashgiyla kaleme alinmis. Uciinci
tez ise Bedreddin Sina Kilinc tarao-
findan 2014 yihinda ‘Mevlana idris
Zengin'in Hikaye ve Masallarindaki
iletiler ve Bu letilerin Turkce Egitimi
Acisindan incelenmesi’ bashgiyla
Firat Universitesi, Tirkce Egitimi
Ana Bilim Dali biunyesinde yapil-
mis. Muhammed lIsik imzal dor-
dinci tez ise 2017 yilinda Recep
Tayyip Erdogan Universitesi, Temel
Egitim Ana Bilim Dali binyesinde
kabul edilmis, ‘Karakter Egitimi
Acisindan Mevlana idris Zengin’in
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Hikaye ve Masallarinda Egitsel ile-
tiler’ bashgini tasiyor. Besinci tez
ise Zeynep Polat tarafindan 2018
yilinda ‘Mevlana idris Zengin‘in
Cocuk Edebiyati Turindeki Eserle-
rinin Degerlendirilmesi’ bashgiyla
yazilmis ve Cumbhuriyet Universitesi,
Ortadgretim Sosyal Alanlar Egitimi
Ana Bilim Dali'nca kabul edilmis.
Altinci ve son tez ise Siheyla Ginay
tarafindan 2019 yilinda Giresun
Universitesi, Tirkce ve Sosyal Bi-

limler Egitimi Ana Bilim Dali bin-
yesinde kaleme alinmis ‘Mevlana
idris Zengin'in Eserlerinde Degerler
Egitimi’ bashgini tasiyor.

Ulkemizin alti farkh sehrinde yer
alan alti farkli Gniversite binyesin-
de kaleme alinan bu calismalar,
yiksek lisans tezi olarak hazirlan-
mis. Doktora kapsaminda bir calis-
manin yapilmamis olmasi ise biyik
bir eksiklik olarak goze carpiyor.
Umariz, bundan sonraki yillarda



| believe that Mevlana
idris Zengin was

a person who was
appreciated while he
was alive; his works
were acknowledged. He
had a special aura that
he distinct and always
made people aware of
his existence.

hip, companionship and brother-
hood has touched. Hereby we
will mention how the academy
perceived Mevlana idris Zengin.

Through the research done on the
Higher Education Council Thesis
Center’s website “tez.yok.gov.
tr” on “Mevlana idris Zengin”,
there were six masters theses
found. The first one is from Ata-
turk University, Turkish Language
and Literature Department, Vedat
Kazan’s thesis dated 2012 and
its title is “The Educational Value
of Mevlana idris Zengin’s Tales."
The second thesis is written by
Mehmet Yasa, in Canakkale On-
sekiz Mart University, Turkish Edu-
cation Department and its ttitle
is “The Examination of Mevlana
idris Zengin's Tale Books in Terms
of Basic Elements of Children's
Literature." The third thesis is writ-
ten by Bedreddin Sina Kilin¢ in
2014 in Firat University’ Turkish
Education Department, its title
is “The Messages in the Stories
and Tales of Mevlana idris Zen-
gin and the Analysis of These
Messages in Terms of Turkish
Education." The fourth thesis is
written by Muhammed Isik, in Re-
cep Tayyip Erdogan University
in 2017, Education Department
and it is titled “Educational Mes-
sages in Mevlana idris Zengin's

Stories and Tales in Terms of
Character Education." The fifth
thesis is written by Zeynep Polat
in 2018, it is titled “Evaluation of
Mevlana idris Zengin's Children's

Literature Works” and was ac-
cepted by Cumhuriyet University,
Department of Secondary Educa-
tion Social Fields Education. The
sixth and last thesis is written by
Stuheyla Ginay in 2019 in Gire-
sun University, Turkish and Social
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Sciences Department, and it is
titled “Values Education in the
Works of Mevlana idris Zengin."

These six different works in six dif-
ferent universities in six different
countries are prepared as master
theses. It attracts attention that
there were no studies done in do-
ctorate degrees. We hope that in
the upcoming years, the works of
Mevlana idris Zengin will be stu-
died in doctorate programs too.
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Hukukcu, sair,

yazar, gurme,

gezgin kimlikleriyle

tanidigimiz Mevlana

Idris Zengin, cok

yonli, cok boyutlu

bir insandu.
Mevlana idris Zengin'in eserleri,
doktora programlarinda da calisi-
lir. Cocuk edebiyati kapsamindaki
calismalarina yogunlasilan bu tez-
lerde, Zengin'in yazdigi eserlerin
icerik, yapi ve dil cozimlemelerine
yer verilmis ve yazarin cocuklara
iletmek istedigi mesajlar Uzerinden

/
Fotograf: Erkam Aslcnogllfj

belirlenen kavramlar incelenmis.
Tezlerin olusumunda Zengin'in kitap-
larindan, hakkinda kaleme alinmis
yazilardan ve onunla yapilmis soy-
lesilerden faydalanilmis. Ancak bu
alti tez icerisinde, Zengin ile gori-
silen, ona tez konusu kapsaminda
sorular sorulan calismanin sadece
iki tane oldugunu gérmek oldukca
Uzicu. Hakkinda calisma yapilan
ve o sirecte hayatta olan yazarla
gorismeden, ona birinci elden soru
sormadan hazirlanan tezlerin, bir
yanlarnyla eksik kalacagini disind-
yoruz. Hele ki bu imké&nin bundan
sonraki akademik calismalarda ol-
mayacagini varsayarsak, kendisiyle

goriusilerek kaleme alinmis tezlerin
kiymeti daha bir anlasiliyor.

Hukukcu, sair, yazar, gurme, gezgin
kimlikleriyle tanidigimiz Mevlana
idris Zengin, cok yénli, cok boyut-
lu bir insandi. Hakkinda sadece
‘egitim bilimleri’ alaninda tez calis-
masi yapilmis olmasi da eksikliktir.
Zengin’in yazdiklari, ilahiyat ve ile-
tisim bilimleri basta olmak Uzere,
sosyoloji, psikoloji gibi daha genis
bir cercevede degerlendiriimeyi
hak ediyor. Son yayinladig kitap-
lardan birinin ‘Anayasa’ olmasi da
bu cercevenin icerisine hukukun da
girmesini zorunlu kiliyor.

"Nicin cocuklar icin yaziyorsunuz?"
sorusuna: "Bile-isteye cocuklar icin
yaziyorum evet. Cinki ben cocuk
oldum ve bunu hic unutmadim.
Cinky ben dinyanin bircok yerin-
de cocuklar goérdim, Glkemin bir-
cok yerinde ve sehrimin bircok ye-
rinde cocuklar gérdim. Yizlerini,
bakislarini, korkunc caresizliklerini
ya da neselerini unutamadigim
cocuklar var. Kendi cocuklarim da
var. Cocuklar icin yaziyor olmak-
tan mutluyum. Basladiginiz her-
hangi bir yaziyi bitirdiginiz zaman
sOyle bir mutlu olursunuz. Bu yazi
cocuklar icin olunca iki defa mutlu
oldugumu hissediyorum. Cocukken
okudugum kimi kitaplar icin icim-
den yazarina tesekkir ederdim.
Belki de hepsi bu: Dinyanin her-
hangi bir yerindeki cocuk, kitabimi
bitirdiginde icinden bir iyimserlik
gecsin, kitabin bir yerinde bir an-
ligina da olsa gilimsesin." Ceva-
bini veren Mevlana idris Zengin,
artik yeni yazilar yazamayacak,
yeni kitaplar yayimlayamayacak.
Ancak ardindan biraktigi onlarca
kitap, hem cocuklar tarafindan
okunmayi hem de akademi tara-
findan incelenmeyi bekliyor.



Mevlana idris Zengin
whom we knew as a
lawyer, poet, author,
gourmet, traveler
was a sophisticated,
multidimensional
person.

In these theses, which focused
on his works within the scope of
children's literature, the content,
structure and language analyzes
of the works written by Zengin
were included and the concepts
determined through the messao-
ges the author wanted to convey
to children were examined. In
the formation, Zengin's books,
articles written about him and
interviews with him were refe-
renced. However, among these
six theses, it is very sad to see
that only two include interviews
with Zengin and questions were
asked within the scope of the
thesis. We think that the theses,
which were prepared without
meeting with the author who
wass studied and who were alive
at that time, and without asking
him the questions, would be in-
complete. Especially if we assu-
me that this opportunity will not
be available in future academic
studies, the value of the theses
written in consultation with him
becomes more apparent.

Mevlana idris Zengin whom we
knew as a lawyer, poet, author,
gourmet, traveler was a sophisti-
cated, multidimensional person.
The only studies about him being
sn education field is also a defi-
ciency. Zengin’s works deserve to
be evaluated in many more fiel-
ds like theology, communication,
sociology, psychology and more.

The fact that one of his most re-
cent books is called “Anayasa
(Constitution)” necessitates the
inclusion of law in this framework.

When he was asked “Why do
you write for children?” Mevlana
idris Zengin answered “I write for
children willingly, yes. Because
once | was a child and | have ne-
ver forgotten that. Because | have
seen children in many places in
the world, in my country and in
my city. There are children which |
can’t forget the faces, looks, des-
perations and happinesses of. |
have children of my own. | am
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happy to be writing for children.
You feel some kind of happiness
when you finish something you
write. When it is for children, |
feel even more happy. | used to
thank the author for some of the
books | read as a child. Maybe
that is all: When a child anyw-
here in the world finishes my
book, they feel optimistic, smile
for a moment somewhere in the
book.” He will no longer write or
publish new books. But dozens of
books he left behind are waiting
to be read by children and be

examined by the academy.
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ULUDAZ .
UGUR BOCEKLERI

GULIZAR GUNES

Ugur boceklerine sadece 2.200 m. rakimli Uludaz Te-
peri‘nde degil, Kohramanmaras’in her bolgesinde rast-
lamak mumkindur.

Ugur bocekleri Kahramanmaraslh cocuklarin, incitmek-
ten cekinerek, minik parmaklarinin arasindan vzaklara
dogru ucurduklari oyun arkadaslandir.

Halk arasinda cok sevilen ugur bocekleri, “gelin bécegi”
veya “uc uc bocegdi” olarak da bilinir.

Kis aylarinda metabolizmalarini dondurup, uykuya yatan
ugur bocekleri, sicaklarin baslamasiyla birlikte yeniden
hayata doénerler.

Besin kaynaklar yaprak bitleri ve beyaz sinekler oldugu
icin tarim acisindan da bircok faydalari bulunmaktadir.
Onlari gérenlerin icinde hayata dair tertemiz duygular
uyanmaktadir.

Kahramanmaras’in sembol canlilarindan biri olan ugur
bocekleri, dogayla ic ice yapilacak zorlu tirmanislardan
sonra Uludaz Tepeleri’'nin yemyesil enginliklere ulasan
herkese mutlaka dostluk gosterecektir.

LADYBUGS OF ULUDAZ

It is possible to see ladybugs in every part of Kahra-
manmaras and not only in Uludaz Hills which have
2.200 meters of altitude.

Ladybugs are friends of children in Kohramanmaras,
they play with ladybugs nervously, helping them fly
through their fingers.

Ladybugs, adored by people, are also known as
“bride bugs” of “fly-fly bugs” among people.

In winter they freeze up their metabolism and sleep,
when the weather becomes warm again they start
to be alive again.

They are very beneficial in terms of agriculture as
they feed on plant louses and white flies.

They awaken pure feelings about life in people who
see them.

Ladybugs, one of the symbols of Kohramanmaras,
will definitely show friendship to those who arrive at
the green vastness of the Uludaz Hills after a long
hike in nature.



ARASTA BiR GUN
Day IN MARAS

HAYALLE GERCEK

ARASINDA MARAS

MARAS BETWEEN DREAM AND REALITY

Allah’'im diyorum icimden,
atalarim icin sana tesekkur
ediyorum, iste su Maraslilar
icin sana tesekkur ediyorum.
Maras’t selamliyorum,
Bayragimizi selamliyorum.

ALi NECIP ERDOGAN

ik defa gittiginiz bir sehirde dostunuz
varsa o sehir size yabanci olmaktan
cikar. Sizi gilen yiziyle karsilayan
dostunuz nedeniyle tim sehir size gi-
[imser. Sanki ilk defa gelmiyorsunuz
da uzun bir siire ayri kalmissiniz fakat
simdi donmuissuniz gibi... Bir is icin
Maras’a gitmek zorunda kaldigimda
arkadasimi arayip gelecegim gini
ve saati bildirdim. Buyik bir sevincle
karsiladi bu haberi. Epeydir goris-
miyorduk. Gorismelerimiz onun bir
is nedeniyle Ankara’ya gelmesiyle
oluyordu hep. Bu defa ben bir is ne-
deniyle Maras’a geliyordum.

Maras’la ilgili bilgilerim ilkokul yillarina
dayanir. O yillarda en sevdigim sey
takvim yapraklarini okumakti. Ugiinci
siniftaydim galiba, bir takvim yapra-
ginda Maras’in disman isgalinden
kurtulusu yaziyordu. Tirkiye atlasindan
Maras’in yerini buldugumu, ansiklope-
diden Kahramanmaras'a baktigimi ve
babama Maras’i isgal eden diismanin
kim oldugunu sordugumu hatirliyorum.
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| think to myself, Dear
God, thank you for
my ancestors, thank
you for the people of

Maras. | salute Maras,

"Fransizlar," dedi babam, Maras'i isgal
eden disman Fransizlar. Onlara ilk
kursunu Sitci imam sikti, hatta Fran-
sizlar kaledeki Tirk bayragini indirip
Fransiz bayragi cektiler. Halk ittifak
halinde Fransiz bayragi altinda Cuma
namazi kilinmaz, dedi. Bunun Uzerine
Maras halki toplanip o bayragdi oradan
indirdiler. Maras disman isgalinden
kurtuldu. Bunlar cocuk muhayyilemde
Maras sehrine ve orada yasayanlara
muhabbet duymama sebep oldu.

Yaklasik dokuz saatlik bir otobis yolcu-
lugundan sonra cumartesi sabahi saat
dokuz sularinda Maras terminalinde
beni bekleyen arkadasimin giler yiziy-
le karsilastim. Beni hemen Maras Ulu
Cami'nin oradaki corbaciya gotirdi.
Sonra Sarachane Cami'nin hemen ar-
kasindaki cay ocaginda cay icmeye...

Turkoglu'nda saat on birde bir gorisme-
ye katilmam gerekiyordu ve ne kadar
sirecegini bilmiyordum. Arkadasim beni
Tirkoglu’'ndaki gorisme yerine birakti.

| salute our flag.

Gorisme yaklasik on bes dakika surdi
ve isim bekledigimden kolay ve cok
kisa sirede hallolmustu. Geriye Mo-
ras’t gezmek kaliyordu. Cinki aksam
saat on otobisiyle Ankara’ya done-
cektim. Ona Siitci imam’1 sordum.
Beni onun Kibris Meydani'ndaki hey-
keline gotirdi. Bir kaidenin Ustinde
sag elindeki silahi Fransiz askerine
dogrultmus Sitci imam, yere disen
Fransiz askeri ki yere diserken Sitci
imam’in solundaki kadinin feracesine
sol eliyle tutunuyor ve kafasi geriye
diismiis, Sitci imam sol elini yana
dogru acmis, Sitci imam‘in saginda
diger kadin, onun da sag elinde bo-
hca var, sol eli havada, arkasinda da
Mustafa Kemal'in ileriyi isaret ettigi
heykel kompozisyonu cok gizel ve
etkileyici. Benim cocuk muhayyilem-
de olay soyle cereyan etmisti: Sttci
imam, kadinlara sarkintilik eden Fran-
siz askerini goriyor, elindeki sit gu-
gumlerini yere birakiyor ve belindeki
silahi cikarip Fransiz askerini vuruyor.



If you have a friend in a city that you
are visiting for the first time, that city is
not a foreign place for you anymore.
Thanks to your friend who welcomes
you with a smile on their face, the city
welcomes you with a smile too. As if
you were seperated for a long time but
now you returned... When | had to go
to Maras for a business emergency, |
called my friend and let him know the
day and time | would arrive. He was
very happy to hear the news. We ha-
ven't seen each other in a while. When
we did, it was because of his business
in Ankara. This time, it was me who was
going to Maras due to business.

The information | have about Maras
dates back to my elementary school
years. My favorite things to do back
then was to read calendar pages. |
think | was in 3rd grade, one paper
had Maras’s salvation from enemy
occupation on it. | remember | found
the place of Kohramanmaras from a
Turkey map, checked Kahramanmaras

in an encyclopedia, and asked my
father who occupied Maras. He said
the French, the French are the enemy
who occupied Maras. Sitcii imam
fired the first bullet at the French, in
fact, the French replaced the Turkish
flag above the castle with a French
flag. The people decided altogether
that it was not possible to pray the
Jummah prayer under the French flag.
So they gathered and took the French
flag down. Maras was saved. This
caused me to have love for people of
Maras in my childhood years.

After a 9 hour bus ride, | arrived at Mao-
ras around 9 in the morning of Saturday,
and saw my friend's smiling face, wai-
ting for me. He took me to the soup res-
taurant near the Grand Mosque. Then
he took me to drink tea in the teashop
right behind the Sarachane Mosque...

| had a meeting at eleven in Tirkoglu,
and | had no idea how long it would
last. My friend dropped me off there.
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The meeting lasted 15 minutes, and
my job was done easily in a short
time. Now it was time to see Maras. |

was going to return to Ankara by bus
at 10 pm. | asked him about Sutci
imam. He took me to see the Sitci
imam sculpture in Kibris Square. On
a pedestal, Siitci imam with his gun
in his right hand pointed at the Fren-
ch soldier, while the French soldier
who fell to the ground, clings to the
woman on the left of Siitcii imam with
his left hand and his head fell back,
Siitcii Imam opened his left hand to
the side, the other woman on the right
of Siitci imam, also has a bundle in
her right hand, her left hand is in the
air, and behind her is the sculpture
composition in which Mustafa Kemal
points forward, is very beautiful and
impressive. | thought as a child that
Siitcii imam saw the French soldiers
who disturbed women, put down the
milk churns in his hand, pulled out his
gun and shot the French soldiers.
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Orada durmus heykeli seyrederken, ar-
kadasim koluma girip beni daldigim
disiincelerden cekip aliyor ve gidip
"Yemek yiyelim. Sonra da Ulu Cami'ye
gideriz," diyor. diyor. Atatirk Bulvar ize-
rindeki lokantalardan birinde yemek
yiyoruz. Zaten hemen ilerisi Ulu Camii.
Dulkadirli Beyi Alaiddevle'nin 1501 yilin-
da yaptirdigi camiye mukarnas kavsarali
tac kapisindan giriliyor. Cok gizel bir
kapi. Hele Kosk Minaresi‘nin esi benzeri
yok. Ustelik Fransiziarin Tirk bayragini
indirip Fransiz bayragini cektikleri Kale,
caminin giineyinde ve Ridvan Hoca'nin
minberden Fransiz bayragi altinda
Cuma kilmak caiz degildir dedigi cami
burasi iste ve ben o caminin icindeyim.
Minbere bakip Ridvan Hocay hayal
ediyorum. Bir elini ileri dogru uzatmis
diger eli yumruk. Ey cemaat diyor, ey
Maraslhlar... disman bayragr altinda
olmaz diyor, kiinmaz Cuma...

Caminin hemen yaninda Tas Medrese
ve Tirbe var. Alaiddevle oglu Sah-

Kahramanmaras Ulu Camii

Dulkadirli Beyi
Alaiiddevle’'nin 1501
yilinda yaptirdigi Ulu
Camii'ne mukarnas
kavsarah tac
kapisindan giriliyor.
Cok guizel bir kapi.

ruh icin 1510 yilinda yaptirmis. Diger
sandukalardan birinde yine Alaiddev-
le Bey'in kizi, diger alti sanduka da
Kurtulus Savasi kahramanlari yatiyor.
Dua ettikten sonra "Kaleye cikalm,"
diyorum. Cinki cocuk muhayyilemin
Maras’i iste bu kale. Ne zaman insa
edildigi bilinmiyormus. Ama dalgalanan
Tirk Bayragi sanki binlerce yildir ora-
daymis gibi selamliyor bizi, biz de onu
selamliyoruz. Kale, tUm sehre ve ovaya
hakim. Sehrin dort bir yanindan 6bek
obek gelen insanlari goérebiliyorum.
Tirk bayragini indirip disman bayragi
cekenlerin korkusunu anlayabiliyorum.

Dizleri titriyor hepsinin, korku onlari ele
geciriyor. Ben kalede durdugum halde,
bir sel gibi kaleye akan Marashlarin
arasindayim. Turk bayragini yeniden
dalgalandiran adamlarin arasinda...
iste tam surada kildilar Cuma namazini,
yuz yil sonra 2017'de yine burada Cuma
namazi kilindi diyor. Allah'im diyorum
icimden, atalanm icin sana tesekkir
ediyorum, iste su Marashlar icin sana
tesekkir ediyorum. Maras’i selamliyo-
rum, bayragimizi selamliyorum. Bana
gilumseyerek bakan arkadasimin yizi
Maras'in yiizi oluyor, tim Maras adina
arkadasim aliyor selamimi.

Eger bir sehirde dostunuz varsa, hic-
bir sey size yabanci degildir. Sehir
dostunuzun gilimseyen yiziyle acar
size kendini. Seni diyor arkadasim,
eli bégrinde yemeden gondermem.
Terminale yakin bir lokantada eli
boégrinde yiyoruz. Gece saat onda
Maras’a veda ediyorum, cocuk mu-
hayyilemin yarattigr Maras’a...




While sitting there watching the sculp-
ture, my friend held my arm and took
me out of the dreams | was having
and said let's eat and then we will
go to the Grand Mosque. We ate at
one of the restaurants on Atatirk Bou-
levard. The Grand Mosque is not far.
The mosque, which was built by the
Dulkadirli Bey Alaiddevle in 1501,
is entered through the crown gate
with a muqgarnas hood. It's a bea-
utiful gate. The Pavilion Minaret is
unique. The castle where the French
replaced the Turkish flag above with
a French flag is in the south of the
mosque, this is the mosque in whi-
ch Ridvan Hodja announced that it
was not permitted to pray Jummah
prayer under the French flag and |
am in this mosque right now. | look
at the pulpit and imagine Ridvan
Hodja talking. One hand in the air,
the other stiff. He says O people, not
under the enemy’s flag, can't pray...

The mosque, which
was built by the
Dulkadirli Bey
Alaiddevle in 1501,
is entered through
the crown gate with a
muqarnas hood. It's a
very beautiful gate.

Tas Medreseh (Stone Madrasah) and a
Tomb is right next to the mosque. Ala-
Uddevle had it built for his son Sahruh
in 1510. In one of the tombs lies Alaid-
devle’s daughter, and in other six tombs
lie the Independence War heroes. After
praying | say let’s go to the castle. Beca-
use all | could imagine about Maras as
a child was this castle. The construction
date is unknown. But the Turkish flag
salutes us as if it has been there for
thousands of years, so we salute back.
The castle oversees the city. | can see
people in groups in every corner of the
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city. | can understand the fear of those
who took down the Turkish flag and put
up the enemy’s flag. They shiver with
fear. Although | am in the castle right
now, | am among the people of Maras.
Among the men who put up the Turkish
flag... They prayed the Jummah prayer
right there, in 2017 the Jummah prayer is
performed here after 100 years, he says.
| think to myself, Dear God, thank you for
my ancestors, thank you for the people
of Maras. | salute Maras, | salute our
flag. The face of my friend smiling at me
becomes the face of Maras, my friend
salutes me back on behalf of Maras.

If you have a friend in a city, that city is
not a foreigner place for you. The city
welcomes you with the smiling face of
your friend. “l won't let you leave”, says
my friend, “without eating el bogrinde."
We ate eli bégrinde at a restaurant
close to the terminal. | say goodbye
to Maras at night, the Maras which my
childhood imagination created...
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HE SUBJECT IS MARAS

SELIM SOMUNCU:

"MEHMET AKIF,
MUSTEREK BIR DILDIR"

SELIM SOMUNCU:

“MEHMET AKiF IS A COMMON LANGUAGE.”

KSU 6gretim gorevlilerinden
Doc. Dr. Selim Somuncu'yla

Buyiksehir Belediyesi

Kiltur Yayinlan'ndan cikan
editorliginu Duran Boz'la
paylastigi Safahat Sairi adl
inceleme kitabini konustuk.

Séylesi: OMER YALCINOVA

Duran Boz'la birlikte hazirladiginiz Sa-
fahat $Sairi kitabi gectigimiz aylarda
Biiyiiksehir Belediyesi Kiiltiir Yayinlari'n-
dan cikti. Hayirli olsun. Safahat $airi
gibi bir kitabi yayina hazirlama fikri
nereden ve nasil dogdu?

Oncelikle tesekkiir ediyorum. istikial Marsi
ve Mehmet Akif Ersoy, modern Tirkiye icin
son derece 6nemli bir manaya haizdir. Bu
énem ve degere binaen 2021 yil, istiklal
Marsi’'nin kabulinin 100. yilinda Resmi Go-
zete'de yayimlanan genelge ile “Mehmet
Axif ve Istiklal Marst yili” ilan edildi. Bu bag-
lamda milll marsimizin sairi olarak resmi bir
kabule déniisen Mehmet Akif Ersoy imgesi,
hatirlanmis ve hatirlatiimak istenmistir. Meh-
met Akif'i yeni kusaklara anlatma, onlarin
berrak zihin diinyasinda Akif'i anlamlandir-
ma ve istiklal Marsi sairine iliskin imgeyi
kuvvetlendirme siirecine katki sunmak icin
boyle bir calismaya karar verdik.
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We talked to Associate Professor
Selim Somuncu, one of the lecturers

at KSU, about the review book

Kitabin ismi dikkat cekici: Safahat Sairi/
Hatiralar, Portreler, Safahat’a Sosyolojik
Bakis ve izlekler. Kitabin ismini pekdléa
Mehmet Akit de koyabilirdiniz. Fakat
sanki bir seye isaret etmek, dikkat cek-
mek istiyorsunuz Safahat $airi derken.
Bu konuyu biraz acar misiniz?

Elbette. Yasadigi caga midahil olan bir
sair olarak Akif, hic siphesiz ardinda son
derece degerli hatiralar birakmistir. Bu
hatiralari Safahat ile Glimsizlestirmistir.
Aslinda sanatkdar 6limsiz kilacak olani
tek bir cimle ile 6zetlemek oldukca zordur.
Bununla birlikte sanat eserinde 6limsiizlik
veya bir diger ifadeyle kalicilik kavramini
formiillestirip bir kaliba dékmek de pek
miUmkin degildir. Safahatta yer alan si-
irlerin her biri tarihin dnemli vesikalaridir.
Safahat, yasanan ve yasanilan durumlarin
“safha saftha” anlatilisi ve sairde birakt-
g1 derin izlerin derlenisidir. Akif'in, siirini

Safahat Poet, which he shared the

editorship of with Duran Boz. It was
was published by the Metropolitan
Municipality Culture Publications.

yasananlardan ve kendi yasadiklarindan
hareket ede-rek kurmasi, Safahat'in bugiin
halé okunmasinda giiclu bir etkendir. Soy-
ledikleri, inandiklari ve yasadiklar birbiriyle
tamamen ortissen “Safahat Sairi“nin giicd,
bir anlamda bu durumdan ileri gelir. Soyle
ki Akif'in siiri, sosyal olgular iizerinden insa
edilmis bir siirdir. Bir anlamda ginimi-
zin sosyolojik inkirazlarina da Safahatta
rastladigimizi ifade edebiliriz. Kitabimizin
icerisinde yer alan yazilar dogrudan bunu
incelememektedir. Bununla birlikte bu
ve benzeri her calismanin ana gayesi
“Safahat Sairi’ni ve “Safahat Sairi’nin
siirlerini, dUsiincelerini kalici kilan unsurlan
irdelemektir. Kitabimizin ismini belirlerken
bu hususlarn dikkate aldik.

Farkl arastirmaci yazarlardan aldigi-
niz yazilardan olusuyor kitap. Merak
ediyorum, basliklari belirleyip yazilar
siparis mi ettiniz, yoksa belli bir yazi



The book Safahat Sairi (Safahat Poet),
which you prepared with Duran Boz, was
published by the Metropolitan Munici-
pality Cultural Publications in the past
months. Best wishes. Where and how
did the idea of preparing a book like
Safahat $airi for publication come from?
First of all, thank you. The National Anthem
and Mehmet Akif Ersoy have an extremely
important meaning for modern Turkey. Bo-
sed on this importance and value, 2021
was declared the "Year of Mehmet Akif
and the National Anthem" with the circular
published in the Official Gazette on the
100th anniversary of the adoption of the
National Anthem. In this context, the image
of Mehmet Akif Ersoy, which has become
an official acceptance as the poet of our
national anthem, was remembered and
wanted to be remembered. We decided
to undertake such a study in order to cont-
ribute to the process of telling Mehmet Akif

)

to new generations, making sense of Akif
in their clear minds, and strengthening the
image of the National Anthem poet.

The title of the book is remarkable: Safa-
hat Poet / Memories, Portraits, Sociologi-
cal Perspective on Safahat and Themes.
You could very well have named the
book Mehmet Akif. But as if you want to
point out something, to draw attention
when you say Safahat Poet. Could you
explain this subject a little bit?

Of course. As a poet involved in the era he
lived in, Akif undoubtedly left behind extre-
mely valuable memories. He immortalized
these memories with Safahat. In fact, it is
very difficult to summarize what will make
the artist immortal in a single sentence.
However, it is not possible to formulate
and mold the concept of immortality or, in
other words, permanence in a work of art.
Each of the poems in Safahat are important
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documents of history. Safahat is the "phase
by phase" narration of the situations that
occurred and experienced and the compi-
lation of the deep traces left on the poet.
The fact that Akif built his poetry based
on experiences and his own experiences
is a powerful factor in Safahat's being still
read today. In a sense, the power of the
"Safahat Poet", whose words, beliefs and
experiences completely overlap with each
other, stems from this situation. Namely,
Akif's poetry is a poem built on social facts.
In a sense, we can say that we encountered
today's sociological rejections in Safahat.
The articles in our book do not directly
examine this. However, the main purpose
of this and every similar study is to exo-
mine the "Safahat Poet" and the "Safahat
Poet”s poems and the elements that make
their thoughts permanent. We have taken
these aspects into consideration when
determining the title of our book.
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birikimi vardi zaten, bundan secmeler
yapip diizene mi koydunuz?
Kitabimizda yer alan bazi basliklar yo-
zarlar tarafindan énerildi. Onerilen bu
basliklar, halihazirda tesekkil eden ya
da genel cercevesi hazir olan yazilardi.
Bununla birlikte bazi basliklar ismarlama
yazdirildi. Kitaba girmesi icin tarafimiza
gonderilen bazi yazilar ise cesitli neden-
lerle geri cevrildi. Bahsedilen bu sirecle
birlikte Mehmet Akif'in siirinin ve davasinin
anlasiimasinin dnine gececek her tirli
engeli ortadan kaldirmaya matuf bir me-
tinler silsilesi ortaya cikti.

Mehmet Akif'e ve Safahat'a dair cok sa-
yida kitap negriyati, yiiksek lisans veya
doktora calismasi var. Ama Safahat Sai-
ri'ni acip Ustiinkori inceledigimizde bile,

Akif'in Misir yillarina
iliskin karanhk
noktalar cok fazla.
Mehmet Akif'le

ilgili soylenmesi
gereken esas konular
genellikle oteleniyor.

aslinda bu alanda daha yapilmamis
cok calismanin, s6ylenmemis cok s6ziin
oldugunu fark ediyoruz. Sizce Safahat'i
bu kadar giiclii yapan nedir?

Oncelikle sorunuzun 6n hazirhigi olan Meh-
met Akif ve Safahat calismalar konusuna
deginmek istiyorum. Mehmet Akif ile ilgili
cok sayida calisma olmasina ragmen
bazi konularin héld aydinlatilamadigini
sOyleyebiliriz. Sézgelimi arsiv kaynaklarina
matuf birkac Mehmet Akif calismasi daha
gectigimiz yillarda yayinlandr. Akif'in Misir
yillarina iliskin karanlik noktalar cok fazla.
Mehmet Akif'le ilgili sylenmesi gereken
esas konular genellikle teleniyor. Bunun-
la birlikte Akif'e ve siirine iliskin kuram-
sal calismalar yok denecek kadar az.
Bu anlamda sempozyumlardan
ziyade calistaylar gerceklestiril-
meli. Cagrnli konusmacilarla
cok daha sistematik ve
planh arastirmalar
yapilmali. Eksikler
tamamlanmali.

Almanlarin Goethe'ye, ingilizlerin Shakes-
peare’e iliskin kuruma dénismus arastir-
malari ve calismalari bana cok manidar
gelir. Birkac yil 6nce bir calistayda ilgili
kurumlara bdyle bir 6neride bulunmus-
tum. Maalesef su an icin bir gelisme s6z
konusu degil. S6z gelimi her yIl Mehmet
Axif ve Safahat temelli bir tema belirlenip
o alanda siir, hikdye, roman, kisa film vs.
yansmalar dizenlenebilir. Bu yarismalar-
da Safahat'in bélimlerinin, Asim'in ya da
Seyfi Baba'nin, “pastis” ya da “allusion”
gibi yeniden yazim teknikleriyle kurgu-
lanmasi veya senaryolastiriimasi tesvik
edilebilir. Yeniden yazim konusu yanlis
anlasiliyor ama aslinda biyik disinir ve
yazarlarin en iyi yad bicimi budur. Yeniden
yazimlar biyik yazarlarin yiceliginden bir
sey gotirmez bilakis onlarin biyukligine
biyyuklik katar ve mirasini zenginlestirir.

Bir yiirek adami olan Akif'in 6mri, yasa-
digi toplum icin cile ceken bir Smirdir.
Cekilen bu cile, Safahata tim dogalligry-
la yansir. Vefatinin izerinden yaklasik yiz
yil gegmesine ragmen Akif'in siirinin, isle-
digi temalarin ve séylediklerinin bugiini
oldukca ilgilendirdigi ifade edilebilir.
Axit'in, siirini yasananlardan ve yasadik-
larindan kurmasinin, Safahatin bugin
héld bu kadar okunmasinda biyik bir
etkisi vardir. Safahat’ inceledigimizde
Safahatta her kesimden insanin yer al-
digini séylemek miimkiindir. Burada an-
latilmak istenen, hayatin her kesiminden
insanin yer aldigi Safahat'in, sdyleyecegi
cok fazla séziin oldugudur. Akif, Safahat
ile toplumun misterek dilini yakalamistir.
Dolaysyla Akif, misterek bir dildir, hisse-
distir, duyustur. Safahat| bu denli giicli
yapan unsurlar, belirttigimiz hususlardir.

Eklemek istediginiz bir husus var mi?
Mehmet Akif ile ilgili bu tarz calis-

malarin devam etmesi ve dahasi
yeniden yazimlarin baslama-
sini, artarak cogalmasini
Umit ediyorum. Tesek-
kir ediyorum.




The book consists of articles from diffe-
rent researchers and authors. | wonder,
did you specify the titles and order the
articles, or did you already have a cer-
tain amount of writing and you made
selections from it and put it in order?

Some of the titles in our book were sugges-
ted by the authors. These suggested titles
were articles that were already in formation
or whose general framework was ready.
However, some titles were bespoke printed.
Some of the articles sent to us to be inclu-
ded in the book were rejected for various
reasons. Along with this process, a string of
texts has emerged, aiming to remove any
obstacle that would prevent the understan-
ding of Mehmet 'Akif's poem and his case.

There are many publications of books,
master's or doctoral studies on Mehmet
Akif and Safahat. But even when we open
Safahat Poet and examine it casually, we
realize that there is a lot of work that has
not yet been done in this field, and a lot
of words that have not been said. What
do you think makes Safahat so strong?
First of all, | would like to touch on the sub-
ject of Mehmet Akif and Safahat studies,
which is the preliminary preparation of
your question. Although there are many
studies on Mehmet Akif, we can say that
some issues are still not clear. For instan-
ce, a few Mehmet Akif studies focusing on
archival sources have been published in
recent years. There are many dark spots
regarding Akif's years in Egypt. The main
issues that need to be said about Mehmet
Axif are OFTEN postponed. In addition,
theoretical studies on Akif and his poetry are
almost non-existent. In this sense, workshops
should be held rather than symposiums.
Much more systematic and planned rese-
arch should be conducted with invited
speakers. Deficiencies must be comp-
leted. The research and studies of
the Germans on Goethe and
the English on Shakespeare,
which have turned into
institutions, are very
meaningful to me.

There are many dark
spots regarding Akif's
years in Egypt. The
main issues that need
to be talked about
Mehmet Akif are
often postponed.

A few years ago, | made such a suggestion
to the relevant institutions at a workshop.
Unfortunately, there is no development at
the moment. For example, a theme ba-
sed on Mehmet Akif and Safahat can be
determined every year and poetry, story,
novel, short film etc. competitions can be
arranged. In these competitions, the editing
or scripting of parts of Safahat, Asim or
Seyfi Baba with rewriting techniques such as
“pastiche” or “allusion” can be encouraged.
The subject of rewriting is misunderstood,
but in fact, it is the best tribute to great
thinkers and writers. Rewrites do not take
away the glory of great writers, but add
to their greatness and enrich their legacy.

The life of Akif, a man of heart, is a life
of suffering for the society he lives
in. This suffering is reflected in
Safahat with all its nature. Alt-

hough it has been nearly
a hundred years since
his death, it can be
said that Akif's
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poetry, the themes he deals with and what
he says are of great interest today. | think
the fact that Akif built his poetry from the
experiences and experiences has a great
influence on Safahat's being read so much
today. When we examine Safahat, it is pos-
sible to say that there are people from all
walks of life in Safahat. What is meant here
is that Safahat, which includes people from
all walks of life, has a lot to say. Akif has
captured the common language of society
with Safahat. Therefore, Akif is a common
language, feeling and intuition. The factors
which render Safahat so powerful are the
points we have mentioned.

Is there anything you would like to add?
| hope that such studies on Mehmet Akif
will continue and that more rewriting will
appear and increase. Thank you.
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DAGLARIN SESI

AYRANPINAR

Ayranpinar yaylasi, dogal
dokusunu koruyan yerlerden
biri. Geleneksel hayvancilik
faaliyetlerinin giderek
azaldig ginumizde,
Ayranpinar cevresinde
yorik cadirlarini ve koyun
surulerini gormek mumkun.

Ayranpinar plateau is one of
the places that preserve its
natural texture. It is possible to
see nomadic tents and sheep
herds around Ayranpinar even
today, although traditional
livestock activities are
gradually decreasing.

IBRAHIM GOKBURUN

Anadolu’da yaylacilik faaliyetleri
cografi konumu, iklim sartlar ve be-
seri faktdrler nedeniyle yizyillardir
siregelen bir yasam bicimi olmus-
tur. Ancak tarim toplumundan sanayi
toplumuna gecis sirecinde, yayla
kilturi anlam ve bicim degistirdi.
Genel olarak bakildiginda ilkemi-
zin bircok yerinde daglik alanlar ve
yaylalar insansizlasiyor. Bazi yaylalar
ise turizm destinasyon alanina do-
nismesi nedeniyle giderek kalaba-
liklasiyor. Gecmiste Uretim merkezi
olan yaylalar, ginimizde tiketim
merkezine donisiyor. Yapilasmaya
maruz kahyor. Yayla ekosistemi bozu-
luyor. Yaylalarin asil fonksiyonu olan
geleneksel hayvancilik faaliyetlerinin
surdirildigl yerler giderek azaliyor.
Ayranpinar Yaylasi, dogal dokusunu
koruyan yerlerden biri. Geleneksel
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hayvancilik faaliyetlerinin giderek
azaldigr ginimizde, Ayranpinar cev-
resinde yorik cadirlarini ve koyun
sirilerini gormek mimkin.

Ayranpinar, Kahramanmaras’in énem-
li dag silsilesi olan Engizek Daglari’n-
da yer aliyor. Gecmisten ginimize
yaylacilarin konakladigi Ayranpinar,
Engizek Dagi'nin en meshur yaylasi.
‘Ayran’ ve ‘pinar’ iki ismin birlesme-
siyle olusan Ayranpinar’in toponomik
hikdyesi oldukca ilginc yerlere tasiyor
bizi. Platonun ortasinda yer alan su,
kaynagindan ciktiginda ayran gibi be-
yaz gorindigi icin yore halki burayi
“Ayranpinar” olarak adlandirmistir.
Ayranpinar’ asil ilgin¢ kilan Subatan
(Diden) ve Sucikan o6zelligine sahip
olmasidir. Kaynaktan cikan su yakla-
sik 2 kilometre sonra biyik bir kaya

kitlesinin altindaki magaranin icinde
kayboluyor. Buradan batan su dagin
diger yamacinda kus ucusu 1 kilomet-
re mesafede, Umutlu Koyi'nin 500
metre gineyinde vadinin icinde yakla-
sik 100 metre irtifa kaybetmis sekilde
yeniden yizeye cikiyor. Topografik
yapiya baktigimizda Ayranpinari’nin
giney yamaci Caglayancerit, kuzey
yamaci ise Nurhak sinirlarinda kaliyor.

Ayranpinar’a ulasmak icin iki ana
gizergdh kullanilabilir. Birincisi El-
bistan-Nurhak karayolundan Umutlu
K&yl guzergahi takip edilerek Ayran-
pinar‘a ulasilir. Ayranpinar’dan sonra
bu yol takip edildiginde Caglayance-
rit'e ulasilir. Kahramanmaras'a yolu
kuzeyden disenler Elbistan-Nurhak
-Umutlu gizergdhini takip edebilir.
Sehre giineyden giris yapanlar ise



Transhumance activities in Anatolia have
been a way of life for centuries due to its
geographical location, climatic conditi-
ons and human factors. However, during
the transition from an agricultural society
to an industrial society, the highland cul-
ture changed its meaning and form. In
general, mountainous areas and platea-
us are becoming depopulated in many
parts of our country. Some plateaus, on
the other hand, are getting more and
more crowded due to their transforma-
tion into tourism destinations. Plateaus,
which were production centers in the
past, are now turning into consumption
centers. It is subject to construction. The
plateau ecosystem is deteriorating. The
places where traditional livestock activi-
ties, which are the main function of the
plateaus, are carried on, are gradually
decreasing. Ayranpinar plateau is one

of the places that preserves its natural
texture. It is possible to see nomadic

tents and sheep herds around Ayran-
pinar today, where traditional livestock
activities are gradually decreasing.

Ayranpinar is located in the Engizek
Mountains, an important mountain ran-
ge of Kahramanmaras. Ayranpinar, whe-
re transhumants have stayed from past
to present, is the most famous plateau of
Engizek Mountain. The toponymic story
of Ayranpinar, which is formed by the
combination of the two names "ayran"
and "pinar," takes us to very interesting
places. The local people called this pla-
ce "Ayranpinar" because the water in
the middle of the plateau looks white
like ayran when it comes out of its sour-
ce. What makes Ayranpinar really inte-
resting is that it has the characteristics of

Subatan (Diden) and Sucikan. The water
coming out of the spring disappears
in the cave under a large rock mass
after about 2 kilometers. The sinking
water from here resurfaces on the other
slope of the mountain at a distance of
1 kilometer, 500 meters south of Umutlu
Village, in the valley, having lost about
100 meters of altitude. When we look at
the topographic structure, the southern
slope of Ayranpinari is within the bor-
ders of Caglayancerit and the northern
slope is within the borders of Nurhak.

Two main routes can be used to reach
Ayranpinar. First, Ayranpinar is reached
by following the Umutlu Village route
from the Elbistan-Nurhak highway. If you
follow this road after Ayranpinar, you
will reach Caglayancerit. Those coming
to Kahramanmaras from the north can
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Goksu Cay, Firat
Nehri'ne kansir.
Firat'in suyu, Irak
sinirlaninda Kerbela
sehrinin yakinlarindan
gecer. Kerbela'da
susuz birakilan

Hz. Hiseyin'in
susuzlugunu giderir.

Caglayancerit-Ayranpinar giizerga-
hini kullanabilir. Bu gizergéh ayni
zamanda Halep-Kayseri tarihi kervan
yolunun bir kismini olusturuyor. Gec-
miste Mezopotamya’dan Anadolu’ya
uzanan kervan yolunun en zor kismi
olan Engizek Daglari gizergdahi ker-
vanlarla bir ginde gecilirmis. Gini-
mizde biyik 6lcide tarihi kervan
yolu gizergahi takip edilerek hizmete
sunulan asfalt yol; Caglayancerit-Nur-
hak arasindaki yolculuk siresini bir
saate kadar indirmistir. Kis mevsi-

minde yogun kar yagisi nedeniyle
trafige kapanan yol, ilkbaharin son
gunlerinden kisin ilk giinlerine kadar
sizi Ayranpinar‘a ulastirir.

Agustosun ilk ginleri, doga tutkunu
yoldasim Mehmet Selim Deniz ile bir-
likte Elbistan’dan yola cikip Nurhak
Dagi'nin eteklerinden gecip Engizek
Dagi'na dogru ilerledik. Umutlu Ko-
yi'ni ve Goksu Cayi’'ni asarak bir
platonun ortasinda yer alan Ayran-
pinar Yaylasi’'na ulastik. Yol boyunca
gordigimuz kisilerle sohbet derinles-
tikce Ayranpinar’a iliskin ilgin¢ efsa-
neler ve hikéyeler dinledik. Herhangi
bir yerle ilgili efsaneler, hikayeler o
bolgenin kiiltirel zenginligini gosterir.
Anlatilan efsanelerin pesine diserek
Ayranpinar’a ulastik. Ayranpinar Yay-
lasi’'nda suyun goziinde Caglayance-
rit'in kdylerinden biri olan Kicukceritli
yorikler konakliyor. Burada bir Cerit
Beyi'nin anlattigi su hikéye oldukca
ilginc ve 6nemli bir yere baghyor

mekani. “Géksu Cayi’nin kaynaklarin-
dan biri olan Ayrapinar’in kutsal bir
degeri var bizim icin. Cinki G&ksu
Cayi, Firat Nehri‘ne karisir. Firat'in
suyu, Irak sinirlarinda Kerbela sehri-
nin yakinlarindan gecer. Kerbelé’'da
susuz birakilan Hz. Hiseyin’in susuz-
lugunu giderir”. Literatirde konuyla
ilgili farkh kaynaklarda benzer hikd-
yelerin anlatildigini gérdik. Mese-
la Kahramanmaras ve Cevresinde
Ziyaret Yerleri adli eserinde, bu bil-
gilere ek olarak farkli konular akta-
ran Hamza Karaoglan, Ayranpinar’in
suyuyla banyo yapan kisinin bircok
hastaliktan korundugunun disindl-
digu, ozellikle gines dogmadan
once Ayrapinar’in suyunda yikanan
kisilerin sitma hastaligina karsi sifa
buldugunu vurgulamaktadir.

Efsaneleri bir kenara birakip Firat
Havzasi'na baktigimizda, anlatilan
efsaneleri dogrulayan bir su yoluyla

karsilasiyoruz. Engizek Dagi'nin zir-
vesinden dogan Ayranpinar, Gdksu
cayini besler, Goksu Cayi, Adiyaman




Goksu Stream joins the
Euphrates River. The
water of the Euphrates
passes near the city of
Karbala on the borders
of Iraq. It quenches the
thirst of Husayn ibn Ali
who was left without
water in Karbala.

follow the Elbistan-Nurhak-Umutlu route.
Those entering the city from the south
can use the Caglayancerit-Ayranpinar
route. This route also forms part of the
historical Aleppo-Kayseri caravan route.
In the past, the Engizek Mountains rou-
te, which was the most difficult part of
the caravan route from Mesopotamia
to Anatolia, was crossed in one day
by caravans. Today, the asphalt road,
which is put into service by following
the historical caravan route, has redu-
ced the journey time between Cagla-
yancerit and Nurhak to one hour. The
road, which is closed to traffic due to
heavy snowfall in winter, takes you to
Ayranpinar from the last days of spring
to the first days of winter.

In the first days of August, together with
my nature lover friend Mehmet Selim
Deniz, we set off from Elbistan, passed
the skirts of Nurhak Mountain, and he-
aded towards Engizek Mountain. Cros-
sing Umutlu Village and Goksu Stream,
we reached Ayranpinar Plateau, which
is located in the middle of a plateau.
As the conversation deepened with
the people we saw along the way,
we listened to interesting legends and
stories about Ayranpinar. Legends and
stories about any place show the cultu-
ral richness of that region. We reached
Ayranpinar by following the legends
told. Nomads from Kicikcerit, one of
the villages of Caglayancerit, stay by
the source of the water in Ayranpinar
Plateau. Here, the following story told
by Cerit Bey, connects the place to a
very interesting and important place.
Goksu Stream joins the Euphrates Ri-
ver. The water of the Euphrates passes
near the city of Karbala on the borders
of Iraq. It quenches the thirst of Husayn
ibn Ali who was left without water in
Karbala. In literature, we have seen
that similar stories are told in different
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sources on the subject. For example,
in his book called Visiting Places in
Kahramanmaras and Its Surroundin-
gs, Hamza Karaoglan, who conveys
different topics in addition to this infor-
mation, emphasizes that people who
take a bath in Ayranpinar's water are
thought to be protected from many
diseases, and that people who bathe
in Ayranpinar's water before sunrise
find healing against malaria.

When we leave the legends aside and
look at the Euphrates Basin, we come
across a waterway that confirms the
legends told. Ayranpinar, which arises
from the summit of Engizek Mountain,
feeds Goksu Stream, and Goksu Stre-
am mixes with the Euphrates River in
Adiyaman Besni Kizalin Village. The
Euphrates River, which crosses the bor-
ders of Syria from Turkey and passes
near the city of Karbala on the Iraqi
borders, joins with the Tigris River in
the south of the city of Kurna and emp-
ties into the Persian Gulf under the
name of Shattularab.

v
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Besni Kizalin K&yi’'nde Firat Nehri'ne
karisir. Turkiye’den Suriye sinirlari-
ni asarak lrak sinirlarinda Kerbela
sehrinin yakinlarindan gecen Firat
Nehri, Kurna sehrinin giineyinde Dicle
Nehri ile birleserek Sattilarap adiyla
Basra Korfezi'ne dokilir. Bilindigi
Uzere Engizek Dagi, Asya kitasinin
onemli su bolim cizgilerinden biri-
dir. Ceyhan Nehri Havzasi ile Firat
Nehri Havzasi’'nin en cok yaklastigi
yerde Engizek Dagi bulunur. Toroslar,
Anadolu’yu Mezopotamya’dan ayiran
dag silsilesi iken; Firat ve Dicle Mezo-
potamya’yr Anadolu’ya baglayan su
kaynaklaridir. Engizek Dagi, Anadolu
cografyasi icin 6zel bir yerdir. Ayran-
pinar ise Engizek Dagi’'nda cok ozel
bir yer olarak bilinir.

Gecmiste tarihi Halep-Kayseri kervan
yolunda yolcularin su icip soluklandi-
g1 Ayranpinar’'da biz de soluklandik.
Pinarin basindaki Cerit Tirkmenlerine
konuk olduk. Once Ayranpinari‘nin so-
guk suyundan sonra y6rik cadirinda
ayran ictik. Bahar aylarinda burada

)

Engizek Daga,
Anadolu cografyasi
icin ozel bir yerdir.
Ayranpinar ise
Engizek Dagi’'nda
cok ozel bir yer
olarak bilinir.

yayla senlikleri dizenlendigini 6gren-
dik, mutlu olduk. Ancak Ayranpinar bir
turizm destinasyon alanina dénisme-
sinden, ekosistemin bozulmasindan
endise duyduk. Derelere, tepelere
dogru yiridisk. Bolgedeki Kaletepe
Jandarma Us Bélgesi uzaktan gori-
nirken vadilere indik. Yizlerce yillik
ardic ve mese agaclarina, bazi en-
demik bitkilere, koyun siiriilerine ve
cobanlara rastladik. Géksu Vadisi ile
Ayranpinari’nin bulustugu yerde piknik
yapan gurbetcilere selam verdik. Co-
ban tirkisu dinledik. Cok istedik ama
dag kecilerini géremedik, kurt, cakal,
sansar sesi duymadik. Bazi yerlerde
gelisigizel sekilde etrafa atilmis alkol

ve gazoz siseleri gordik. Uzildik.
Eti icin oldirilen bilbili de gordik.
Uzildik. HES'i de gordik. Dénis yo-
lunda daglara bakarak Asik Mahzuni
Serif'in “Cesm-i Siyahim” tirkising,
Neset babanin “Goénidl Dagi” dinle-
dik. Kervan yolcularini, eskiya baskin-
larini disiindiik, pinar ve ¢coli. Hz.
Hasan ve Hz. Hiseyin, Ayranpinar
ve Kerbela... Engizek Dag,

ne cok sey var sende

konusulacak...

Fot@rﬁf-: Mustafa Simen




As it is known, Engizek Mountain is
one of the important water division
lines of the Asian continent. Engizek
Mountain is located where the Ceyhan

River Basin and the Euphrates River
Basin come closest. While the Taurus
Mountains are the mountain range
that separates Anatolia from Meso-
potamia, the Euphrates and Tigris are
water skis that connect Me-
sopotamia to Anatolia.

Engizek Mountain
is a significant

Fotograf: ismail Nar

Engizek Mountain is

a significant place

for the Anatolian
geography, and
Ayranpinar is known
as a very special area
on Engizek Mountain.

place for the Anatolian geography,
and Ayranpinar is known as a very
special area on Engizek Mountain.

We also took a rest in Ayranpinar, where
passengers drank water and took a bre-
ather on the historical Aleppo-Kayseri
caravan route. We were guests of Cerit
Turkmens at the head of the fountain.
First, we drank ayran in the yorik tent
after the cold water of Ayranpinari. We
learned that plateau festivals are held
here in the spring, and became happy.
However, we were concerned about
the transformation of Ayranpinar into a
tourism destination area and the dete-
rioration of the ecosystem. We walked
towards the creeks and the hills. While
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the Kaletepe Gendarmerie Base Area
in the region was visible from afar, we
descended into the valleys. We came
across hundreds of years old juniper
and oak trees, some endemic plants,
herds of sheep and shepherds. We gre-
eted the expats having a picnic at the
place where Goksu Valley and Ayranpi-
nari meet. We listened to a shepherd's
song. We wanted so much, but we
couldn't see mountain goats, we didn't
hear the sound of wolves, jackals or
marten. In some places we saw bottles
of alcohol and soda randomly thrown
around. We were upset. We also saw
the nightingale killed for its meat. We
were upset. We also saw HES. On the
way back, we listened to Asik Mahzuni
Serif's ballad “Cesm-i Siyahim” and
Neset Baba's “Gonijl Mountain” while
looking at the mountains. We thought
of the caravan travelers, the bandit
raids, the spring and the desert. Hz.
Hasan and Hz. Hiseyin, Ayranpinar
and Karbala... Engizek Mountain, there
is so much to talk about in you...
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PULSUZ MEKTUPLAR (13)
STAMPLESS LETTERS (13)

Mektup turunin hem cok onemli
hem de cok guzel olmasinin
sebebi aynidir: Onlarda hicbir
yerde bulunamayacak bilgiler
vardir. Pulsuz Mektuplar, hicbir

The reason why the genre of
letter is not only significant but
also lovely is the same: Because
letters include unprecedented
information. Stampless Letters

yerde bulunmayacak bilgilerle
yuklu olarak devam ediyor.

HUSEYIN YORULMAZ / MUSTAFA AYDOGAN

Once selam ve muhabbetlerimi sunuyo-
rum aziz kardesim. Son mektubunda gérev
icabi birtakim sehirlere gidip dolasacagini
soylemistin. Ve Nuri Pakdil'in Otel Géren
Defterlerinden hareketle, Pakdil'in yazi-
larinda “otelin bir middet sonra nasil
cehenneme donistigini hissettirdigini”
belirtiyorsun. Otel odalarina hic isinama-
dim, bana hep soguk gelmistir.

Bu sdylediklerin bana, otel odalarini “ka-
patan” ve ii¢c sene dnce kaybettigim rah-
metli babami hatirlatti. Genglik yillarimda
eski fikih kitaplarindan “mefkud” bahsini
cok okudum. Babam iki-Uc yil araliklarla
memlekete gelip yaklasik on yil kayboldu.
On cocugun babasi on yil Maras'ta aile-
sinin basinda degildi. Annem vardi bas-
larinda. Tokat, Sivas, Yozgat, Erzurum gibi
Orta Anadolu’nun bazi sehirlerinde gdren
olurdu fakat biz cocuklan gérmezdik. izini
kaybederdi. Baskan derlerdi babama.
Maras’la Andirin arasinda on kdyd bir
araya getirerek Orman Kdylerini Kalkindir-
ma Kooperatifi kurmus ve bu kdylerdeki
toprak evlerin yiizde yetmisini cinko sac
catiya dénistirmist. Ug kamyonu vardi
ve sirmesini bilmezdi. Sofér mahallinde
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otururdu. Tonlarca kimyevi gibre alir
ve koylilere az karla verirdi. Ben o yil-
larda ortaokuldaydim ve babamin isi
bilyitmek icin Ankara’ya gittigini, Adana
ve Antalya’dan Kuzey Afrika Ulkelerine
sebze ve meyve ihracati yapmak icin
ugrastigini hatirliyorum.

Olmadi. Isi yaver gitmedi. Babam ondan
sonra Maras'i terk etti. Ben Universitede
okurken dort yil haber alamadik. Annemin
vefatl Uzerine geldi, birkac ay durduktan
sonra bir daha gitti ve yine Uc¢ yil izini
kaybettirdi. Universiteyi bitirdikten sonra
yedi-sekiz vilayeti ve ilcelerini on giin bo-
yunca dolasarak elimde vesikalik fotog-
rafiyla babami aradim. izine rastliyordum
ama bulamiyordum. Sebze ve meyve hal-
lerine Mersin ve Antalya’dan mal getirir,
onun karsiliginda da buradan bir seyler
alip gidermis. Béyle bdyle on yil kayboldu.
Dile kolay, on yil. “Otel odasi” dedin de,
babam meger Sivas'ta gézden irak bir
otelin odasini yillardir kapatmis. O odada
yillarca sadece kendisi kalmis. Orada kal-
digini bir yolla 6grenince amcam ve kiiciik
kardesim bir gece otele baskin yapti. Ve
odada ne varsa bir minibiise doldurarak

continue with bearing such
unique information.

Maras’a getirdiler. Meger babam izerine
aldigi hicbir elbiseyi yikatmamis, birkac
gin veya hafta giydikten sonra cuvallara
doldururmus. Eve gelen elbiseler arasin-
da iki cuval pantolon, Uc cuval gémlek,
iki cuval da atlet, don, corap vs. seyler
vardi. "Baskan evlendi, sizi de terk etmis "
diyorlardi bize. Evlenen adam boyle yapar
mi?! Kaldigi otel odasinda cuval cuval
elbise biriktirir mi?

Peki benim babam niye bdyle yapti?
Kendimi onun yerine koyup bu sorunun
cevabini hic aramadim. Cinki yaptigr akil
kan degildi. Bir baba cocuklarina bunu
yapmazdi veya yapamazdi. Geldikten
sonra bir yirmi bes yil kdyde (Baskonus'un
eteklerindeki Dongele kdyiinde) Nahcr-
vanli Hatin Ana ile yasadi ve ¢ yil 6nce
de vefat etti. Kendisine bu siire zarfinda
nerede oldugunu, neden memleketi terk
ederek bunu yaptigini sormadik ve cevap
da vermezdi zaten. “Bir dokun bin &h isit
kése-i fagftrdan” demis eskiler. iste bu
mektup da boyle oldu. Kal saglicakla.

Hiseyin Yorulmaz
Uskiidar, 2 Kasim 2022, Carsamba
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First of all, | send you greetings and love,
my dearest brother. You mentioned in your
recent letter that you were going to travel
to a few cities as a part of your business.
Based on Nuri Pakdil’s Otel Goren Defter-
ler, you remark how “the hotel feels like
a hell after a while” in Pakdil’s pieces.
| have never enjoyed hotel rooms, they
were always remote to me. Your words
reminded me of my late father, we lost him
3 years ago, who used to “close down”
the hotel rooms. While | was young, | read
a lot about the concept “unavailability”
in older works of Islamic jurisprudence.
My father used to come home every two
or three years, then he went away and
did not come back for approximately ten
years. The father of ten children was not
with the family in Maras for ten years. My
mother was there. Some people saw my
father in central Anatolian cities such as
Tokat, Sivas, Yozgat, and Erzurum, but we,
as his children, did not see him. His trail
was gone. My father used to be called “the
president”. He founded Development of
Forest Villages Cooperative by gathering
ten villages, and he turned seventy percent
of the earthen houses in these villages into
zinc sheet roofs. He had three trucks but

he was not able to drive them. He would
sit in the driver’s cab. He used to buy tons
of chemical manure and sell them to the
villagers with a low rate of profit. In those
years, | was studying in middle school and
| remember that my father went to Anko-
ra to grow his business, he was trying to
export fruits and vegetables from Adana
and Antalya to Northern African countries.

He could not make it happen; something
went wrong. Then, he left Maras. We had
not heard of him for four years while | was
in college. Afterwards, my mother passed
away, he stayed a couple of months and
went again, he removed his trace for ano-
ther three years. After | graduated from
college, | searched for him in 7-8 cities
with his portrait in my hands for ten days.
| found traces of him, but | could not reach
him. He used to bring goods from Mersin
and Antalya to the marketplace, and in
return took other goods away. He lived
away like that for ten years. Easier said
than done, ten years... Since you said, “ho-
tel room," it turned out that my father lived
in a remote hotel room in Sivas. He stayed
there alone for years. When we found out,
my uncle and younger brother visited the
hotel unexpectedly. He brought everything

in that room to Maras with a minibus. My
father had not washed any of his outfit,
he put them all in a sack after wearing
them for a few days. There were two sacks
of trousers, three sacks of shirts, and two
sacks of undershirts, socks, underwear, etc.
They used to tell us that he got married
and thus left us. Is that a behavior that
a married man would do?! Would he fill
sacks with used clothes in a hotel room?!

Then, why did my father do that? | never
put myself into his position and looked for
an answer because what he did was not
advisable. A father would not and could
not do such a thing to his children. After he
returned, he lived in the village (Dongele
village in the outskirts of Baskonus) with
Nahcivanl Ana for 25 years. He passed
away three years ago. We did not ask him
where he was or why did he leave home,
he would not reply anyway.

“Touch a Chinese porcelain and hear
thousands of grief." Said the ancestors.
This letter resembled such a situation.
Take care of yourself.

Hiseyin Yorulmaz
Uskiidar, November 2, 2022, Wednesday.
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Baskan derlerdi
babama. Maras'la
Andinn arasinda

on koyu bir araya
getirerek Orman
Koylerini Kalkindirma
Kooperatifi kurmustu.

Aziz dostum,

Mektubun acikl.

Arkasinda, sorulmasi mimkin olmayan
sorular birakan bir babayi anlatmissin.
Soru var, cevap yok. Kiyici bir muhatap-
hktir bu. Bir tarafiyla dramatik, bir tara-
fiyla trajik... Bir tercihe binaen mi dyle
bir hayati secti, yoksa hayat onu oralara
mi surikledi? Mektubundan bu soruya
bir cevap cikaramiyoruz. Tercih varsa
trajik olarak nitelendirebiliriz durumunu.
Siriklenmisse, hayallerinin altinda ezil-
misse dramin konusudur. Acikli olani bu
iki kavramla karsilar toplum genellikle.
Oysa hem nedenleri hem de sonuclari
ve mahiyetleri itibariyle birbirinden cok
farkli iki kavramdir bunlar.

Hayal adamlari cogu kere drama konu
olurlar. Bir felaket onlari paramparca
eder. Erdem insanlari ise trajedinin keskin
bicaginin altina yatarlar. Trajik olanda,
ugruna Olinecek iki seyden birinden
vazgecmen istenir. Odiil, digerine sahip
olmaktir olacaktir. Acliktan kacan Soma-
lili kadina, sadece bir cocugunu yanina
alabilirsin, digerine yer yok, demislerdi.
Kamyonun kasasi kiyamet giini gibiydi.
Gazetelerden okumustuk. iste bu kadi-
nin durumu trajik olandir. Kadincagiz,
hangi cocugundan vazgecmeli sence!
Gelecek hesabi, icinde, daima dram
barindirir. Trajedi, gelecek kaygisina bi-
gdnedir. Onun muhatabi, yok olmakla
var olmak arasindaki ince cizgide karar
vermek zorunda olanlardir. Sana kendi
babamdan bahsedeyim. Benim babam
seninkinin neredeyse tam ziddinda du-
ruyor. Seninki ne kadar soruysa benimki
o kadar cevapti. Benim babam bizzat
kendisi cevap olan bir adamdi. Sorulari
sobaya atip yakardi. Sadece evlatlarina
degil cevresine de cevap olmak icin ya-
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Fotograf: Saf ‘x . Acemli Camii.
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ratilmis gibiydi. Giler yizly, huzur verici
ve daima ferahti.

Derdi olan genc, yasli, evli, bekar, kadin,
erkek sikintilarina birazcik cevap bulmak
istediklerinde bizim kapimizi calarlardi.
Dahasi var. Cok eski bir konu. Bir giin bir
komsumuz icki satis yeri actt mahallemiz-
de. Serintepe’de. Birkac ev uzagimizda.
Berdus bir adamdi. Dénemin kotiilik tim-
sali pavyonlarin midavimlerinden biriydi.
Sevimli bir tarafi da vardi. Muhabbetli ve
sakaciydi. Gelecegi asla umursamayan,
hesapsiz ve serazat bir adamdi. Muhafo-
zakar mahallenin ickicileri disinda bir tek
babam gidip hayirl olsun dedi. Bu tuhaf
hayirlamay yapti. Dikkan sahibi komsu-
muz, Syle mutlu oldu ki, babama ne ikram
edecegini sasirdi. Namazinda, niyazinda,
tasavvuf erbabi, dervis bir adamdi bo-
bam. Kadiri tarikatina mensuptu. Agzina
icki koymamisti ama komsuluk hukuku
diye gitti ve hayirladi. Ciinki babam bu
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diinyaya cevap olmak icin gelmisti. insan
bu diinyaya geldiginde sorularla karsi-
lasir ve giderken arkasinda bircok soru
birakir. Esas olan sorudur. Cevaplarin
kaderi tuhaftir. Her cevap binlerce soru
ve sorun tarafindan katledilmek Uzere
takibe alinir. iz sirilir. Bundan dolayi,
cevaplarin, sorular karsisinda pek sansi
yoktur. Bir cevabin arkasinda yiginla soru
bekler. Sorularin kisstahhgr cogu kere
cevaplari incitir. Bu nedenle babamin
durumundan yola cikarak sdylemeliyim
ki, cevap adamlarinin incitiime tehlikesine
karsi cok donanimli olmalari gerekiyor.
Cinky onlarin narin bir ic maveralari
oluyor. Babanin incindigi yerde ogullar
da inciniyor.
Rahmet olsun.
Selam olsun.
Hos kal.
Mustafa Aydogan
Ankara, 12 Kasim 2022, Turkuaz.
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My dearest friend,

Your letter is touching.

You told the story of a father who left
unaskable questions behind him. There
are questions, there isn't an answer. It is
a cruel interlocutor.

In some sense it is dramatic, in some
sense it is tragic... He chose to live that
way as a preference, or the life dragged
him to do so? We cannot find the answer
in your letter. If it was a preference, we
can name the situation as tragic. If he was
dragged, if his dreams devastated him,
then it is a drama. Touching situations are
perceived in both concepts in general.
However, these two concepts are very
distinct from each other in terms of the
reasons, the outcomes, and their nature.
Men of dreams are generally the subjects
of a drama. A disaster would devastate
them. Men of virtue, on the other hand, lie
under the sharp blade of tragedy. If it was
tragic, there appears to be a decision to

-
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give up one of the two things worth dying
for. The award is to have the remaining
one. They told a Somalian woman who
was escaping from starvation that she
could only take one of her children with
her. The truck haulage was like dooms-
day. We heard of it from newspapers.
The situation of that woman was tragic.
Poor woman, she had to give up a child!

The accounts of the future always inclu-
de the drama in themselves. Tragedy is
alienated to the accounts of the future.
Its interlocutor is the decision-makers who
are on the edge of being present or ab-
sent. Let me tell you about my father. My
father seems the exact opposite of yours.
Your father was all questions, mine was all
answers. He himself was an answer. He
would burn the questions in the stove. He
was created as an answer not only to his
children but also the people around him.
He was cheerful, restful, and always ref-
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They used to call my
father "the president."”
He founded the
Development of Forest
Villages Cooperative
by gathering

ten villages.

reshing. All the young, old, married, single,
men and women with trouble would come
to our house to seek for a solution.

There is more to say. It is a very old topic.
One day, a neighbor of ours opened a
dispensary shop in our quarter Serintepe.
It was a few houses away from us. He was
a tramp. He used to frequent the night clubs
which symbolized evil by then. Yet, he had
a pretty side. He was talkative and jestful.
He did not care about the future at all, he
was thoughtless and unrestricted. Except for
the habitual drinkers of the neighborhood,
only my father did go and say congrats.
He did such an awkward congratulation.
The owner of the shop became so happy
that he could not find anything to entertain
my father. My father was a devout, sufistic,
dervish man. He was a member of the
Kadiri sect. He had not drank before, but
just for the sake of neighborness, he did
go and congratulate the shop. Because my
father was born as an answer to the world.

People encounter questions in this
world, and leave questions when they
die. The question matters. The destiny
of the answers is odd. Every answer is
followed and killed by further questions
and problems. They are traced. Thus, the
answers are weak in front of the questi-
ons. A number of questions wait behind
an answer. The insolence of the questions
usually hurts the answers. Considering
my father’s behavior, | shall say that the
answers have to be equipped due to the
capability of the questions to hurt people.
Because they have a delicate maneuver
inside them. When the father gets hurt,
the boys get hurt, too. May God'’s mercy
and grace be upon him.Salute, farewell.

Mustafa Aydogan
Ankara, November 12, 2022, Turkuaz.
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DORT MARAS
GUZELLEMESI

FOUR MARAS FOLK SONGS

Siirler Cagla

Poetry Contemporary

DORT MARAS GUZELLEMESI
FOUR FOLK LYRIC OF
BEAUTIFICATION OF MARAS

TACETTIN SIMSEK: “MARAS'A ASK

DERECESINDE BAGLIYIM”
TACETTIN SIMSEK: “I AM DEEPLY
ATTACHED TO MARAS.”

YASIN MORTAS: “KENDI iCINDEDIR
SAIRIN YERYUZUSU"
“THE POET'S EARTH IS WITHIN"

HUSEYIN BURAK US: “MARAS'TA

YASAMAK SiiRDIR"
HUSEYIN BURAK US: “LIVING IN
MARAS IS POETRY"

MEHMET MORTAS: “KELIMELERDEN

ONCE SiiR VARDI"
MEHMET MORTAS: “THERE WAS
POETRY BEFORE WORDS"
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DORT MARAS

GUZELLEMESI

FOUR BOOKS WRITTEN IN HONOR OF MARAS

Kahramanmaras icin
tabirini
kullandigimizda kimi zaman
yadirganiyoruz. Oysa hangi
sehre dair, ustelik ayni yil
icinde dort adet siir kitabi

"siirin sehri”

yayimlanmistir?

RECEP SUKRU GUNGOR

Kahramanmaras, sairin kaleminde sii-
re dokilmis gizide bir sehirdir. Gilten
Akin'in Maras’in ve Okkes’in Destani,
Oguz Pakéz'in Maras Destani, Nihat Y-
cel'in Utku Tirkileri/Maras Destani, Ro-
mazan Avci'nin Sairlerin Dilinden Maras,
Cemil Ciftci'nin Marasl Sairler Yazarlar
Alimler kitaplari ilk akla gelen kitaplardir.
isimleri zikretmeye bu yazinin siniflarindan
dolay yer veremedigimiz nice yazi ustasi
sehrimizi kaleme aldi ve icindeki hazine-
leri kesfetmemizde bize yol gosterici oldu.

Yazimizin konusunu, son yillarda Kahra-
manmaras’l siirleriyle ele alip dile ge-
tirmis olan Huseyin Burak Us'un Maras
Gozel'i, Yasin Mortas’in Maras Saati,
Mehmet Mortas’in Maras'tan Mad-
rid’e’si ve Tacettin Simsek'in Askim Var
Edem/Maras Rubaileri adli kitaplari-
dir. Bakalim yeni sairlerimiz Maras'-
miza nasil bakmislar, sehrimize neler
sdylemisler? Sairin sehirden bekledigi
kadar sehrin de sairden bekledigi var-
dir. Sairlerimiz sehrimize hangi dizeleri
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We are sometimes

judged when we call
Kahramanmaras “the city
of poetry.” Yet, is there any
other city for which four
poetry books were attributed

within the same year?

armagan etmisler, bunu gdérmek icin
siir cografyalarinda yolculuga cikalim.

Maras Gozeli

Hiseyin Burak Us Eylil 2022'de yayim-
lanan Maras Gézeli kitabinda sehrin
cografyasini ele aliyor ve Maras’imiza
glzellemeler diziyor. Sair bir caglayan
gibi heyecanla Maras sevgisini dile
getiriyor. Maras'l bir gizele benzeterek
kaleme aldigi siirlerinde Maras’la bag:
bulunan bitin sairlere, siirlere telmihte
bulunuyor. Maras Gézel'i kitabinin siirleri
yer yer Erdem Beyazit coskusu verirken,
yer yer Sezai Karakog derinligi sunuyor.
Bazi dizelerinde Necip Fazil rizgdn eser-
ken baz dizelerinde de Cahit Zarifoglu
gizemi sirlaniyor. $Sehrin caddeleri, sokak-
lar, yokuslari, daglari, tepeleri ile siire
dokilmesi bir sehrin bahtiyarigidir. Ma-
ras'in sairler yoresi olarak dile gelmeyen
bolgesi kalmamustir. Her kdsesinden bir
sair cikan sehrin bu denli dile getirilme-
sine sasmamak gerek. Sezai Karakog'un
“Mona Roza” siirinin Maras’a uyarlanmasi

olarak da gorilebilecek bu eser bir sairin
ustayi taklidi olarak da okunabilir: “cagil-
tilarla doldurdum ceplerimi/ buradan 6te
yol yok/ anla beni Maras gézeli”. Hayatin
her alaninda oldugu gibi sanatlarin en
yicesi siirde de ustayi taklit etmek en gi-
venli yollardan biri olarak gorilmektedir.
Ustanin izinden gidilir ve sonra kendi izini
olusturma cabasi baslar. Burak Us, diger
eserlerinde bu cabasini ispatlamis ve siir-
de kendi yolunu, tarzini cizmis bir sairdir:
“Beni bir sen tamamlardin oysa”, “Tara-
yacagim siirimle/ Sarkilasan saclarini”,
“Adini aninca/ Hayat duruyor bogazima”,
“Gelirken kag cicegin ahini aldim”.

Hiseyin Burak Us, Maras Gézeli eserinde
hayali bir sevgiliyle konusurken, ona as-
kini ilan ederken, onun pesinden agitlar
yakarken aslinda Maras’a askini ilan et-
mektedir. Duygusal yogunlugu sairane bir
hayalle kurulan diinya olusturarak kuslar-
la, boceklerle, ciceklerle, yer-gok-denizle
ayaklari yere basmayan bir asigin haya-
tina kurulmustur. Bitin dizeler boyunca



Kahramanmaras is a distinguished city
that was written by the poet's pen. The
first books that come to mind are Giilten
Akin's Maras'in ve Okkes'in Destani, Oguz
Pakéz's Maras Destani, Nihat Yicel's Utku
Tirkiileri/Maras Destani, Ramazan Avci's
Sairlerin Dilinden Maras, and Cemil Ciftci's
Marasli Sairler Yazarlar Alimler. There are
more names that we cannot mention due to
the length limits of the text who wrote about
our city and led us to discover its treasures.
The topic of the text is the poetry books that
were lately published and are about Kah-
ramanmaras, these are Hiseyin Burak Us’
Maras Gézel, Yasin Mortas’s Maras Saati,
Mehmet Mortas’s Maras’tan Madrid’e,
and Tacettin Simsek’s Askim Var Edem/
Maras Rubaileri. Let's see what our new
poets tell us about Maras, what did they
say to the city? The city expects from the
poet as much as the poet expects from
the city. Which verses did the poets give
to our city, let’s take a trip to the geog-
raphy of poetry to trace them.

Maras Gozeli

Hiseyin Burak Us" book Maras Gézeli was
published in September of 2022. It discus-
ses the geography of the city and pays
tribute to Maras. The poet narrates his
love of Maras excitedly like a waterfall. In
his poems which he wrote by comparing
Maras to a beauty, he refers to all poets
and poems who have ties with Maras.
The poems in the book Maras Gézeli so-
metimes remind the enthusiasm of Erdem
Bayazit, and sometimes they are similar to
the depth of Sezai Karakoc. Some verses
resemble the wind of Necip Fazil, and
some others carry the magic of Cahit Zo-
rifoglu. The fact that the city flows to poetry
with its streets, roads, hills, mountains, and
plateaus is the blessing of the city. Ma-
ras had no single area that has not been
referred to as the region of poets, which
is not surprising considering the fact that
many poets had come from every corner
of the city. The work can be perceived as
an adaptation of Sezai Karakoc’s “Mona
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Sairler Tepesi'nden Maras Panoramasi.

Rosa” into Maras, it can be seen as a po-
et's replica of a master. “l filled my pockets
with murmurs / There is no way beyond /
Understand me, Maras's beauty.” As in all
areas of life, imitating the master can be
seen as one of the safest ways in poetry,
which is the highest of the arts. The way
of the master is traced, then the effort to
establish one’s own way starts. Burak Us
is a poet who has proven this effort in his
other works and has drawn his own way
and style in poetry: “You were the only
one who can complete me,” “Through
my poems, | will comb / Your song-like
hair,” “When | mention your name / The
life sticks on my throat”, “I was cursed
by many flowers on my way.”

When Hiseyin Burak Us talks to an ima-
ginary lover in Maras Gézeli, declares his
love, cries out, in fact he declares his love
to Maras. It was established in the life of
a lover whose emotional intensity is not
on the ground with birds, insects, flowers,
earth-sky-seq, creating a world that is built
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Sehrin caddeleri,
sokaklarn, yokuslari,
daglar, tepeleri

ile siire dokilmesi
bir sehrin
bahtiyarhgidir.

sevgiliye yalvaran sair sonunda sonsuza
kadar bekleyecegini dile getirerek ask
merdiveninin son basamagina ulasmis
ve kitabi séyle tamamlamistir: “Buyum
kisa iste bak bu kadar/ Ama yeter seni
beklemeye/ Sonsuza kadar”.

Maras Saati

1967 dogumlu Yasin Mortas siirlerini
1997 yilinda Giivercin Vadisi Siirleri adli
kitapta bir araya getirdi, ulusal ve ulus-
lararasi siir etkinliklerine katildi, 6duller
aldi. Ayni zamanda sair, fotograf sana-
tiyla da ugrasmis ve bircok fotograf ser-
gisi acmustir. Bunlarin yaninda &ykiyle
de ilgilendi. Ekim 2021'de ikinci kitabi
olan Maras Saatini cikardi. Yasin Mor-
tas kendine has bir Uslupla siirler yazan
6zgin bir sairdir. Omer Yalcinova’nin
deyisi ile Bahaettin Karakoc'un yanindaki
siyah giysili adamdir. Bahaettin ustanin
yillarca cirakhgini yapti. Onu arabayla
getirip gotirmekten tutun daglarda gez-
dirmeye, hastanede tedavi ettirmeye,
imza ginlerine gotirmeye kadar bitin
hizmetini gordi. Bu arada kendi siir ger-
gefini drmeyi sirdirdi. Ustanin yaninda,
etkisinde eser olusturmak yetenek isi.
Yasin Mortas, ustasinin gélgesinde iken
bile kendi gdlgesini olusturabilmistir. Siiri
coskun bir irmak gibi akar. Misralari,
sonu gelmeyen caglayanlar gibi okuyucu-
da derin nefes almalara yol

aciyor. Maras Saati kitabinda Mustafa
Pinarbasi’'nin hatiralari ile dolu misralari
okurken, Bahattin Karakoc tesirinde olus-
turulan dinyay gézlemlerken sairin 6zel
hayatinin da siire dahil oldugunu goriiriiz.
Aslinda Yasin Mortas siirle yasayan, si-
irle var olan bir sairdir. Fotograflar da
oykileri de siirinin bir parcasidir. O her
yoniyle “haza sair"dir. insanlarla konu-
surken bakislari, giilusleri de bir siirdir.

Siir adamin kaleminden cikan Maras
Saati kitab1 dort ana bolimden olus-
maktadir: “Yeryiizi Saatleri”, “Bedes-
ten Saati”, “Maras’i Adlatan ithaflar”,
“Mensur Agitlar”. “Yeryiizi Saatleri” boli-
minde Maras cografyasi ele alinmakta
ve daglar, tepeleri, irmaklari, ovalar,
cicekleri, bdcekleri, kahramanlar, zaferle-
riyle sehrin varolus tarihi anlatiimaktadir.
“Okkes”e seslenislerle sehre damgasini
vuran sahabilerden Ukkase Hazretleri'nin
burada yasayanlara ne kadar tesir ettigi-
ni gostermektedir. Bu bolumde “Magara
Saati” adi altinda yedi uyurlari ele alir-
ken “Dag Saati” bashgiyla da Bahattin
Karakoc'la gezdigi, fotografladigr Maras
daglarini islemektedir. “Bedesten Saati”
adiyla yazdigi bolimde de carsiyi ele
almaktadir. “Maras’t Aglatan ithaflar”
boliminde Maras'ta yasayip vefat eden
sanat adamlarina isaret etmektedir. Me-
sela Bahattin Karakoc'a agitlar dikkat
cekmektedir: “seni/ bekledim/ siir du-
raginda” dizeleriyle ona hasretini dile
getirmektedir. Mustafa Pinarbasi’'nin
genc yasta vefati onu cok et-
kilemistir. “Batipark’ta/

kuslara siir icirir- -

dik”, “yine bir siir kasirgasi/ gibi geldi
Mustafa”, “ve sdzlesmen yeni degildir
gitmeye dair”. Akif Baltutan, Mehmet
Gemci, Cahit Zarifoglu, Muhsin Yazicioglu
gibi Maras’la goniil ve cografya bagi
bulunan sahsiyetlere agitlarla seslen-
mis, siir diliyle onlarin gidisine aglamistir.
“Mensur Agitlar” béliminde de Marasli
yazar ve sairlerden Karakoc ve Sevket
Bulut gibi birkac isme duyulan 6zlem
dile getirilmistir: “g6zyasi odalarina/ s6z
kur su oldu karakoc’'um/ yagdikca yandi
ates”. Maras Saati siirleri Maras bilgileri
kitabi olarak da okunabilir. Buraya 6zgi
tarih, kahramanlar, yer isimleri, 6zel
isimler, yoreye ait sozler, daglar, ova-
lar, irmaklar... Bu eseri tam anlamiyla
anlayabilmek icin Maras ansiklopedisini
iyi bilmek gerekiyor. Sair burada oku-
runu yasadigi sehri bilmeye caginyor.
Nefes aldigim su milbarek topragin
her karisi sehit kaniyla sulanirken, her
adimi da kahraman nidasiyla inlemistir.
Maras Saati, Maras gezintisine cikarip
yasadigimiz yeri 6gretiyor.

Maras'tan Madrid'e

1969 dogumlu sair siirlerini 2009'da Gol-
ge Boyu Irmak eserinde bir araya getirdi.
Eylul 2022'de Maras’tan Madrid’e kitabi
yayimlanan sair ayni zamanda dene-
me yazandir.




The fact that the city
flows into poetry with
its streets, roads,
hills, mountains,

and plateaus is the
blessing for the city.

with a poetic dream. The poet begs
the lover through the verses, then he
tells that he would wait forever. Thus, he
reaches the final step of the love stairs
and completes the book as follows: “I
am all that, look, that short / Yet enough
to wait for you / Forever.”

Maras Saati

Yasin Mortas, who was born in 1967,
compiled his poems in the book Giivercin
Vadisi Siirleri in 1997. He participated in
national and international poetry works-
hops, and received awards. The poet is
also a photographer, he had many ex-
hibitions. Besides these, he is interested
in short stories. He published his second
book Maras Saati in November 2021. He
is a unique poet with a distinctive tone. As
Omer Yalcinova suggested, he is the bla-
ck-dressed man near Bahaettin Karakoc.
He was the apprentice of Mr. Bahaettin for
years. He had driven him, taken him to the
mountains, took him to the hospitals, and
also to the autograph sessions; he served
Mr. Bahaettin in all aspects. During this time
period, he continued to knit his frame of
poetry. Creating works under the influence

of the master is a skill. Yasin Mortas was
able to have his own shadow even when
he was under his master’'s shadow. His
poetry cascades gushingly as a river. His
verses, like endless waterfalls, cause the
reader to take deep breaths. When we
read the verses that reflect the memories
with Mustafa Pinarbasi in Maras Saati, we
observe the world that was created under
the influence of Bahaettin Karakocg, and
we see that the poet’s personal life was
included in his poetry. Actually, Yasin Mor-
tas lives thanks to poetry. His photographs
and stories are also part of his poetry. In
every aspect, he is “the actual poet.” His
glances while conversing with people as
well as his smiles are included to his poetry.

Maras Saati that was written by this poetic
man consists of four main parts: “Yeryi-
zi Saatleri”, “Bedesten Saati”, “Maras’i
Aglatan ithaflar”, “Mensur Agitlar” In the
part “Yeryizi Saatleri”, he wrote about the
geography of Maras, its mountains, hills,
rivers, plateaus, flowers, insects, heroes, vi-
ctories, and including all these, he narrated
the history of the city with its victories. His
holiness Ukkase, the calling “Okkes” comes
from his name, influenced the inhabitants
of the city very much. In this part, he men-
tioned seven sleepers, the companions of
the cave under the title of “Magara Saati”,
and he narrated mountains of Maras that
he photographed visited with Bahaettin
Karakoc under the title of “Dag Saati”. He
mentioned the marketplace under the title
of “Bedesten Saati”. In the part “Maras’i
Aglatan ithaflar” he referred to the men
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of art who had lived and died in Maras.
For example, he mourned for Bahaettin
Karakog: “for you / | have waited / at the
station of poetry.” Thus, he expressed the
yearning that he felt. The early death of
Mustafa Pinarbasi affected him heavily: “At
Batipark / we used to feed the birds with
poetry,” “again as a hurricane of poetry
/ Mustafa showed up,” “and your contra-
ct to go away is not fresh.” He mourned
the men of Maras such as Akif Baltutan,
Mehmet Gemci, Cahit Zarifoglu, Muhsin
Yazicioglu, he cried out for their passing
away in the way of poetry. He expressed
his aspiration to poets and writers of Ma-
ras such as Karakoc and Sevket Bulut in
the part “Mensur Agitlar”: “in the rooms
of tears / my Karakoc became a dry word
/ the fire burnt while crying.”

The poems of Maras Saati can be read as
a book of information about Maras. The
history of the place, heroes, location names,
proper names, local sayings, mountains,
plateaus, rivers... In order to understand this
work thoroughly, one should get to know
the encyclopedia of Maras well. The poet
invites the reader to know the city that they
he/she in. While every inch of this blessed
land | breathe was watered with the blood
of martyrs, every step of mine groaned with
a heroic cry. Maras Saatitakes us on a trip
to our city and teaches us where we live.

Maras'tan Madrid'e

The poet who was born in 1969 compiled
his poems in Gélge Boyu Irmak in 2009.
He published Marastan Madrid'e in Sep-
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Sosyoloji ile de ilgilenen Mortas'in siir-
lerini ve denemelerini sireli yayinlarda
go6rmekteyiz. Maras’tan Madrid'e kitabi
“Rosshalde” isimli tek bélimden mey-
dana gelmektedir. Bu kitaptaki siirlerde
Maras doguyu, Madrid batiyr temsil
etmektedir. Sairin bakis acisina gére
bati dis, dogu 6zdir. Maras ruh, Mad-
rid bedendir. Sair yeni bir bakis acisi
olusturmaya calistigini kitabini girisinde
“Dinyay arkana al ve bu siiri oku Ros-
shalde” diyerek ifade etmektedir. “An-
cak gézleri dizlerimin dermani/Kiyamete
Rosshalde kala bekliyorum/icime dok
denizi kalbim kurusun/sénmeyen atas
Rosshalde”. Rosshalde’t merak ediyoruz
haliyle. Rosshalde dinyaca inli roman
yazari Hermann Hesse'in bir ressamin
hayatini ele aldigi eseri. Ayni zamanda
yasadigr malikanenin de adi. Huzinly
bir hayat hikayesini anlatan bu romani
Hermann Hesse, 1914'te yazmistir. Yazar
kendi hayatini da anlattigr bu romanda
sanatcinin evliligi konusunu ele almistir.
Ressam, piyanist karisi ve onlari birbirine
baglayan tek unsur olan ogullari bir mo-
likanede yasarlar. Lakin kiicik ogul Pierre
amansiz hastalik sebebiyle &lince aile
dagilir. Baba, sanat ugruna Hindistan'q,
anne biyik ogluyla kim bilir nereye...
Hikéye gercekten cok hizinli. Rosshal-
de romanindan esintilerle siirler kaleme
alan Mortas, kitabin genelinde yénini
batidan doguya dénen bir sanatcr profili
cizmektedir: “Uzasin Akdeniz'in iki yaka-
sina/ Kalplerin durgun sularina/ Bu yiiz-
den Maras'tadir/ Siire siginan cocuklar”.
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Dizelerini felsefi bilgelikle sisleyen
sair, okurunu bir disiince dinyasina
cekmeye calismaktadir. Bir fikri da-
yatmadan disinmeye cadirmakta ve
okuruna yeni bir dinya kurma cagrisi
yapmaktadir. Tarihin belli basli olay-
larina isaret ederek okuru disiinceye
sevk etmektedir: “Ve yanarken mum/
Batinin susuzluguyla/ Bir Endilis Slimiu
gibi/ Halati kopar rizgarin”.

Maras’tan Madrid'e eserini yer yer bir
felsefe yer yer bir tarih yer yer de bir
cografya kitabi olarak okumak mimkin.
Sair Mortas, doguyu ayakta tutan unsurun
batiyr da ayakta tutacagini vurgulayarak
sonlandinr eserini: “Duygularin dua giri-
siyle basladim/ Kimbette unuttugum siir
hayalimdeydi/ Ancak Hayyam’a sundu-
gun/ son siir kurtarir/ Madrid'i/ Avrupa‘yr”.

Askim Var Edem/Maras Rubaileri
1961 Gimishane dogumlu Tacettin
Simsek, Atatiirk Universitesi Edebiyat
Fakdltesi Turk Dili ve Edebiyati BSIGimins
bitirdikten sonra Kazim Karabekir Egitim
Fakdltesi Turk Dili ve Edebiyati Bolimine
arastirma gérevlisi olarak girdi. Ogretim
Uyesi olarak bu gorevini sirdirmektedir.

Askerligini Kahramanmaras'ta yapan
Tacettin Simsek hem bu sehrin havasini
solumanin hem de bu sehrin sairlerinden
beslenmenin karsiliginda bir vefa borcu
olarak sevgisini, 6zlemini dizelerle dile
getirmistir. Kitabin ilk bdlimi “Karaka-
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lem Resimler”, ikinci bdlimi “Simgeler
Gecidi”, Uciincl bolimu ise “Cehreler
Albimi” adini tasimaktadir. Sair ilk bo-
Itmde Maras portresi cizmeye calismistir.
Maras’in carsi pazarindan baslayip seh-
rin dnemli mekanlarini, maddi ve manevi
geleneklerini, kiltirel 6gelerini dizelerle
siire dokmistir. ikinci bslimde Maras'i
simgeleyen unsurlar siirlestirmis: “Kale”,
“Senem Ayse”, “Meyrik”, “Madalya”,
“Katip Han”, “Ulu Camii”, “Malik Ejder”...
Uciincii bolimde de 6nemli sahsiyetleri
siirle ifade etmeye calismistir: “Simbil-
zade Vehbi”, “Karakoc¢” gibi sairlerden
gunimizde yasayan sairlere kadar bircok
ismi dile getirmistir. Sairin bu tavr Maras’in
yasayan bir edebiyat sehri oldugunu gos-
termektedir. Her sokaginda, caddesinde
sair yasayan bir sehirdir Maras. Kurum-
larinda, kuruluslarinda da sair ve yazar
barindirmaktadir. Tacettin Simsek vefa
borcunu ifade ederek ele aldig kitabini
“Maras'a Ozlem” baslikli siirinde “Askim
var edem/ dilimde hiiznim var edem/ Ak-
sam yele verdikce/ sabah baslar edem/
Ozler dururum/ sende gegen giinlerimi/
Hasret sizisindan/ beni kurtar edem” dize-
leriyle tamamlamistir. Biz de Kahramanma-
ras’in bir kalemi olarak Tacettin Simsek’e
sehrimiz adina tesekkir ediyor, minnet
duygularimizi dile getiriyoruz.



tember 2022, He is an

essay writer who is interested in
sociology. We read Mortas’s poems and
essays in periodicals. The book Maras‘tan
Madrid’e consists of only one part named
“Rosshalde.” In the poems Maras repre-
sents the east, and Madrid represents the
west. According to the poet'’s perspective,
the west is the exterior, and the east is
the essence. Maras is the soul, and Mad-
rid is the body. He tries to build a new
perspective, which he expresses in the
introduction as: “Take the world behind
you and read this poem Rosshalde”. "Her
eyes are the only cure of my knees / | am
waiting at Rosshalde to doomsday o’clock
/ Pour the sea into me, let my heart dry /
unquenchable fire Rosshalde.” Expectedly,
we become curious about Rosshalde. Ros-
shalde is the name of a work of Herman
Hesse that narrated the life of a painter.
It is also the name of his mansion. It is a
sad story. Herman Hesse wrote the book
in 1914. The writer placed his life story
in the novel as well as the marriage of
the artist. The painter, his pianist wife,
and their boy, the only thing connecting
them, live in the mansion. However, their
little boy Pierre dies due to a serious
disease and the family falls apart. The
father went to India for art, the mother
with his son who knows where...

The story is really he-
art-breaking. Mortas wrote po-
ems inspired by the novel Rosshalde. He
draws an artist profile who turns his face
from the west to the east: “Let it go beyond
the both sides of the Mediterranean / to
the still water of the hearts / That is why
they are in Maras / The children who take
shelter in poetry." He adorns his poems
with philosophical wisdom, he tries to invite
his readers to a world of thought. He invites
his readers to think without imposing an
idea and to build a new world. He refers
to certain historical events, and thus, tries
to make the reader think about that: “While
the candle is lighting / With the thirst of
the west / Like a death of Indulusia / The
rope of the wind breaks off.” Marag’tan
Madrid'e can be read from place to place
as a philosophy, history, or geography
book. The poet Mortas finished his work
by emphasizing that the sustenance of the
east will sustain the west: “I began with
the prayer introduction of the emotions
/ the poem that | forgot in the dome
was in my imagination / Only that you
offered to Hayyam / that the last poem
would save / Madrid / and Europe”.

Askim Var Edem/ Maras Rubaileri

Tacettin Simsek was born in Gimishane
in 1961, he graduated from the University
of Atatirk Faculty of Literature Turkish Lan-
guage and Literature department, then he
became a researcher at Kazim Karabekir
University Turkish Language and Literature
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department. He is still an academician the-
re. Tacettin Simsek did his military service in
Maras, he expressed his love and longing
in verses as a debt of loyalty in return for
both breathing the air of this city and being
fed by the poets of this city. The first part
of the book is “Karakalem Resimler,” the
second part is “Simgeler Gecidi,” and the
third part is “Cehreler Albimi.” In the first
part, the poet tried to portrait the city of
Maras. He started with the bazaar and
marketplace of Maras, and narrated in
verses the significant locations, material
and nonmaterial traditions, and cultural ele-
ments. In the second part, he poetized the
symbols of Maras: “Kale,” “Senem Ayse,”
“Meyrik,” “Madalya,” “Katip Han,” “Ulu Ca-
mii,” “Malik Ejder...” In the third part, he
told the notables of the city via poetry: He
mentioned “Siimbilzade Vehbi,” “Karakog,”
and also the poets of the city who are still
alive. It proves that Maras is a living city of
literature. Maras is a city which has many
poets living in every street of it. There are
many poets and writers in its institutions and
foundations. Tacettin Simsek concluded his
book that he expressed his duty of loyalty
with the poem titled “Maras'a Ozlem” with
these verses: “| have this love, my brother / |
have the sadness in my tongue, my brother
/ as the evening breezes / it starts again
by the morning, my brother / | constantly
miss / the days | spent in you / from the
pain of yearning / save me, my brother.”
As a member of Kahramanmaras, we
thank Tacettin Simsek on behalf of our
city and express our gratitude.
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TACETTIN SIMSEK:
“"MARAS'A ASK
DERECESINDE BAGLIYIM"

TACETTIN SIMSEK: “I AM DEEPLY
ATTACHED TO MARAS."”

Bircok siir, hikaye, inceleme
ve cocuk kitabi olan Tacettin
Simsek’le, Maras’a ilk
gelisini, neden muhabbetle
bagh oldugunu ve yeni siir
kitabi1 Askim Var Edem’in
yazilis surecini konustuk.

We talked to Tacettin Simsek,
who has many poems, stories,
reviews and children's books,
about his first visit to Maras, why
he loves the city by heart and
the writing process of his new
poetry book Askim Var Edem.

Soylesi: ELIF NAZ BAYKUS

Kendi dilinden Tacettin Simsek’i
tanimak istesek, bize kisaca neler
soylersiniz?

Gumishaneliyim. Konya Eregli
ivriz Ogretmen Lisesi ve Atatiirk
Universitesi Edebiyat Fakiltesini
bitirdim. Siirt-Eruh’ta dort yil ede-
biyat 6gretmenligi yaptim. K&zim
Karabekir Egitim Fakiltesinde 6g-
retim Uyesiyim. Yeni Turk edebiyati,
cocuk edebiyati, tiyatro, drama gibi
derslere giriyorum. Bilimsel calisma-
larim yaninda siir, hikéye, masal,
tiyatro, deneme gibi tirlerde kalem
oynatiyorum. Yayimlanmis yirmiden
fazla ders kitabim ve kaynak eser
niteliginde calismam var.

Yeni siir kitabinizin ismi: Askim Var
Edem -Maras Rubaileri-. Hayirli
olsun. Neden Askim Var Edem?

Tesekkir ediyorum. Malum, “ede”,
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cesitli yorelerde “baba”, “dede”,
abla” gibi kar-
sthiklar bulunsq da Maras’ta co-
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“amca”, “anne
gunlukla “biyik kardes”, “agabey”
anlaminda kullanihyor. Ben Maras'i
Bahaettin ve Abdurrahim Karakoc¢
agabeylerimin sahsinda, gérme-
den sevmistim. Gorince daha cok
sevdim. Yahya Kemal’in deyisiyle
“Bir ask oluverdi asinalik.” Kitabin
adi, hem bu sehre ask derecesine
baghhgimi hem de Maraslh sair
agabeylerime gonilden bir se-
lamimi ifade etsin istedim. Onlar
hayattayken kitabi yayimlamayi ve
ithafimi gdrmelerini cok isterdim.
Nasip olmadi. Mekénlari cennet,
makamlar éali olsun.

Maras Rubaileri’'nin yazim sire-
cini merak ediyoruz. Kitap nasil
ortaya cikti?

Maras’a ilk defa Ekim 1994'te gel-
dim. Amasya’da temel askerlik d6-
nemini tamamladiktan sonra Ma-
ras’a gonderildim. Bir talihti benim
icin. Tugayda Seferberlik Subesinde
yazici oldum. Sekiz aylhk kisa do6-
nem askerligimin bes bucuk ayini
Karargéh Boliginde gecirdim. Ahir
Daglarinin ayazina, karina, buzuna,
rizgdrina goégius gerdim. “Tank Ca-
vus” oldum. Askerlerimi Seyhoglu
Mustafa’yla birlikte nébet yerlerine
gotirdim, nébet bitiminde bolige
geri getirdim. Bir de unutamadi-
gim bir sahne var: 18 Mart 1995te
Tugay'da dizenlenen Canakkale
Sehitlerini Anma Programi’'nda
Boluk Komutanhigimizin Mehmet
Akif'in “Canakkale Sehitlerine” si-
irini okuma goérevini bana vermis
olmasi. Ahir Daginin eteklerinde



If we wanted to get to know Tacettin
Simgsek with his own words, what
would you briefly tell us?

| am from Gimiishane. | graduated from
Konya Eregli ivriz Teacher High School
and Atatirk University Faculty of Lite-
rature. | taught literature for four years
in Siirt-Eruh. | am a lecturer at Kazim
Karabekir Faculty of Education. | attend
classes such as new Turkish literature,
children's literature, theater and drama.
In addition to my scientific studies, | also
write in genres such as poetry, stories,
fairy tales, theater and essays. | have
more than twenty published textbooks
and works as reference works.

The name of your new poetry book: Askim
Var Edem -Maras Rubaileri-. | wish the best
for it. Why is it called Askim Var Edem?

Thank you. As you know, although
"ede" has equivalents such as "fat-

her," "grandfather," "uncle," "mother,"
"sister" in various regions, it is mostly
used in the sense of "big brother" or
"brother" in Maras. | loved Maras in
the person of my brothers Bahattin
and Abdurrahim Karakocg, without se-
eing it. | liked it more when | saw it.
In the words of Yahya Kemal, “Fami-
liarity has become a love.” | wanted
the title of the book to express both
my devotion to this city and my he-
artfelt greetings to my poet brothers
of Maras. I'd love to have the book
published while they're alive and
see my dedication. It didn't work out.
May their place be heaven.

We are curious about the writing pro-
cess of Maras Rubai. How did the book
come about?

| came to Maras for the first time in
October 1994. After completing my
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basic military service in Amasya, |

was sent to Maras. It was a fortu-
ne for me. | became a printer in the
Mobilization Branch of the Brigade.
| spent five and a half months of my
eight-month short-term military ser-
vice in the Headquarters Division.
| endured the frost, snow, ice, and
wind of the Ahir Mountains. | became
a "Tank Sergeant." | took my soldiers
to the guard posts together with Sey-
hoglu Mustafa, and brought them
back to the squadron at the end of
the watch. There is also a scene that |
cannot forget: In the Canakkale Mart-
yrs' Commemoration Program held in
the Brigade on March 18, 1995, our
Company Command gave me the
task of reading Mehmet Akif's poem
"To the Canakkale Martyrs." Perhaps
my voice is still echoing on the skirts
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belki hald sesim yankilaniyordur,
“Ey sehit oglu sehit, isteme benden
makber/Sana aglsunu acmis, du-
ruyor Peygamber!” diye.

Maras Rubaileri o bes bucuk aylk
askerlik déneminin Grinidir. Ruba-
ilerin tamami degilse de ucte ikisi
o donemde yazildi.

Askerlik icin Maras’a gelirken bu-
yik kizim Vildan alti, kicik kizim
Ahsen Uc yasindaydi, oglum Safa
Muhsin ise iki aylikti. Onlarin hasreti
disinda bir derdim yoktu. Bu, bazi
rubailere yansidi dogal olarak.

Yayimlanmadan 6nce kitabi okuyan
sinif arkadasim, degerli dostum ve

Maras't Bahaettin ve
Abdurrahim Karakoc
agabeylerimin
sahsinda, gormeden
sevmistim. Goriince
daha cok sevdim.
kardesim Ramazan Avci’'nin cok bi-
yuk katkilari oldu. Kendisine minnet-
tarim. Kitabin yayimi konusundaki
benzersiz destegi icin de kiymetli

dostum Tayyib Atmaca’ya tesekkir
borgluyum.

Sayin hocam, Giimiishanelisiniz.
Kahramanmaras'a muhabbetiniz
nasil bagladi?

Necip Fazil'la basladi. Ozellikle
lise yillarinda Necip Fazil'in ¢cok
siki bir okuru oldum. Onun Marasli
Kisakirekogullarn silalesine men-
sup bir istanbul cocugu oldugunu
6grenmek benim icin sasirticiydi.
ilk muhabbet boyle basladi. Fa-
ruk Nafiz’in “Han Duvarlar”“nda
anlattigr Marash Seyhoglu Satil-
mis‘in trajik hikdyesi de cok do-
kunmustu bana. Ardindan Yedi
Gizel Adam’i tanidim. Mavera
dergisini takip ettim. Universite
yillarinda Simbilzdde Vehbi'nin
de Marasl oldugunu 6grendim.
Osmanli sarayinin simbdllerinin
Maras’tan gittigini, hatta Saray’a
Maras’tan gelinler gonderildigini
ogrendim. 1983'te Bahaettin ve
Abdurrahim Karakoc agabeyleri
Erzurum’da yakindan tanima onu-
runa eristim. Bahaettin agabeyi-
min “ucbeyim”, “sancakbeyim”
gibi liyakatimin cok Ustinde ilti-
fatlarina nail oldum. Muhabbetim
baki. Maras’ta génilden sevdigim
cok gizel dostlarim var.

Maras Rubaileri’'nde Kahramanma-
ras’in hangi yénlerini okuyacagiz?
Askerlik anilarimin esliginde basta
insan, cevre, tarih olmak iUzere bir-
cok yonini tasvir etmeye calistim.
Tariht sahsiyetleri, mekanlari, kurtu-
lus micadelesi, meyan serbeti, sa-
nat ve zanaat zenginlikleriyle ilgili
minyatir resimler cizmek istedim.
Kitapta damak zevki de var, halk
oyunlari da. Sairler ve yazarlar da
var, halk ozanlari da...

Maras hakkinda baska bir calis-
maniz olacak mi?

Dogrudan Maras hakkinda olma-
sa da uzun zamandir Bahaettin
Karakoc ustam ve agabeyimin si-
irleri Uzerine bir lisansisti calisma
yaptirma hayalim var. Yetenekli
bir 6grencimle bu hayalimi ger-
ceklestirmek istiyorum.



of Ahir Mountain saying, “O martyr,
son of martyr, don't ask me to make
a makber /He has opened his love
to you, the Prophet is standing!” The
Maras Rubais are the product of five
and a half months of military service.
Two-thirds, if not all, of the rubais
were written at that time.

When | came to Maras for military
service my eldest daughter Vildan
was six years old, my younger da-
ughter Ahsen was three years old,
and my son Safa Muhsin was two
months old. | had no problems other
than their longing. This naturally had
an impact on some rubais.

My classmate, dear friend and
brother Ramazan Avci, who read
the book before it was published,
made great contributions. | am gra-
teful to him. | am also indebted
to my dear friend Tayyib Atmaca
for his unparalleled support in the
publication of the book.

Mister, you are from Giimisha-
ne. How did your love for Kah-
ramanmaras begin?

It started with Necip Fazil. | became
a very strict reader of Necip Fazil,
especially during my high school
years. It was surprising for me to le-
arn that he was a man of Istanbul
belonging to the Kisakirekogullari
family from Maras. This is how the
first love started. The tragic story of
Seyhoglu Satmis from Maras, told by
Faruk Nafiz in "The Han Walls" also
touched me a lot. Then | got to know
the Seven Beautiful Men. | followed
Mavera magazine. During my univer-
sity years, | learned that Simbilzédde
Vehbi was also from Maras. | learned
that the hyacinths of the Ottoman
palace came from Maras, and even
brides were sent to the Palace from
Maras. In 1983, | had the honor of
getting to know the older brothers of
Bahattin and Abdurrahim Karakoc¢

| loved Maras in the
person of my brothers
Bahattin and Abdurrahim
Karakoc, without seeing
it. | liked it even more
when | saw it.

in Erzurum. | have received comp-
liments far above my merits from
my brother Bahattin, such as "my
marshal" and "banner lord". My love
remains. | have very good friends in
Maras that | love wholeheartedly.

Which aspects of Kahramanmaras

will we read in The Maras Rubais?
Accompanied by my military me-
mories, | tried to describe many
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aspects of it, especially human,
environment and history. | wanted
to draw miniature pictures of his-
torical figures, places, the struggle
for liberation, licorice sherbet, art
and craft wealth. There are also
tastes in the book, folk dances as
well. There are poets and writers
as well as folk poets...

Will you be creating any other works
related to Maras?

Although not directly about Maras,
| have long dreamed of having
a graduate study on the poems
of my master and brother Bahat-
tin Karakoc. | want to make this
dream of mine come true with a
talented student.
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YASIN MORTAS:
“KENDI iCINDEDIR SAIRIN YERYUZUSU"
YASIN MORTAS: “THE POET'S EARTH IS WITHIN"

Dostlan onu daha cok genis
gonli, aci gun dostlugu ve

hos sohbetiyle aniyor. Yasin
Mortas’in bu 6zelliklerini yazdigi
siir ve oykiler kadar cektigi
fotograflarda da gorebiliriz.

Soylesi: OMER YALCINOVA

Kendi dilinden Yasin Mortas’t tanimak

istesek bize kisaca neler séylersiniz?
Daha 6nce de soyledigim gibi ruhu tenine
sigmayan bir siir athsi. Cocuk ve anne-
lerin 6ldirildigi dinyayr Gteleyen biri.
Sahih siiri kendine siar edinen, kalemine
kalbinden bulaniklasmamis mirekkep
cekmeye ve haddini asmamaya calisan
yeminli biri. Kelimeleri yontup yon-
tup kalani siir olarak kalplere
asmak isteyen hizin avi ve

avcisi da diyebilirsiniz.
O, tebessim vadile-
rinde yalnizlik olustu-
ranlarin magarasina
siginmak isteyen bir

miitebessim.
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Fazla sesleri, sessizlikle kapatmaya
calisan bir aksam yorgunu. Ne kadar
imge sairi olarak anilsam da siire bo-
yut icinde boyut kazandirmak ne kadar
derinlestiriyor insani, siire de bu cok
yakistyor. Siirde imge yaparken imge-
nin uzay bosluguna takilmak istemeyen,
yer cekimine direnen misralara arkasi-
ni doénen biri. Ruhun kaleme fisiltisini
kagida yerlestiren bir siir iscisi. iligine
kadar siir yazmaya calisan birisi, o
zaman siirle nasil da kanlaniyor ruh.
Yeni siir kitabinizin ismi Maras Saati. Ha-
yirl olsun. Neden Maras Saati?
Tesekkiir ederim, gizel can. Afsin‘den
buraya geldigimde 21 yasinda, siiri
Uzerine giyinmis fakat olgunlasmamis,
ruhu Usilyen bir delikanliydim. Bugiine
kadar Rabb’im tarafindan bahsedilen
omrimin cogu Maras vakitleriyle gecti.
Siirimin mayalandigi ve ocagimin titti-
gu topraklara bir vefa olmali.

Maras Saati‘nin yazim siirecini merak
ediyoruz. Maras Saati nasil ortaya cikti?
Yillardan beridir yazdigim siirlerde ya-
sadigim sehre de atiflar vardi. Hizng,
tarihi, cografyasi, kaybettigimiz bir sairin
acisi. Onikisubat Belediyesi Kultir ve
Sosyal Isler Midiri arastirmaci-yazar
Serdar Yakar ve sair ve yazar Tayyib
Atmaca “Senin onlarca siir dosyan var,

His friends commemorate him with
his big heart, as a friend in need,
with his nice chat. One can see
these qualities of Yasin Mortas in
the photographs he takes, as well
as in his stories and poems.

biz de yazdiklarinin Osiir'ini isteriz.”
dediler. lyi ki de istemisler. Boylece
kijltir-sanat icin gizel isler yapan Oni-
kisubat Belediyesi'nden Maras'la ilgili
yazdigim siirlerden Maras Saati cikti.
Onlara bitimsiz tesekkir ediyorum.

Kahramanmaras, siir yazdiran bir sehir midir?
Belki de... Ben sairin yeryizisi ken-
di icindedir diyenlerdenim. Onun siir
kenti; duygu, kalem ve ké&git arasinda
konuslanmis astde bir Glkededir. Sair
masasina oturdugunda sehir de ara-
maz aslinda; o masada c¢oller, firtinalar,
denizler, kargasalar, hizinler ve hatta
uzay hemen yani basindadir. Sairin ho-
yali; dinya tasiran bir Gnlem olmazsa
kendi kabugunda, mahallesinde kalir.

Maras Saatinde Kahramanmaras’in
hangi yonlerini okvyacagiz?

Bir kere hicbir sehre atfedilmemis
Kahraman Sehrin Kurtulus Destani'ni
okuyacagiz. Tarihini, Magara Yarenle-
ri‘ni, Kahramanlhigini-Kahramanlarini,
Daglarini-Yaylalarini, kaybettigimiz
degerlerin arkasindan yakilan agitla-
ri, Aglayan Gelin’i, bedestende kay-
bedilmis degerler icin 6gitler veren
bir dedeyi okuyacagiz.

Maras‘a dair baska bir calismaniz olacak mi?
Nasiptir. Siirin inceligi ve dia ile efendim...



If we wanted to get to know Yasin
Mortas with his own words, what
would you briefly tell us?

As | told earlier, a poet cavalier whose
soul can't fit into his skin. Someone who
pushes off a world in which children and
mothers die. Someone whose password is
true poetry, who vowed to transfer clear ink
from his heart to his pen, and trying not to
go beyond his limits. You can also say a sad
prey and hunter who wants to pare away
words and use the rest as poetry. He is a
smiling man who wants to take shelter in
the cave of those who create loneliness in
the valleys of smiles. An evening tired man,
who is trying to cover the noise with silence.
No matter how much | am known as a poet
of images, how deep it is to add dimension
to poetry within a dimension, it suits poetry
very well. Someone who turns his back on
verses that resist gravity and don't want to
be stuck in the space of the image while
making images in poetry. A poetry worker
who places the whisper of the soul to the
pen, on the paper. Someone who tries to
write poetry to his bones, then how bloody
the soul gets with the poetry.

Your new poetry book is called Maras
Saati. Best wishes. Why Maras Saati?

Thank you, beautiful soul. When we came
here from Afsin, | was a 21 year old young

man who wore poetry but was not ripe
yet, and my soul was shivering. Most of
my life to this day, by God’s blessing,
was spent in Maras. It must be an act
of loyalty to the place where my poetry
was fermented and | grew up.

We wonder about the writing pro-
cess of Maras Saati. How did the
book come to light?

There have been references to the city |
lived in the poems | wrote. lts sadness, his-
tory, geography, the pain of a poet we lost.
Onikisubat Municipality Director of Cultural
and Social Affairs, researcher-author Serdar
Yakar and poet and writer Tayyib Atmaca,
told me "You have dozens of poetry files,
and we want the Osiir (charge) of what you
wrote.” Good thing they wanted it. Maras
Zamani came out of the poems | wrote
about Maras from the Onikisubat Munic-
ipality, which does good work for culture
and arts. | thank them endlessly.

Is Kahramanmaras a city that turns
people into poets?

Maybe... | say that the poet's earth is with-
in. The poet's city of poetry is in a happy
country, placed between emotions, pen
and paper. When the poet sits down at
his desk, he does not search indeed, he

has the deserts, storms, seas, confusions,
sadness and even the space is right next
to him. The poet’s imagination stays in his
place if there is no exclamation point in his
paper on which the world flows.

What will we read about Kahraman-
maras in Maras Zamani?

We will read about the Hero City's Liber-
ation Epic, which is not attributed to any
other city. We will read about its history,
the residents of its caves,, Heroism-Heroes,
Mountains-Highlands, mournings

for the values we lost, the

Crying Bride, and a

grandfather in the be-

desten giving advice

about the values lost.

Will you have any other
works related to Marag?
It is fate. My prayers
are with you...
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HUSEYIN BURAK US:

"MARAS'TA YASAMAK SIIRDIR”
HUSEYIN BURAK US: “LIVING IN MARAS IS POETRY"

2022 yilinda Hiseyin Burak Us,
Kapiyr Tekrar Cal adli siir kitabiyla

Huseyin Burak Us greeted his
readers with his poetry book Kapiyi

okuyucularini selamlamisti. Sair
ayni yil icinde Maras Gozel'ini
de yayimlayarak bir nevi
okuyucularina sirpriz yapti.

Séylesi: BILAL ALIMPINAR

Kendi dilinden Hiiseyin Burak Us’v tani-
mak istesek, bize kisaca neler soylersiniz?
Ben Hiseyin Burak Us. Maras'ta dog-
dum, Maras’in disinda biyudim. Sis-
man acilari 6ginlere bdlip cekerek,
uzun boylu asklari ortadan ikiye seve-
rek Maras'ta yaslaniyorum.

Yeni siir kitabinizin ismi Maras Gozeli.
Hayirl olsun. Neden Maras Gézeli?
Maras Gézeli cocuklu-
gumuzdan beri kulla-
nilan bir tamlama.
Her mahallede her
sokakta bir gozel
bulunur. Ayrica her
Marash gencin ken-
dine has yerli bir

gozeli vardir. Bu sehrin insanin icinde
bir baslik gibi duran bu tamlamayi siir
kitabima isim olarak verdim.

Maras Gézeli‘'nin yazim siirecini merak
ediyoruz. Maras Gézeli nasil ortaya cikti?
ikinci soruya verdigim cevaptaki gibi
icimizde hep bir “Maras gozeli” vardi.
Ve bu kitaptaki siir ta gencligimizden
beri icimizde ve not defterimizde degisip
durarak varligini korudu. Yasadiklarimiz
ve yasiyor olmamiz icimizdeki sehre dar
gelince, bir ramazan aksami teravihle
sahur arasinda Maras Gézelini pay-
lasmaya karar verdim. Bu kararimizi
destekleyen Onikisubat Belediyesi'ne
sonsuz sikranlarimi sunuyorum.

Diger kitaplariniz icinde, sizce Maras
Goézel'inin nasil bir yeri vardir?

Maras Goézeli benim cocuklugumdan
bugine kalan bir tat. Dogdugun ve bi-
yidigiun mekanlar nereye gidersen git,
hangi yasa gelirsen gel senle birlikte
gidiyor senle birlikte yaslaniyor. Maras
Gézeli icin tamamen yerli bir kitap de-
nilebilir. Malum insan sevdigi kadardir,
ozledigi kadardir kisaca yasadigi kadar-
dir. Maras Gézeliile bizde sevgimizi ve
ozlemimizi bu sehre mihirlemis olduk.

Sairlerin Maras’la nasil bir iligkisi vardir?
Maras’in cografi yapisi geregi her sey

Tekrar Cal in 2022. He surprised
his readers once more when he
published his second poetry book
Maras Gozeli in the same year.

ilkin ice dogru olgunlasiyor. Bu yizden
hic kimse kolay kolay elini kolunu sal-
layarak kendinden disari cikamaz bu
sehirde. Huzinleri, sevingleri, isleri,
asklari... Artik ne sayarsaniz. Once her
seyi kendi icinde olgunlastirr, ondan
sonra baslar yasamaya. Durup dikkat-
li bakildigi zaman Maras’ta yasamak
siirin tanimiyla bire bir 6rtisiyor. Yani
Maras'ta yasiyor olmak siirde yasiyor
olmakla aynidir denilebilir bence.

Maras Gézeli'nde Kahramanmaras’in
hangi yénlerini okuyacagiz?

Bu siir tamamen Maras'ta yazildi. Bir
Maraslinin bireysel duygusunu, hisleri-
ni, didssincelerini, arzularini, emellerini,
his olarak diniind, buginini, yarinini
gérmek mimkin Maras Gézeli'nde.
Yani Maras Gozelini okudugunuz za-
man yerli bir genc asigin psikolojisine
sahit olmus olacaksiniz.

Maras’a dair baska bir calismaniz
olacak mi?

Kismet olursa Maras’a ait tiyatro senar-
yolari yazmak istiyorum. Su an ortaokul
ve liselerde sahnelenen Maras tema-
It kabare tarzi oyunlarim var. Bunlar
bazi okullarda sahneliyoruz. ilerleyen
ginlerde ilgi cekici piyeslerle birlikte
bunlarn kitaplastirmak istiyorum.



If we wanted to get to know Hiiseyin
Burak Us with his own words, what
would you briefly tell us?

| am Huiseyin Burak Us. | was born in
Maras, | was raised elsewhere. | am
getting old in Maras, dividing heavy
pains into meals and pulling through,
loving tall passions into two.

Your new poetry book is called Ma-
ras Gozeli. Why Maras Gozeli?
Maras Gézeliis a phrase | have been
hearing since | was a child. Every
street, every neighborhood has a
gozel (beauty). Every teen from Maras
has a gozel of his own. Therefore |
named my book this phrase that
stands in every person like a title.

We want to know about the writing
process of Maras Goézeli. How did
Maras Gézeli come to life?

As in my response to the second ques-
tion, we always had a Maras gozeli in
ourselves. And the poetry in this book
has been living inside of us and in our
notebooks since our teenage years.
When the things we live and our life
could not fit in the city for us anymore,
| decided to share the Maras Goéze-
li in a Ramadan evening, between

taraweeh prayer and suhoor. | pay
my tributes to Onikisubat Municipality
for supporting this decision.

What place does Maras Goézeli hold
in relation to your other books?
Maras Gézeli is a taste left from my
childhood. The places you were born
and raised in follow you no matter
where you go, how old you become.
Maras Gézeli can be seen as a pure
national book. One amounts as much
as he loves, longs and lives. So |
sealed my love to this city by pub-
lishing this Maras Gozeli.

How is the relationship between po-
ets and Maras?

As Maras’s geographical struc-
ture requires, everything grows
inwards firstly. That is why no one
can leave themselves easily in this
city. Sadness, happiness, work,
love... Whatever you can think of.
Everything will develop on its own
first, then it comes to life. When
you stop to look closely, living in
Maras is exactly the same with the
definition of poetry. | believe we
can say that living in Maras is the
same as living in poetry.

What aspects of Kahramanmaras
we will read about in Maras Gézeli?
This poem was dedicated to Maras. It
is possible to see personal emotions,
feelings, thoughts, passions, hopes,
his yesterday, today and tomorrow as
a feeling in Maras Gozeli. When you
read Maras Gozeli, you will witness the
psychology of a young poet in love.

Will you have any other )
works related to Maras? /- TR
| want to write theatrical

scripts about Maras if
God wills. | have writ-
ten plays about Maras
that are being staged in
middle schools and high-
schools. We play them at
some schools. | want to turn
them into a book with an
addition of interesting

plays.
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MEHMET MORTAS:

“KELIMELERDEN ONCE SIIR VARDI"
MEHMET MORTAS: “THERE WAS POETRY BEFORE WORDS"

2022 yilinda Kelimelerin Arka
Yizi isimli deneme kitabindan
sonra Maras’tan Madrid'e adli
siir kitabin1 yayimlayan Mehmet
Mortas’la Kahramanmaras'i,
siiri ve varolusu konustuk.

We talked with Mehmet Mortas,
whose poetry book Maras'tan
Madrid'e was published after his
book of essays Kelimelerin Arka Yuzu
in 2022, about Kaohramanmaras,
poetry and existence.

Séylesi: ELIF NAZ BAYKUS

Kendi dilinden Mehmet Mortas’i tanimak
istesek, bize kisaca neler soylersiniz?
Hayata siirin penceresinden bakan biri-
yim. Kelimelerden &nce siir vardi ve ilk
insanlarin kelimelerle degil de siirsel bir
dinyayla iletisim kurduklarina inaniyorum.
Hatta bebeklik ve cocukluk donemi kelime-
lerin anlamli oldugu diinya degil duygu-
salligin ahenkli hali. insan biyidikee bu
duygusal durum eger siire de yeteneginiz
varsa zamanla kelimelerde canlanir.
Ben bu siirecin insaniyim; bu ne-
denle Uslubum siirimdir. Siir be-
nim kalp gézimdur. Dinyada bir
yerimin olmasi; toplumsal olarak
insanlarin icinde “iste ben de
varim, buradayim iste, aranizda-
yim,” deyisim siirledir. ic kirikla-
rmdan olusan ruh dokimimi
siirflerimle dis dinyaya yan-
sitiyorum. ic benligimin
sancilarini bu élemde
siirle ortaya koyuyorum.
Karanhk olmasaydi,
siir olmazdi. Kendi
karanhgimi siir ¢iro-
st ile aydinlatmaya
calistyorum.

Yeni siir kitabi-
nizin ismi: Ma-
ras’tan Madrid’e.

Hayirl olsun. Neden Maras'tan Madrid’e?
Ulkelerin kinlgan siireci bazen dogudan
batiya, bazen de batidan doguya hic
durmaksizin akmaktadir. Maras tariht
ve kilturel olarak her zaman 6nemli
bir yerde durmustur. ispanya ve ézelde
Madrid, Avrupa kitasinin en uc noktasi;
okyanusun basladigi, Akdeniz'in bittigi
yer. Maras’t bu cografyanin merkezi
olarak aldim. Endiilis yani Ispanya ve
arada barbar Avrupa'yr tanimlayarak
hemen yani basinda Afrika olmasi ne-
deniyle bu ismi koydum. Onemli me-
deniyetler Afrika, Avrupa ve Asya‘'da
kurulmus ve Ulkemiz bu iic kitada da her
zaman varolmustur. Su anda ispanya’nin
baskenti Madrid olmasi nedeniyle de
kitabin ismi hem dikkat ceksin hem de
goze kulaga hos gelsin istedim.

Maras’tan Madrid'e eserinin yazim siireci-
ni merak ediyoruz. Kitap nasil ortaya cikti?
Yillar 6nce Chateaubriand'in Son fbni Sirac’in
Maceralari isimli romanini okumustum. En-
dilis’in son zamanlarini anlatan trajik bir
romandi ve beni etkilemisti. Ayni zamanda
ispanya‘yla bizim eskiye dayanan killtir,
medeniyet ve 6zelde din bagimiz oldu.
Kahramanmaras Biiyiiksehir Belediyesi'nin
2. Kahramanmaras Siir ve Edebiyat Giinleri
programinda cesitli ilkelerden gelen sairler
siirlerini okumustu. Ispanyali sair Adriana

Hoyos siirini okudugunda ispanya’yla halen
bagimizin kopmadigini gérdim. O anda
kelimeden bir kivilcim zihnimin karanhk
odalarinda gezinmeye basladi. Maras ve
Madrid arada barbar Avrupa, giineyde
aci ceken bir cografya Afrika ve bu neden-
le siirsel bir yolculuk yapmam gerektigini
disindim. Sezai Karakoc'un Hizirla Kirk
Saat’ini kirk giin her gin bir siirini denizin
dalgalarina bakarak yazdigr gibi ben de
kitabimdaki 18 siiri Maras'in cesitli mekan-
larinda belirli giinlerde yazdim.

Maras‘tan Madrid'e kitabinda Kahraman-
maras’in hangi yonlerini okvyacagiz?
Maras’a siirsel bir bakis var kitapta.
Ozel olarak mekan isimleri sik sik gecer.
Ahirdag, Uludaz, Seyhadil Mezarlidi, Ulu
Cami, Yedikuyular, Bahtiyar Yakusu... Kil-
tirimizden frik, tarhana, kirmizi biber...
Maras'i siirsel dille yazarken yeni bir tarz
ve bakis acisiyla yerel kalmayarak, dinya
siir sanat edebiyatinin ruhunu yansitarak
yazdim. Dinyada sanat, edebiyat, kiltir
sehirlerinin hepsinin bu kitapla Maras'la
baglanti kuracagina inaniyorum.

Maras’a dair baska bir calismaniz
olacak mi?

Siir veya denemelerim karanhgr bir an
aydinlatan simsek gibi yanar ve yazmaya
baslarim. Benim icin sanat ve edebiyat bir
plan ve program ddéhilinde olmaz.



If we wanted to hear about Mehmet Mortas
in his own words, what would you tell us?
| am a person who looks at life through the
window of poetry. There was poetry before
words and | believe the first people to live
communicated through a poetic world, not
only through words. Childhood and infancy
are not the times in which words are mean-
ingful, but are an emotional state of mind.
As a person grows up, if they have the skill
this emotional state expresses itself through
words. | am a person of this expression,
my language is my poetry. Poetry is the
eye of my heart. My poetry is the way |
declare to the world that “I exist, | am here,
among you.” | express my emotional state
caused by internal breaks through poetry
to the outside world. | express the pain of
my inner self through poetry in this world.
There would be no poetry if there was
no darkness. | am trying to enlighten my
darkness with the fire of poetry.

Your new poetry book is called Maras‘tan
Madrid’e (From Maras To Madrid). Best
wishes. Why Maras’tan Madrid'e?

The fragile process of countries continuously
flows, sometimes to the west and sometimes
to the east. Maras always had a special place
historically and culturally. Spain and especially
Madrid is the terminal point of Europe, the
point where the ocean ends and the Medi-

terranean Sea starts. | named Andalusia, that
is, Spain, and in between, barbaric Europe,
and named it because Africa is right next to
it. Important civilizations were established in
Africa, Europe and Asia, and our country
has always existed in these three continents.
Since the capital of Spain is Madrid now,
| wanted the title of the book to attract
attention and to be pleasing to the eye.

We wonder about the writing process
of Maras‘tan Madrid‘e. How did the
book come to light?

| read Chateaubriand’s The Adventures of
Siracusa novel. It is a tragic novel about the
last days of Andalusia and it affected me.
Also we have a cultural, civilized and espe-
cially religious bond with Spain. Poets from
various countries read their poems in the
2nd Kahramanmaras Poetry and Literature
Days program of Kahramanmaras Metro-
politan Municipality. When the Spanish poet
Adriana Hoyos read her poem, | felt that
we still have not lost our connection with
Spain. At that moment, a spark from a
word began to wander through the dark
chambers of my mind. Varosha and Mo-
drid meanwhile barbaric Europe, Africa is
a suffering geography in the south, and
so | thought | should make a poetic jour-
ney. Just as Sezai Karakoc¢ wrote Hizirla
Kirk Saat, one poem every day for forty

days, by watching the waves of the seq, |
wrote the 18 poems in my book on certain
days in various places of Maras.

What will we read about Kahramanmaras
in Maras‘tan Madrid’e?

A poetic glance towards Maras. The names
of places are used in particular. Ahirdagi,
Uludaz, Seyhadil Mezarligi, Ulucami, Yedi-
kuyular, Bahtiyar Yakusu... Firik, tarhana,
red pepper from our culture... | wrote
about Maras poetically and did not
stay traditional with a style and
point of view, instead | reflected the
world’s poetry and art literature. |
believe that every art, literature and
culture city in the world will bond
with Maras through this book.

Will you have any
other works related
to Maras?

My poetry or es-
says light like a
lightning inside of
me, then | start
to write them.
To me, art and
literature can-
not be rushed
into a plan and
schedule.



ARAS'IN CICEKLERI

LOWERS OF MARAS

GUZ CIGDEMLERI

THE CROCUSES OF AUTUMN
-CROCUS SPECIOUS-

Giz cigdemleri, sonbaharda
nemli cayirlar ve ormanlarin
acik alanlarinda lila renkli
cicekleri ile gerek gizel
goriniumi gerekse tibbi
onemi bakimindan yuzyillardir

insanoglunun ilgisini
cekmektedir.

FERHAT AGCA

Ulkemizde “cayir cigdemi” olarak bili-
nen Crocus specious, Turkiye'nin kuzey
ve orta kesimleri, Kafkasya, Kuzey iran
ve Kinm’da dogal yayilis gostermekte-
dir. Susengiller (Iridaceae) familyasinin
yabani tirlerinden biridir. ismindeki
“specious” kelimesi “gosterisli” anla-
mina gelir ki bu, bitkinin lila renkteki
ciceklerine atfedilmistir. Boyu 15 cm’ye
kadar ulasabilen, soganl, otsu, cok
yillik bir bitkidir. Altr adet lila renkli tac
yapraklarinin sapa baglandigr kismi
altin sarisi renginde, gdvdesi yaprak-
sizdir. Eylil ve Kasim aylarn arasinda
ciceklenmekte ve ormanlik alanlarda,
cayirliklarda yaygin olarak yetismek-
tedir. Kiltire alinan bazi cesitleri sis
bitkisi olarak da kullaniimaktadir.

Cigdem, ilkemizde hem Colchicum
tirleri hem de Crocus turleri icin kulla-
nilan genel isimdir. Sistematik olarak
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The Crocus of Autumn
grows in the humid
environment of the
forests. It has attracted
people with its lilac
flowers flowers, its

beauty and its medical
significance for centuries.

farkh familyalara ait olan bu cinslerin
bazilar ilkbaharda, bazilari sonba-
harda cicek acmaktadir. Sonbaharda
ciceklenen bitkiler genellikle “giz cig-
demi” olarak bilinmektedir.

Guz Cigdemi, sonbaharda nemli ca-
yirlar ve ormanlarin acik alanlarinda
lila renkli cicekleri ile gerek guzel go-
rinimi gerekse tibbi 6nemi bakimin-
dan yizyillardir insanoglunun ilgisini
cekmektedir. Bitki, Osmanli dénemi ki-
taplarinda Mahrut ve Sirincan olarak
gecmektedir. Sonbaharda cicek acan
bu tirlere halk arasinda “Giz Cigde-
mi”, “Kalkgit”, “Vargit” ve “Morca” gibi
isimler verilmektedir. Bunlar, doga ile ic
ice olan Anadolu insaninin kendi yaso-
mindan hareketle verdigi isimlerdir. Bitki
sonbaharda cicek actigi icin “Giz Cig-
demi”, cicekler acip yaylalarin yizeyini
kaplayinca kisin yaklastigini, dolayisiyla

yayladan inme zamaninin geldigini ha-
ber verdigi icin “Kalkgit” “Vargit” veya
ciceklerin renginden dolay! “Morca”
denmistir. Bazi tirleri, tek basina ve her
saptan bir cicek cikmasindan dolayi
Oksizlerin yalnizligina benzetilmis ve
“Oksiizoglan, Oksizali, Oksiiz Cicedi”
olarak adlandirimistir. Kahramanmao-
ras yoresinde sonbaharda ekin ekme
zamaninin geldigini haber verdigi icin
“Bider Cicegi” olarak da bilinmekte-
dir. Ayrica ilkemizin cesitli yorelerinde
“Cambirt”, “Comak”, “Galeden”, “itbo-
gan”, “Mahmurcicegi”, “Zehirli Cigdem”
gibi isimlerle de anilmaktadir.

Cigdemler eski caglardan beri bilin-
mekte ve tibbi amaclarla kullaniimak-
tadir. Colchicum tirlerinin yumrularinda
bulunan “Kolsisin” alkoloidi ilk olarak
17. yuzyilda bitkinin 6nce soganlarin-
dan, 1820 yilindan itibaren de tohum-



Crocus specious which is known as
“the crocus of meadow” in our country
naturally grows in northern and central
regions of Turkiye, Caucasia, Northern
Iran, and Crimea. It is a wild species
of tiger flower (Iridaceae) family. The
word “specious” in its name means
ostentatious, which was attributed to
its lilac flowers. lts height can reach up
to 15 centimeters, it is a bulbous, her-
baceous, and perennial plant. Six lilac
petals are connected on the golden
hem, and its stem is leafless. It blos-
soms in September and November, it
is spreadly grown in forestal areas and
meadows. Some of its species have
been utilized as decoration plants.

The name crocus refers generally to
both Colchicum and Crocus species in
our country. Some of these species sys-
tematically belong to distinct families;

some of them blossom in spring, and
some other blossom during the autumn.
The ones that blossom in autumn are

usually called “the crocus of autumn”.

The Crocus of Autumn grows in the hu-
mid environment of the forests. It att-
racts people with its lilac flowers and
beauty and also its medical significance
for centuries. The plant was referred to
as Mahrut and Sirincan in the books of
Ottoman Era. It is publicly named as the
“crocus of autumn,” “Kalkgit,” “Vargit,”
and “Morca,” which were given parallel
to the lives of Anatolian people who
lived concentric with the nature. Since
the plant blossoms in autumn, it is cal-
led crocus of autumn. Due to the fact
that its flowers cover the surfaces of
uplands and imply the coming of winter
which was the time of departure, it was
called “Kalkgit” or “Vargit,” and thanks

to the colors of its flowers, it was named
as “Morca”. Some of the species was
likened to an orphan due to their sole-
ness and flowering once in every stem,
and named as “Oksiizoglan, Oksizali,
The Flower of the Orphan”. Since the
autumn implied the time of cropping in
Kahramanmaras, the flower was also
known as “Bider Flower.” Besides, it
is referred to as “Cambirt,” “Comak,”
“Galeden,” “itbogan,” “Mahmurci-
cegi,” “Poisonous Crocus” in distinct
regions of our country.

Crocus has been known and utilized for
medical purposes since antiquity. The
alkaloid “colchicine” which can be found
in the burls of Colchicum species has
been taken from the bulbs of the plant
in the seventeenth century, then from the
seeds from 1820 onwards. It was used
especially for the cure of rheumatism
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Fotograf: Fatih Emre Asya

larindan elde edilerek ozellikle gut
hastaligi ve romatizma tedavisinde
kullanilmaya baslanmustir. Ayrica kan-
ser, behcet, akdeniz atesi hastaliklarin
tedavisinde de kullaniimaktadir. Son
yillarda yapilan calismalarda korona-
virisin ic organlara saldirisini engelle-
digi ve vicutta yayilhimini durdurdugu
tespit edilmistir.

Kolsisinin bir diger énemli kullanim
alani ise bitki genetigi arastirmalan
ve bitki yetistiriciligidir. Kolsisin, hic-
re bolinmesi sirasinda kromozomlari
kutuplara cekecek olan sitoplazmik
ipliklerin meydana gelmesini engel-
ledigi icin hicre bolinmesi metafaz
evresinde durur ve kromozom sayisi iki
katina cikar. Bu sayede farkli karakter
ozellikleri gdsteren yeni tirlerin ortaya
cikmasi saglanmaktadir.

Dinyanin en pahal baharatlarin-
dan biri olan safranin elde edildigi
Crocus sativus bitkisi de cigdem tir-
lerinden biridir. Bitkinin cicegi ve te-
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pecikleri bitki-

ye baglayan
yaprak sapi da
dahil olmak Uzere er-
kek organlar kurutularak
ozellikle gida boyasi ve tat verici
olarak kullanilmaktadir. Anavatani
Giineybati Asya olan safran bitkisi,
Turkiye'de en cok yetistigi Safranbolu
ilcesine de ismini vermistir. Yarim
kilogram safran baharati seksen bin
cicekten elde edilmekte ve kendi
agirhginin yiz bin kati kadar suyu
sari renge boyayabilmektedir. Bu
nedenle agirligina gdre diinyanin
en pahali baharati (1 grami 5 ile 6
€ arasi) olarak baharat sektérinin
en kiymetli Grinidur.

Klasik Turk Siirinde sik rastlanan cicek-
lerden biri olmayan cigdem, sairler
tarafindan sari rengi, kigin karlarin eri-
mesiyle ilk acan bahar ciceklerinden
olusu, dmrinin kisaligr vb. yonleriyle
siirlere ve tiirkiilere konu edilmistir. Asik
Veysel bir tirkisinde ¢igdemin sesine
kulak vermis; “Cigdem der ki ben ela-
yim/ Yigit basina belayim/ Hepisinden
ben Gladyim/ Benden Glé cicek var
mi/ Cigdem cicek dolu daglar/ Yérim
gurbet elde aglar”

Son yillarda yapilan
cahismalarda

Giz Cigdemi'nin
koronavirisiin ic
organlara saldirisini
engelledigi ve
vicutta yayilimini
durdurdugu tespit
edilmistir.

Cigdem, divan edebiyati sairlerinden
Ahmed-i Ridvan’in divaninda bitiniyle
bir siire redif olmasi bakimindan dikkat
cekmektedir. Sair, Antalya bdlgesinde
gorev yaptigi sirada gordigi sari ve
mor c¢igdemlere hayran kalip tamami
“cigdem” redifli yirmi alti beyitlik siiri
kaside formunda yazmistir. Kasidenin
ikinci beytinde; “Seherde basini gétir-
di hurrem/ icer cdm v kadeh mahmir
cigdem” misralan ile cigdem, seher
vakti sevincli bir sekilde basini kaldirip
kadehten sarap icen mahmur bir kimse
olarak resmedilmistir. Beyitte, cigdemin
de diger ciceklerle birlikte seher vaktinde
ddeta bir insanin uykudan uyanmasi gibi
topraktan basini kaldirmasi gerceginden
yararlaniimistir. Diger taraftan, sabah
vakti cigdemin kadehe benzeyen tac yap-
raklar Uzerindeki ¢ig taneleri “kadeh” ve
“mahmur” ilgisine sebep olmus olmalidir.

Semseddin Sivasi Hazretleri'nin cicek-
lerden hareketle tasavvufi hikmetler-
den bahsettigi Gilsendbdd adli mes-
nevisinde; “Verir cigdem riyGzatdan
eserler/ LisGn-1 hél ile sGyler haberler”
misralari ile cigdem; aclik, susuzluk
ve uykusuzlukla nefsini terbiye etme-
ye calisan riyazéat halinde bir dervisi
temsil eder. Ayrica Giilsendbéd'da
cigdem, gurbete cikmakla imtihan edi-
len ve gurbetin zorluklarindan dert
yanarak cektigi sikintilardan bahse-
den bir cicek olarak tasvir edilmistir.
Yaylalarimizi, cayirlarimizi sisleyen
bu zarif cicekler, tirlerin devamliligi
icin bilincsizce toplanmamal, zehirli
olmasindan dolayi da uzmanlarin bil-
gisi disinda tuketilmemelidir.



The autumn crocus
also stops the
coronavirus from
spreading to the
organs, according to
recent studies.

and gout. The autumn crocus also stops
the coronavirus from spreading to the
organs, according to recent studies.

Another significant use of colchicine
has been in the research of genetics
of the plants and plant growing. Sin-
ce colchicine prevents the formation
of cytoplasmic threads that will pull
the chromosomes to the poles du-
ring cell division, cell division stops
at metaphase and the number of
chromosomes doubles. In this way,
the emergence of new species with
different character traits is ensured.

Crocus sativus is another species of
crocus which has been one of the most
expensive spices in the world, and
from which saffron was extracted. The
male parts of the plant, including the
petiole that connects the flower and
stigmas to the plant, are dried and
used as a food coloring and flavoring
agent. Saffron’s original hometown
is Southwestern Asia, and a town in
Tirkiye Safranbolu was named after
that plant due to its frequent cropping
in the town. Half a kilogram of saffron
spice is obtained from eighty thou-
sand flowers and can dye water
up to a hundred thousand times
its own weight yellow, that is why
it is one of the most expensive

spices relative to its weight (1

gram of it is around 5-6 Euros), it

is the most precious spice of the

industry. The crocus, which is not

one of the most common flowers

in Classical Turkish Poetry, has

been described by poets for its
yellow color, for being the first
spring flower to bloom when the
snow melts in winter, for its short

lifespan, etc. Also, it has been the sub-
ject of poems and folk songs with its
mentioned aspects. Asik Veysel mentions
the crocus in one of his folk songs: The
crocus says | am hazel / | am the trouble
of the brave / | am above the others /
Is there any flower better than | / The
mountains are full with crocuses / My
beloved cries in a foreign land.

The crocus draws attention in that it is a
complete redif in the divan of Ahmed-i
Ridvén, one of the poets of divan litera-
ture. The poet admired the yellow and
purple crocuses that he saw during his
official duty in Antalya, and wrote an
ode with 26 couplets, and the redif of all
the couplets was “crocus”. In the second
couplet of the ode, crocus is depicted as
a drowsy person who looks up and drinks
wine from a glass in the morning joyfully;
“The hurrem went off during the dawn
/ The crocus drinks from the glass in a
logy manner”. In the couplet, the fact that
the crocus, along with the other flowers,
raises its head from the ground at dawn
likened almost like a person
waking up from sleep.
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On the other hand, the dew grains on
the goblet-like petals of the crocus in the
morning must have caused the interest
in "goblet" and "drowsy."

In one masnavi Gilsendbdd, in whi-
ch the sophistic wisdoms were men-
tioned, of his holiness Shams al-Din
Sivasi, he says; “Gives the crocus
traces of asceticism / Reports in the
manner of the status”. In these verses,
the crocus symbolizes a dervish who
tries to discipline himself with hunger,
thirst and sleeplessness. Besides, the
crocus was depicted in Giilsendbéd
as a flower that was tested by going
abroad and talked about the troubles
it suffered by complaining about the
difficulties of being abroad.

These elegant flowers that adorn our
uplands and meadows should not be
collected unconsciously for the sake of
the continuity of the species, and should
not be consumed without the knowledge
of experts due to their poisonous nature.




EK§ILI ET KABAGI SULUSU

wm SOUR CALABASH STEW

Eksili Et Kabagi Sulusunun Maras
mutfak geleneginde bir digun yemegi
oldugu bilinmektedir. Boyle lezzetli
bir digin yemeginin yanina tabii ki
Maras dogme pilavi eslik eder.

ILKNUR AVCI
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It is known that calabash stew
is a wedding dish in Maras
cuisine culture. Of course, this
delicious dish is served with
Maras dogme pilaf.




Et kabagi Maras iklimine 6zgi
bir sebze cesididir. Genelde et
kabaginin sulu sebze yemegi yo-
pilir. 30-60 cm arasinda degisen
boyuyla et kabagi, sulak alanda
yetisir. Gorinimy biyUk bir armut
veya ampule benzemektedir. Dis
kisminda acik yesil kabugu olup,
ic kisminda ise karpuz cekirdegin-
den daha biyik, beyaz cekirdek-
lere sahiptir. Kabagin, cekirdekle
kabugu arasindaki etli kismindan
yemegdi yapilmaktadir. Bu yoni ve
et kullanilarak yapilmasi sebebiy-
le “et kabagi”, suyu cok seven
bir sebze olma sebebiyle de “su
kabagi” denilmektedir.

Yemek icin secilen kabagin tatli
ve taze olmasina 6zen gosteril-
melidir. Tazesi secilirken tirnak
gecirme yontemi kullanihr. Tirnak
ucu kabaga geciyorsa tazedir,
gecmiyorsa degildir. Aci olup
olmadigini anlamak icinse
kicuk bir parca kesilip
tadina bakilmalidir.
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Genelde et
kabaginin sulu
sebze yemegi
yapilir. 30-60 cm
arasinda degisen
boyuyla et kabags,
sulak alanda yetisir.

Calabash is usually
stewed. Its length
varies between 30-60
cm and it grows on
wetland areas.
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Calabash is a vegetable indige-
nous to Maras climate. Calabash
is usually stewed. Its length varies
between 30-60 cm and it grows on
wetland areas. It looks like a big
pear or a bulb.. It has a light gre-
en shell, and inside it has white
seeds bigger than the watermelon
seeds. The meaty part between its
seeds and shell is used for dishes.
Because the dish is cooked with
the meaty parts, the vegetable is
called meat squash, or because
it grows on watery soil it is called
water squash in Turkish.

It is important to choose fresh
and sweet calabash for the dish.
To understand if the calabash is
fresh, we use the nail-sticking met-
hod. When you stick your nail in
the calabash, if it is fresh, your
nail will go in. In order to unders-
tand if it is bitter or not, it

must be tasted.
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Et kabagi sulusunun Maras mutfak
geleneginde bir digin yemegi ol-
dugu bilinmektedir. Ginimizde bu
gelenek pek sirdirilmemektedir.
Boyle lezzetli bir digin yemegi-
nin yanina tabii ki Maras dogme/
yarma bugday pilavi eslik eder.
Arzuya goére pirinc pilavi da tercih
edilmektedir.

Malzemeler

300 gr kusbasi et (istege gore ke-
mikli veya ‘kaburga eti’ ile yapilinca
daha lezzetli olmaktadir.)

2 orta boy et kabagi (ortalama
2-2,5 kg)

1-2 adet sivri biber

3 adet domates

1 orta boy kuru sogan

4 dis sarimsak

1 cay bardagi nohut (6nceden is-
lanmis-haslanmis)

1 yemek kasigr eksi ahidi (akit)

2 yemek kasigi karisik salca (biber
ve domates salcasi)
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Yemek icin
secilen kabagin
tath ve taze olmasina
ozen gosterilmelidir.
Tazesi secilirken tirnak
gecirme yontemi
kullanilir.

Tuz, nane ve yag

Uzeri icin: Tereyag, bir tutam kirmi-
zibiber ve nane.

Yapilisi

Tencere yemeklerinin bircogunda
su oranina dikkat edilmelidir. Asiri
su eklendigi vakit sebze istenilen
sekilde yemege suyunu birakamaz.
Dolayisiyla lezzet kaybina sebep
olur. Burada énemli olan hususlar;
malzemeyi gececek kadar suyu
koymak, gerektiginde su ilave et-
mek ve piserken kapagi acip fazla
karistirmamaktir.

Kabaklar kabugu soyulup, cekirdek-
lerinden temizlenir. Kip kip dogra-
nir. Etin kefi (kdpigl) alinarak has-

lanir. Haslanan etin suyu yemege
katiimak Gzere ayrilir. Soganlarin ve
domateslerin kabugu soyulur, biber-
lerinse cekirdekleri ayiklanir. Hepsi
dogranarak hazir hale getirilir.

Tencereye yag ilave edildikten
sonra etler eklenerek kavrulmaya
baslanir. Ardindan 6nce soganlar,
sonra biberler eklenir. Daha 6nce-
den hazirlanmis domatesler de ek-
lenerek kavrulma islemine devam
edilir. Salcasi eklenip kavrulurken
nohut ve kabaklar da ilave edilir. Et
suyu ilavesi ile yeteri kadar suyu da
ayarlaninca yemek pismeye birakilir.

Malzemeler birbirini bulup, yemek
pismeye baslayinca bir yemek kasi-
g1 sumak eksisi ahidi (akit) eklenir.
Sarimsak, nane ve tuzu da ilave
edilip bir tasim daha kaynadiktan
sonra pisme islemi sonlandirilir.
Uzerine tereyaginda nane ve kir-
mizibiber kizartilip gezdirilir.



It is known that calabash stew
is a wedding dish in Maras cui-
sine culture. This tradition is not
available today. Maras dégme
/ bugday pilaf is served with
this delicious dish, of course.
Rice pilaf is an option for those
who want it.

Ingredients
300 grams of chopped meat (it
can be bony meat, or rib meat to
make it more delicious)

2 medium-sized calabash (2-2.25
kilograms on average)

1-2 green peppers

3 tomatoes

1 medium-sized onion

4 cloves of garlic

1 teacup of chickpeas (pre-was-
hed boiled)

1 tbsp sour akit

2 tbsp mixed paste (pepper paste
and tomato paste)

Salt, mint, oil
Sauce: Butter, red
pepper and mint

Recipe

Most of the pot dishes require
precision in terms of water. If you
add too much water, the vege-
table doesn’t release its juices.
Therefore some flavors will be
lost. Important clues are adding
water until it covers all the vege-
tables first, and then add again
only if needed, and not mixing
the pot.Peel the alabashes and
clean the seeds. Chop the cala-

Itis
important to
choose fresh and
sweet calabash for the
dish. To understand if the

calabash is fresh, we

use the nail-sticking

method.
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bashes. Boil the meat, throw its
foam away. Put aside the water
you boiled the meat in to add it
in the dish. Peel the onions and
tomatoes, pick the seeds of the
peppers. Chop them.

Add oil to the pot and stir fry
the meat. Add the onions first,
then the peppers. Then add the
pre-prepared tomatoes and keep
frying. Add the paste and add
chickpeas and calabashes while
still frying. Add the meat boiled
water and when the water level
is set, leave it on the stove.

When the ingredients start to mix
and the dish starts to cook, add
one tablespoon of akit (sumac).
Then garlic, mint, salt and leave
it to boil one more time, after it
boils it is fully cooked. Fry mint
and red pepper in melted butter
and pour it on the dish.
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ONYA EDEBIYAT SEHRI

ITIES OF LITERATURE IN THEWORLD

EDEBIYATA SEVDALI
ASLANLAR SEHRI LVIV

LVIV THE CITY OF LIONS IN LOVE WITH LITERATURE

UNESCO’nun Diinya Edebiyat
Sehri listesinde yer alan Lviv,
kimligi olan sehirlerdendir.

Tarih boyunca pek cok
yipratici anlara tanikhk
etmesine ragmen

kendisine has ozelliklerini

kaybetmemistir.

ZEHRA KARADAS

Ukrayna’nin en gdzde sehirlerinden biri
olan Lviv; edebiyatcilaryla 6ne cikan ve
kendisine anlam katan bir sehirdir. Lviv,
Polonya sinirinda Avrupa’ya acilan bir
kapi gibidir adeta. Lviv, konumu sebe-
biyle otantizmin ve sanatin kesistigi bir
noktada durur. Sehrin sokaklari tarihin
tozlu degil ihtisamh anlarina yolculuk
etmeyi saglar. Bu ihtisamh anlardan
dolayi Lviv'in “Aslanlar Sehri” olarak
adlandinimasi yadirgatici degildir. Ga-
licya prensinden gelen “Aslanlar Sehri”
adi Ukrayna halkinin milli degerlerine ve
kiltirine dayanan onemli bir etkendir
ve milli edebiyatin dogmasina da katki
saglamistir. Sehir merkezindeki kated-
ralden Rynok Meydanina, oradan da
barok mimarisiyle biyileyici daracik so-
kaklarina kadar, Lvivli yazar ve sairlerin
heykelleriyle karsilasmak mimkin.

Lviv'in Milli Sairi Shevchenko
Lviv'in en Unli sairlerinden biri Taras Shev-
chenko’dur (1814-1861). Ukrayna dili ve
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Lviv has been on the list of
World City of Literature of
UNESCO, it is one of the cities

that has an identity. Even
though the city witnessed
numerous wearing events

throughout the history, it did

not lose its unique qualities.

edebiyati icin cok biylk adimlar atan
Shevchenko ayni zamanda ressamdir.
Hayati boyunca Ukrayna milli bilinci icin
yazmis ve kéleligin kaldiriimasi icin cok
bilyik miicadeleler vermistir. Tum bu mu-
cadelenin arkasinda ise Shevchenko'nun
zorlu gecen hayat hikayesi vardir. Hayata
kdle ve yetim olarak gézlerini acan sair,
icindeki hiizni ve disincelerini sanatla
disar yansitmayi basarmistir. Kéle oldugu
zamanlarda siirler yazan ve firsat bulduk-
ca resim yapmaya calisan Shevchenko,
hizmetinde bulundugu efendisi tarafindan
kesfedilir. Artik hir olan sair icin sanati-
nin éninde hicbir engel kalmaz ve 1840
yihinda ilk siir derlemesi olan Kobza'yi
yayimlar. lvan Franko ile yakin bir dost-
luk kurar ve beraber bircok esere imza
atar. Sanatsal dilin her daim zarif ve akic
olmasi gerektigini savunan Shevchenko,
eserleriyle pek cok sairi de etkilemistir. Bu
sairler arasinda Nazim Hikmet de vardir.
Nazim Hikmet Shevchenko’nun eserlerine

hayran olan ve onun sanatsal gorislerini
de benimseyen bir sairdir. Oyle ki 1956
yihnda Ukrayna'ya geldiginde Nazim
Hikmet, Shevchenko’nun mizesini ziyaret
eder. Miizede bulunan Shevchenko'nun
kalemini gérmek icin can atar. Ancak Na-
zim Hikmet yakin zamanda gecirdigi kalp
ameliyati sebebiyle yorgun dismustir.
Dinlenmek icin bir yere oturur ve miize
gorevlisi durumu 6grenince yaninda
mize midird ile gelir ve ellerinde Shev-
chenko’nun kalemi vardir. Nazim Hikmet
kaleme giden merdivenleri citkamazken
Shevchenko sanki ona kalemini uzatmistir.
Bu hadisenin ardindan ise Nazim Hikmet
Shevchenko’nun Kalemi siirini yazmistir:
“Konustuk siir stiine/ Yiregim gibi, dedi,
yana yana/ Siir dismeli, dedi, halkin
onine/Verdi bana kalemini.”

Lviv'in Gozde Sairleri

Lviv, edebiyata her zaman deger veren
bir sehirdir. Bu sebeple bircok yazara
ve saire kollarini acmistir.



Lviv is one of the most popular cities of
Ukraine, it is famous for its men of letters,
thus it gains a meaningful stance. Lviv is
like o gate opening through Europe on
the border of Poland. It is placed in the
cut-off point of authenticity and art. The
streets of the city serve not to the dusty
but to the glorious moments of history,
because of which it is justifiably referred
to as “the city of lions.” The name “the
city of lions” which has come from the
Prince of Galicia is an important com-
ponent of Ukrainian national values and
culture, it also contributed to the establis-
hment of national literature. It is possible
to come across the statues of writers and
poets of Lviv from the cathedral in the
city center to the Rynok Square, and from
there to the fascinating narrow roads that
are endowed with baroque architecture.

The National Poet of Lviv: Shevchenko
One of the most popular poets of Lviv
is Taras Shevchenko (1814-1861). He led

to an impressive progress in terms of
Ukrainian language and literature, and
he is also a painter. Throughout his life,
he wrote to support Ukrainian nationa-
lism and was an abolitionist.The story
of Shevchenko’s tough life lies behind
all these struggles. He was born as an
orphan and as a slave, he was able
to express his sadness and thoughts
through art. He was writing poems and
also painting while he was still a slave,
later his artistic skills were discovered
by his master. When he was freed, the-
re remained no great obstacle on his
way. He published his first compilation
of poems Kobza in 1840. He became
a close friend of Ivan Franko, and they
worked together on a lot of pieces.

Shevchenko claimed that the artistic
language should always be gracious
and fluent. He influenced a number of
poets via his works, one of whom was
Nazim Hikmet. Nazim Hikmet admired
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Shevchenko's works and adopted his
artistic views. When Nazim Hikmet visited
Ukraine in 1956, he went to the museum
of Shevchenko. He was excited to see
Shevchenko’s pen. Yet, Nazim Hikmet
was sick due to a recent heart surgery.
He sat somewhere to rest, and the officer
of the museum introduced his situation
to the museum director. Then, the officer
and the director brought him the pen.
While he was not able to climb the stairs,
the pen of Shevchenko was brought to
him. Afterwards, Nazim Hikmet wrote a
poem named The Pen of Shevchenko.
“We talked about the poetry / Just like
my heart, he said, side by side / The
poem shall fall, he said, in front of the
folk / Gave me his pen.”

Lviv's Popular Poets

Lviv always cared about literature, that is
why it was home to numerous authors and
poets. One of those was Adam Mickiewicz
(1798-1855) who died in istanbul.

95 m—
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Nazim Hikmet 1956
yilinda Ukrayna'ya
gittiginde,
Shevchenko
Miizesini ziyaret
eder. Muzede
bulunan yazarin
kalemini gormek
icin can atar.

Bu sairler arasinda istanbul'da hayata
veda eden Adam Mickiewicz (1798-1855)
de vardir. Mickiewicz, siyasi sebeplerden
dolayi uzun yillar Ukrayna’dan uzakta
kalmis olsa da yasami boyunca Ukray-
na ve halki icin kalemini kullanmistir.
Kicik yaslardan itibaren siirler yazan
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sair Mickiewicz haksizliga karsi bir durus
sergilemistir ve Ukrayna halkinin maruz
kaldigi baskilar ve zulimleri konu alan
eserler vermistir. Halk arasinda “Hurriyet
Sairi” olarak taninmasinin sebebi budur.
Bu unvani heniz yirmi bir yasindayken
Atalar adli eseriyle taninmasinin ardin-
dan aliyor diyebiliriz. Yasadigi Ukrayna
topraklarini anlatan eseri milli bir destan
olarak nitelendirilir ve Adam Mickiewicz
boylece ini yakalar. Kisa sirede halk
tarafindan sevilen sair 1828 yilinda millt
bir sarki olarak nitelendirebilecegimiz
Konrad Wallenrod'u yayimlar.

Lviv dogumlu Ivan Franko (1856-1916)
milliyetci bir sairdir. Genellikle dergi-
lerde yayimladigr makale ve elestiri
yazilariyla taninan Franko’nun Ukrayna
edebiyatina kazandirdigi pek cok ce-
virileri vardir. Bu cevirileri arasinda ro-
mantik dénem yazarlarindan Victor
Hugo, Lord Byron'in yani sira

William Shakespeare ve

Dante de vardir.

Franko, Taras Shevchenko hakkinda
yazdigi elestiri yazilanyla Shecvhen-
ko’nun daha anlasilir bir sair olmasina
katki saglamistir. Uzun yillar Lviv'de
yasayan Franko, Lviv Universitesi'nde
edebiyat tarihi dersleri vererek 6gre-
tim gorevliligi yapmustir.

Stanistaw Herman Lem

Lviv dogumlu olan Stanistaw Herman
Lem (1921-2006) yasami boyunca
onlarca bilimkurgu romani yazmistir.
Dinya capinda en cok okunan bilim-
kurgu yazarlar arasinda gosterilen
Lem’in ilk romani 1946 yilinda yayim-
lanan Marsli Adam’dir. Modern bi-
limle himanist ahlaki birlestiren Lem
guzel bir uyum yakalamistir. Déniisim
Hastanesi (1947), Astronot (1951) ve
Yildiz Giincesi (1957) eserleriyle bi-
yUk bir yikselis yasayan Lem 1961
yihinda Solaris‘in yayimlanmasinin
ardindan biyik bir Gne kavusur. So-
laris iletisim Uzerine yazilmis, ironik bir
romandir ve filme de uyarlanmistir.

Lviv icin Yazan Yazarlar

Lviv tarih boyunca pek cok zorlu dénem-

den gegmistir. Siyasi ve sosyal yasantiy

olumsuz etkileyecek olan bu olaylar

halkin 6zgurligind kisitlamistir. Lviv do-

gumlu Adam Bruno Ulam (1922-2000)

siyasi icerikli arastirmalari, makaleleri

ve elestiri yazilarnyla taninmistir. Soguk

Savasi Anlamak: Bir Tarihcinin Kisisel
izlenimleri ve Stalin: Adam ve Onun Dé-

nemi baslikli eserler dénemin en dikkat /
cekici eserleri arasina girmeyi de ba- /
sarmistir. Wladyslaw Belza (1847-1913)

da hayatinin biyik bir cogunlugunu /
Lviv'de geciren ve Lviv'de hayatini \
kaybeden bir sairdir. Polonyali Co-

cuk limihali (1900) isimli eseriy-
/ ‘b\ £

,'/ 4

le taninan sair Lviv'de pek cok
edebiyat topluluklarinda ve
etkinliklerinde yer almistir.
Belza gibi bircok sairin,  /
yazarin ve sanatcinin
mezarh§ bugin //'

yine Lviv'deki Lyc
hakiv Mezarli-
\ ,lf
-

I'dadir.
9 /
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When Nazim Hikmet
visited Ukraine

in 1956, he went

to the museum

of Shevchenko.

He was very
excited to see
Shevchenko’'s pen.

Mickiewicz was away from Ukraine due

to politics, but he wrote for Ukraine and
the Ukrainians throughout his life. He be-
gan writing when he was a child, and he
stood against injustice. He wrote pieces
to show the pressure and cruelty that
the Ukrainians suffered from, that is why
he was called “The Poet of Freedom”
among the folks. He took this title after
he wrote Atalar when he was just 21
years old. He referred to the work in
which he narrated the lands of Ukraine
as a national epic, and he became
popular. He was loved by the folk in
a short time period, and he published
Konrad Wallenrod which can be na-
med as a national song in 1828.

Ivan Franko (1856-1916), who was
born in Lviv, was a nationalist poet.
He was known for his critiques and
articles that were established in
journals, he also trans-
== lated lots of literary
pieces into Ukra-

inian.

|

He translated one of the romanticists
Victor Hugo, Lord Byron, and also Wil-
liam Shakespeare and Dante. Franko
wrote critiques about Taras Shevchen-
ko, through which the poet was un-
derstood better. Franko lived in Lviv
for a long term, he also taught history
of literature in the University of Lviv.

Stanislaw Herman Lem

Stanislaw Herman Lem (1921-2006) was
born in Lviv, he wrote lots of science-fiction
novels throughout his life. He is one of the
most read writers of the genre. His first
novel was The Man from Mars that was
published in 1946. He synthesized modern
science and ethics, thus he captured a
well-established harmony. By way of his
works such as Hospital of the Transfigu-
ration (1947), The Astronaut (1951), and
The Star Diaries (1957), he had a huge
progress. He became highly popular after
he published Solaris in 1961. Solaris

is a novel about communico-

tion, it is an ironic work

and was was later

turned into a sc

reenplay.
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The Authors Who Wrote for Lviv

Lviv has gone through difficult circums-
tances throughout history. The events
that negatively affected the political
and social spheres limited the freedom
of its population. Adam Bruno Ulam
(1922-2000) who was born in Lviv was
known for his political research, articles,
and critiques. Understanding the Cold
War: A Historian’s Personal Reflections
and Stalin: The Man and His Era were
the most attractive works of the era.
Wiladyslaw Belza (1847-1913) is ano-
ther poet who spent most of his life
in Lviv and died there. He was known
for his work Polish Child’s Catechism
(1900), he was a member of the literary
committees and activities. Like Belzq,
many other poets, authors, and artists
are buried in Lviv's Lychakiv Cemetery.
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KAHRAM

12 Subat sabahi sehrin dort
bir yaninda davul calan
Abdal Halil Aga ve Maras
Abdallar, boylelikle bir
nevi daha sonraki yillarda
da kutlanacak “Cete
Bayrami”ni sehir halkina

armagan etmistir.

MEHMET AL ZARIFOGLU

Gelenekler bir toplumun ruhunu yansitir.
“Gelenek, cogu kere sig ve genel gecer
bir bicimde kavrandigi sekliyle orf ve
adetler degil, 6rf ve ddetler de icerisinde
olmak Uzere, bir tarihi-kiltirel mirasin to-
tal haliyle bizzat kendisidir” (Taner Tatar,
"Gelenek ve Gelecek.” istanbul Journal
of Sociological Studies 26, 2000). Turk
kiltir mirasi icerisinde onemli bir yer
alan ve ginimizde “Asma Davul” olarak
isimlendirilen halk calgisi, toplumun sos-
yal olarak bir araya geldigi térenlerde
toplumsal roli bakimindan dikkat cek-
mektedir. Ginimuiz Anadolu cografyasi
icerisinde yoreden yoreye degisen farkli
yapisal 6zellikleri ve farkl icra teknikle-
ri ile toplumun kiltirel belleginde yer
alan davul calgisi icerisinde bulundugu
toplumun muzikal ihtiyacini karsilamakla
birlikte toplumsal bir ifadeyi de simgeler.
Davul calgisi Tirk toplumunda genis ve
anlamli bir yere sahiptir.
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ANMARAS
DAVUL GELENEGI

Abdal Halil Aga and Maras
Abdals started to play
drums all over the city on the
morning of February 12, and
they presented a holiday to
the people of the city, which
would be celebrated as the

"Cete Festival” later on.

Toplumlarin kendi imkanlari ile imal et-
tikleri halk calgilarina belirli donemlerde
belirli gorevler verilmistir. Tarihi, bilinen
en eski caglara kadar uzanan ve vurmali
calgilara bircok toplumda farkli gorevier
verildigi ve ritiellerde kullanildigr asikar-
dir. Buna en belirgin 6rnek olarak; Orta
Asya Tirk toplumlarinda Saman, Kam,
Baksi, Bahsi adi verilen din adamlarinin
vurmal bir calgr ile gerceklestirdikleri
ritieller verilebilir. Saman, davulu ile
kot ruhlar kovma, 6liyd yerin dibine
gonderme, sagaltma ve transa gecme
gibi bircok dinf ayini gerceklestirirdi. Sa-
manlarin kullandiklar davul ginimize
kadar uzanmustir. Yine bu calgilar ritiel-
lerde kullanilip toplumsal bir sembol ya
da sosyal bir ifade olarak kullaniimistir
(Mehmet Ali Zarifoglu, Ahmed Tohumcu,
“Toplumsal Ritiellerde Vurmali Calgilarin
Birlestirici Roli: Abdal Halil Aga Ornegi”,
Kahramanmaras Arastirmalari, 2021).

Davul calgisinin mizikal bir enstri-
mandan 6te toplumsal bir ifadeyi
simgeledigi en yakin tarihin Kahrao-
manmaras’in kurtulus giini oldugunu
s6ylemek mimkiindir. 12 Subat sabahi
isgal kuvvetlerinin geri ¢cekildiginin ve
sehrin artik bagimsiz oldugunun mijde-
cisi Davulcu Abdal Halil Aga olmustur.

Abdal Halil Aga niifus kayitlarina gére
1872 dogumlu olup Kahramanmaras
Durakli Mahallesine kayitlidir. Milli mi-
cadele déneminde Abdal Halil Aga’nin
yasadigi bir olay karsisinda sergiledigi
tutum giinimuze kadar ulasmis ve davul
calgisini geleneksel bir hale getirmistir.
Olay kaynaklara gore su sekilde ozetle-
nebilir: O dénem Maras Mutasarrifi olan
Ermeni asilli Agop Hirlakyan Fransiz isgal
kuvvetlerinin Maras’a gelecegini duyun-
ca, solugu Abdal Halil Aga‘'nin evinde
almistir. Hirlakyan, Fransiz kuvvetlerinin



Traditions reflect the soul of a society.
“Tradition, as it is often understood in a
shallow and generally accepted way, is
not the customs and traditions, but the
totality of a historical-cultural heritage,
including the customs and traditions.”
(Taner Tatar, “Gelenek ve Gelecek.”
Istanbul Journal of Sociological Studies
26, 2000). The traditional instrument
which has an important place in Tur-
kish cultural heritage and called “The
Hanging Drum” today, draws attention
to itself by its social role in the events
where people of a certain community
come together. In today's Anatolian
geography, the drum, which is in the
cultural memory of the society with its
different structural features and dif-
ferent performance techniques that
change in each region, symbolizes a
social expression as well as meeting
the musical needs of the society it is in.

The drum instrument has a wide and
meaningful place in Turkish society.

Various roles were assigned to instru-
ments that people created with their
own means in different times. It is obvi-
ous that percussion instruments, which
date back to the oldest known time,
were assigned many different roles
in many different societies. The most
significant example of this can be the
rituals made by religionaries called Sao-
man, Kam, Baksi, Bahsi with percussion
instruments. Samans performed many
religious rituals like dismissing evil spi-
rits with his drum, sending the dead
to the depths of the ground, healing
and falling into trance. The drums used
by Samans are still used today. These
instruments are used today as a soci-
al symbol or expression (Mehmet Ali
Zarifoglu, Ahmed Tohumcu, “Toplumsal

Ritiellerde Vurmali Calgilarin Birles-
tirici Rolu: Abdal Halil Aga Ornegi”,
Kahramanmaras Arastirmalari, 2021).

It is possible to state that the closest date
the drum symbolized a social expression
rather than just a musical instrument is
the independence day of Kahramanma-
ras. In the morning of 12th of February,
when the occupants left and the city was
saved, Drummer Abdal Halil Aga was
the one to spread the news.

Abdal Halil Aga was born in 1872 in
Kahramanmaras, Durakli Neighbour-
hood according to the legal registers.
Abdal Halil Aga’s reaction to an event
he went through made it to today and
turned drum into a traditional instrument.
The event can be summarized according
to registers as such: When the tenant of
the Maras of that time, Agop Hirlakyan
who was of Armenian descent heard the
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Digiunlerde, asker
ugurlamalarnda,
gelin cckarmada,
ceyiz torenlerinde
ve farkh toplumsal
bulusmalarda
davul her zaman
ortak bir payda
haline gelmistir.
Maras’a gelecegini Halil Aga'ya soyler
ve karsilamasi icin yanina birkag kirve
(Maras'ta davul-zurna calan Abdallara
halk tarafindan verilen isim) daha alip
davulu ile gelmesini ister. Bunun karsili-
ginda da bir kese altin teklif eder. Bunu

duyan Abdal Halil Aga’nin iste o tarihe
gecen ve bugiin neredeyse biitin Maras

halkinin hafizasinda olan sozleri dilinden
dokilir: “Degil bir kese, davulumun kas-
nagini altinla doldursaniz, bu tokmak bu
davula vurmaz, ben din gardaslarimin

1

bagrina comak vurmam!

12 Subat sabahi sehrin dort bir ya-
ninda davul calmaya baslayan Ab-
dal Halil Aga ve Maras Abdallari
daha sonraki yillarda “Cete Bayro-
mi” olarak kutlanacak bir bayrami
sehir halkina armagan etmistir. Kah-
ramanmaras’ta davulun en anlamli
hali her yil dizenli olarak kutlanan
kurtulus etkinliklerinde belirir. Etkin-
likler sirasinda sehrin her yanindan
davul sesleri yiikselir. insanlar sokak-
larda davullarin egliginde eglenmeye
baslarlar. Suphesiz ki bu etkinlikler
kentteki toplumsal aidiyet ve grup
bilincinin en aciga ciktigi ritiellerdir.

Davullar kurtulus bayraminin disinda
kentte gerceklesen toplumsal organi-
zasyonlarin hemen hepsinde yer alirlar.
Diginlerde, asker ugurlamalarinda,
gelin cikarmada, ceyiz torenlerinde ve
farkl toplumsal bulusmalarda davul
her zaman ortak bir payda hélin-
de olup bireylerin sosyalleserek
toplumsal kimlik kazanimlarinda

onemli rol oynarlar. Kohraman-

maras ilinde egemen davul ic

\{\\_\\\\“h racilan bu sehrin degerleri olan

K-\

Maras Abdallari'dir.

Maras Abdallar Anadolu’da
N davul icracisi olan diger
B Abdal gruplarindan farkli
¢ icra teknikleri ile dikkat ce-
kici 6zellikler tasirlar. Bu
icra teknikleri davulun
yapisi ile de iliskilidir.
Ornegin Maras davu-
lu diger illere kiyasla
daha kiciik boyutta-
dir. Bu da calginin
icrasi sirasinda
farkli teknikleri
yaninda getirir.
Buna verilebile-
cek en uygun

' Abdal Halil Aga
ornek davulun el ile oturarak calinabil-
mesidir. Bu icra sekli daha cok tekli oy-
nanan oyunlarda kullanilir. icraci ayakta

davul caldigi sirada basit bir hamle ile
oturarak davulu eli ile calmaya baslar.

Son olarak denilebilir ki Kahramanmaras
Abdallari bulunduklari ritieller icerisin-
de toplumsal bitinlesmeyi saglayan
kiiltirel bir gruptur. Kullanilan davulun
yapisi ve usta cirak iliskisi icerisinde bir
aktarim sirecinin gerceklesmesi ile icra
teknikleri cesitlilik gostermis yoredeki
davul icrasini Anadolu’da 6zel bir ko-
numa getirmistir. Davulun eslik sazi ise
zurnadir. Kahramanmaras'ta davul ve
zurna ayrilmaz bir ikili hdlinde toplumsall
organizasyonlarda yer alirlar. ilerleyen
sayida davul ve zurna icra teknikleri-
ni notalari ve analizleri ile birlikte siz
okuyucularimiza sunmayi disiiniyoruz.
Davul ve zurnanin icrasi sirasinda hangi
faktorler icracilan etkiliyor? Kahraman-
maras'ta kullanilan davul ve zurnanin
yapisal ozellikleri nelerdir? Halk danslari
icerisindeki figirler mizigi nasil etkile-
mekte? Bu sorularin cevabini bir sonraki
sayimizda sizlere sunacagiz.



French occupants were coming to Ma-
ras, he immediately went to Abdal Halil
Aga'’s house. Hirlakyan told Halil Aga
that the French were coming to Maras
and asked him to bring some kirves
(people who play drums in Maras are
called that), bring his drum and come
for the reception. He offered a sack
of gold for this. Hearing this, Abdal
Halil Aga spilled the words, which
went down in history and are in the
memory of almost all the people of
Maras today: "Let alone a sack, even
if you fill the inside my drum with gold,
this mallet will not hit this drum, | will
not turn back on my fellow believers!"

Abdal Halil Aga and Maras Abdals
started to play drums all over the city
on the morning of February 12, and
they presented a holiday to the people
of the city, which would be celebrated
as the "Cete Festival" later. The most
meaningful form of drum-playing is
seen every year in indepence festi-
vals in Kahramanmaras. During the
festivals, drum sounds are heard th-
roughout the city. People amuse them-

selves in the streets with drum sounds.
No doubt that these rituals are events
where social belonging and group
consciousness in the city are revealed.

Drums exist in almost every social orgo-
nization besides the independence day
celebrations. Weddings, soldier farewel-
Is, dowry receptions and other social
gatherings always include drums as a
common norm and play an important
role in individuas’ socialization and acqu-
isition of social identity. In Kahramanma-
ras, dominant drummers are important
values of this city, Maras Abdals.

Maras Abdals have distinctive technique
features in their exercises than other
drummer Abdal groups in Anatolia. The-
se exercise techniques are related to the
shape of the drum. For example, Maras
drums are rather smaller in size than
other drums. This requires different pla-
ying techniques. The clearest example of
this can be the drum being played with
hands while sitting down. This exercise is
mostly used in solos. When the musician
is playing the drum standing up, he sits
down in a simple manner and starts to
play the drum with his hand.

Lastly, it can be said that Kahraman-
maras Abdals are a cultural group
who provide the unification of the
society within the rituals they per-
form. The form of the drum they
use, their progress transferring
in a master-apprentice rela-
tionship tradition and their
different and various exer-
cise techniques gave them
a special place among
Anatolian drummers.
The accompaniment of
the drum is the zurna.
Drum and zurna take
part in social orgo-
nizations as an in-
separable duo in
Kahrmanmaras.
We are plan-
ning to pre-
sent to you,
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Weddings, soldier
farewells, dowry
receptions and
other social
gatherings always
include drums as a
common norm.

our readers, drum and zurna perfor-
mance techniques in the next issue
along with their notes and analysis.
What factors affect the performers
during the performance of the drum
and zurna? What are the structural
features of the drum and zurna used
in Kahramanmaras? How do figures
in folk dances affect music? We will
present the answers to these questi-
ons in our next issue.




ARASTA Bir KOSE

CORNER IN MARAS

SONRADAN GORM

NOUVEAU RICHE

icinde bulunan havuzu,
oyun alanlarn, piknik yerleri
ve kafeteryasiyla Aliya
izzetbegovic Parki sadece

yakin cevrenin degil

Kahramanmaras genelinin
dinlenme, sohbet etme,
soluklanma mekanlarindan

biri olmustur.

SINEM BOZHOYUK

“Onyargilarnimizin sebebi Allah’in ya-
rattig yiz yerlesimimiz olabilir miydi?”
gibi bir soru takildi aklima. Deyim:
“Burnunun ucunu gérememek.” Ko-
num: Kahramanmaras BiyiUksehir
Belediyesi'nin Aliya izzetbegovic
Rekreasyon Alani. Ne tesadif ki bu
zamana kadar gézime carpmayan bu
park, beni bir yel degirmeni rizgérinin
itis kuvveti ile unutulmus bir yapragin
tirmiga savrulmasi gibi kendine yak-
lastirdi. Yalniz; kir, cicek, bocek gibi
kavramlari o kadar da icsellestirmeye-
cek ve klise anlatimlardan s6z etmeye-
cegim. Benim amacim disindirmek!
Siradan deyisleri bir kenara birakip
bu yazimda g6zimin hep gordigu
fakat gonlimin yeni fark ettigi Aliya
izzetbegovic Parkini svmek istiyorum.

Yapay ama ic acicl bir goly, siradan ve
ahsaptan koprileri, yer yer yolunmus
cimleri olan (ki bunun sebebi yine biz
insanlar) fakat goz zevkine hitap etme-
siyle ilgi uyandiran bu parki kendime
o kadar yakin buluyordum ki, yasam
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With its pool, playgrounds,
picnic areas and cafeteriaq,
Aliya izzetbegovic Park
has become one of the

places to rest and chat

alanimdan siphe etmeye baslamistim.
Mibalaga ettigimi disinebilirsiniz ki
bu sizin hakkiniz-; daha 6nce ben bile
kendimi bu kadar abartmadim. Fakat
hissetmek ayri bir tutku diye disiniyor
ve parkin évgilerimi hak ettigini éne
suriyorum. Gelelim aktarimin farkinda-
lik kismina. Gizel bir parktir, herkes be-
genir orayi. Her giin gidip orada cay,
kahve esliginde sohbet eden insanlar
var. Ama soyleyin kacimiz o parkta
yalniz kalip hayatimizi gézden gecirdik?
Kac Marasli sayisalcl, suya bakip suyun
genligini degil de benligini disindi?
iste asil deginmek istedigim... Amacim
ise, konuya yargilardan girip farkinda-
liktan cikarak, dolayl yol stratejisinden
bilincaltina ulasmakti. Disindirmekti
bisbitin ki duygulara giden yolun
akildan gectigini anlatabileyim. ince
detaylarn viicuda hafif elektrik soklari
gibi dagitabileyim. Hem hissedeyim
hem hissettireyim. Biraz da Marag’i
6veyim. Tabii metnimi yalnizca siirsel
bir anlatimla bitirecegimi disinme-

not only for the immediate
surroundings but also

for Kohramanmaras in
general.

yin. Cinku sizlere bu parkin tarihini
anlatarak “Gezecegin yeri arastir,”
stratejisiyle neler kazanabileceginizi
gostermek istiyorum. Aliya izzetbegovic
Parki 2017'nin Mart ayinda kullanima
aciimis Kahramanmaras'taki biyik
birkac parktan birisidir. Hemen yani
basindaki Stha Erler Anadolu Lisesi
ogrencilerinin en kiymetli ugrak nok-
talarindandir. Arkadaslarin bulusma
noktasi, ailelerin piknik alanidir. Onlar-
ca cocugun oyun alani olmakla birlikte
ilginctir ki aile, coluk cocuk, cimbir
cemaat ve bir sirl insana ragmen yal-
nizlarin da tercih ettigi bir park olarak,
en kullanishlardan biri unvanini basina
tac yapmistir. Halka acildigi ginden
itibaren ilgi ve ragbet gérdigini ‘kis-
men’ belirttim. Tim Kahramanmaras
halkinin parkin gizelligini gérmesinin,
diger ifadeyle parkin bu kadar kalabao-
lik olmasinin kot yani; size Ust kisimda
bahsettigim hisleri yeterince hissetme
olanaginin kalmamasidir. Ayrica in-
sanlarin icinde bulunduklari zamanin



“Could the reason for our prejudices
be the way God created our faces?”
A question popped into my mind. Idi-
om: “Can't see hand in front of face.”
Location: Aliya izzetbegovic Recreation
Area of Kahramanmaras Metropolitan
Municipality. What a coincidence, this
park, which | hadn't noticed until now,
brought me closer to itself like a for-
gotten leaf being thrown onto a rake
by the force of a windmill wind. | will
not internalize concepts such as field,
flower, insect so much and | will not talk
about cliché expressions. My purpose
is to make you think! In this article, |
would like to put aside ordinary sayin-
gs and praise Aliya izzetbegovic Park,
which my eyes have always seen but
my heart has just realized.

| found this park, which has an artifi-
cial but heartwarming lake, ordinary
and wooden bridges, plucked grass
in places (which is again because of
us people), but aroused interest with
its appeal to the eyes, so close to me

that | started to doubt where | live. You
may think | am exaggerating -which you
have a right to- I've never exaggerated
myself this much before. But | think that
feeling is a separate passion and | su-
ggest that the park deserves my praise.

Let's talk about the awareness part
of transference. It is a beautiful park,
everyone likes it. There are people
who go there every day and chat over
tea and coffee. But tell me, how many
of us were left alone in that park and
reconsidered our lives? How many Mo-
ras numerists looked at the water and
thought about the self rather than the
amplitude of the water? Here is what
| really want to mention... My aim was
to enter the subject from judgments
and exit awareness, and to reach the
subconscious through the indirect stra-
tegy. It was all about making you think
so that | could tell you that the way
to emotions is through the mind. So
that | could disperse fine details like
light electric shocks through the body.

evelahir

So that | could feel and also make
you feel. And also, praise Maras a
little bit. Do not think that | will end my
text with a purely poetic expression.
Because | want to tell you the history
of this park and show you what you
can gain with the strategy of “Search
your destination.” Aliya izzetbegovic
Park is one of the few large parks in
Kahramanmaras that was opened for
use in March 2017. It is one of the most
valuable haunts of Stha Erler Anatolian
High School students right next to it. A
meeting point for friends and a picnic
area for families. It is interesting that
although it is a playground for dozens
of children, it has crowned the title
of one of the most useful as a park
that is preferred by the lonely peop-
le despite the family, children, festive
community and many people. | slightly
have stated that it has received interest
and popularity since the day it went
public. The downside of all Kahraman-
maras people seeing the beauty of the
park, in other words, the park being
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Heniiz yeni yetme,
geng, yolunun
basinda bir park
Aliya izzetbegovic.
Daha yillar yih

kim bilir kac cimi
dokillecek genis
alnindan.

tadini cikarmasina da bu durum en-
gel olmaktadir. Estetigin duygular
yeserttigi gercegini 6te itmeden, bir
dezavantaj olan “anlami arka planda
birakma olayina” karsiyim, karsiydim
ve hald da bu karsithgimin dogrulu-
gunu savunmaya devam edecegim.
Cinku disinmek; orada agaclardan,
sudan, insanlardan cikarimlar yaparak
hayatin anlamini aramak bu yizyilin
bana gore gézde ama coguna gore
geride kalmis biyik bir meselesidir.

Heniz yeni yetme, geng, yolunun ba-
sinda bir park Aliya izzetbegovic.
Daha yillar yili kim bilir ka¢ ¢cimi doki-
lecek genis alnindan. Belki sirt killari
dokecek; bir yandan biyik birakirken.
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Ya da ense tirasi olurken tiras makinesi
elinden kayacak. Demeye kalmadan
internette Biyiksehir Belediyesi'nin pey-
zaj projesini gérdim. Cok sevindim.
ikinci etabi tamamlanma asamasinday-
mis simdilik. Bu haberle birlikte parkta
yeserecek olan yeni cimleri disinip
ben de icimdeki istiyaki girlestirdim.

“Hani kiicik kizlarin saclarini usturaya
vururlar ya, daha kalin ve gicli ¢ciksin
diye geri. Ormanlari da kisaltiyorlar.
Herhalde saclarimizda oldugu gibi
cimler de girlessin diye.” Bu kicik
kizin masum cimlesine simdi tam da
burada yer vermek istedim. Sebebi,
parklarin agaclarla bezenerek beton
duvarlara az da olsa meydan okuyor
olmasinin gizelligi. Konunun duygu-
sal yogunlugunda bir diger neden
de, benim icin. Belki sirf ormanlarin
gin gectikce yok oldugunu goriyor
olmamizdan, o her zaman gittigimiz
parklarda bir giin gelip catinca duygu/
disince silsilesine kapiliyoruzdur.

icine tikildigimiz biiyik tas parcalarin-
da kalbimiz yavas yavas taslasmasin
diye de siradan gordiigimiz parklar-
da bir zaman iciinct gézimiz aciliyor
ve sorgulamaya baslar hélde farkina
varryoruzdur her seyin.

Ben Kahramanmaras'in agaglandirma
konusunda farkh bir sehir oldugunu
dusiiniyorum. Her yil onlarca yesil
alan insanlarin nefesine sunuluyor.
Dikilen her agac ve bitki hayvanlara
umut vaat ediyor. Umarnm bu farkin-
daligi kaybetmez ve daha yesil bir
dinyaya hos geldin deriz.

Sizin de yolunuz bir giin izzetbegovic
Parki'na diserse hatirlayin yazdiklo-
rimi olur mu? Ya da belki farkindalik
aliskanhgina giden yolda her gin
yiUriyorsunuzdur bile. Kosmayi da di-
sunebilirsiniz tabii. Yeter ki hayatin
yiksek hizina ragmen sorgulamaya
ve is gicten bas kaldirdiktan sonra
biraz da olsa zihninizi dinlendirmeye
vakit ayirabilesiniz.



At the start of its
existence, Aliya
Izzetbegovic Park is
a young park. Who
knows how much
grass will be spilled
on its wide forehead
over the years.

so crowded, is that you don't have the
opportunity to feel the feelings | menti-
oned above. In addition, this situation
prevents people from enjoying the time
they are in. | was against and | will con-
tinue to defend the correctness of this
opposition without pushing the fact that
aesthetics breeds emotions, “leaving
the meaning in the background” which
is a disadvantage. Because thinking,
searching for the meaning of life by
making deductions from trees, water
and people is a favorite issue of this
century for me but left behind for most.

Aliya izzetbegovic Park is a youthful park
at the beginning of its life. Who knows
how much grass will be spilled on its
wide forehead over the years.Maybe
it will shed back hair while growing a
mustache. Or the shaver will slip out of
your hand while shaving the nape. Be-
fore | can say it, | saw the landscaping
project of the Metropolitan Municipality
on the internet. I'm so glad. The second
phase is at the completion stage for
now. With this news, | thought about
the new grass that will grow in the park
and | strengthened my passion.

“You know when they razor the hair
of little girls, so that it comes back
thicker and stronger. They also shorten
the forests. | guess that the grass will
grow as thick as our hair.” | wanted to
include this little girl's innocent senten-
ce right here right now. The reason is
the beauty of the fact that the parks
are adorned with trees, challenging
the concrete walls a little bit. Another

evelahir s

reason apart from the emotional in-
tensity of the subject is for me. Maybe
just because we see that the forests
are disappearing day by day, we are
caught in a series of emotions/thoughts
in the parks we always go to when the
day comes. In the parks we see as or-
dinary, sometimes our third eye opens
and we begin to question everything,
so that our hearts do not gradually
become petrified in the big pieces of
stone we are crammed into.

| think Kahramanmaras is a different
city in terms of afforestation. Every year,
dozens of green areas are presented to
the use of the people. Every tree and
plant planted gives hope to animals. |
hope this awareness does not lose and
we welcome a greener world.

If you happen to be in izzetbegovic
Park one day, would you remember?
what | wrote? Or perhaps you are alre-
ady walking the path to a mindfulness
habit every day. Of course, you can
also consider running. As long as you
can take time to question and rest your
mind after revolting from the workforce
despite the high speed of life.
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SEHRIN SUYUNA
VARMAK

Ortak gelecegimiz olan su;
canhdir, akilhdir. Ona nasil
davranirsaniz oyle karsilik
verir. Koruyup gelistirirseniz
pek cok fayda temin
edersiniz. Hoyrat davranip
yatagini isgal ederseniz,
taskinla, selle karsilik verir.

Water is our common
future; it is intelligent,
living, and reacts to how
we treat it. If you protect it,
it becomes more beneficial.
If you treat it poorly and
occupy its waterbeds, it
responds with floods.

SULEYMAN CAN

Bir yerde medeniyet, sehir, kdy varsa
orada su oldugu icindir. Susuz mede-
niyet, ustasiz da kuyu olmaz. insan icin
hayat kaynagi olan su, canli organiz-
malar gibi gelisen, biyiyen ve yok
olan sehirlerin hayati icin de en 6nemli
unsurdur. Sehirlerin gelisimleri biraz
da su kaynaklarina baglidir. Sehirle
cografyanin, medeniyetle kiltirin,
yasamla Slumin iliskisidir su.

Su bir medeniyetin, dolayisiyla her
tirld canlihgin kaynagr olmustur. Biyik
islam disiiniri ibn Haldun, Mukad-
dime adli eserinde; “Sehir bir irma-
gin kenarina kurulmali veyahut sehir
kurulacak yerin hizasinda sular tatl
olan kaynaklar ve cesmeler cokca bu-
lunmalidir. Cinki sehre yakin yerde
sularin bulunmasi, ilk ihtiyac olan su
tedarikini ve ahalisinin gecinmesini ko-
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laylastirici olur.” diye belirtmistir. Suyun
sehirle iliskisi elbette ki insanlarin ve
diger canlilarin su ihtiyacinin karsilan-
masindan ibaret degildir. Su, sehrin
mekdénsal dokusu icin oldugu kadar
ekonomik yapisi icin de en énemli
belirleyici faktorlerden biridir.

Kur’dn-1 Kerim'de (Nur Siresi: 45)
medlen, “Hayat suda basladi,” ayeti
vardir. insan evrene ve kendisine
baktiginda, canli hayati neredeyse
dortte Uc nispetinde sudan ibaret
olarak gérir. Oteden beri gerek ilahi
mesajlarin vyarisi, gerekse disinen
insanlarin tespitleriyle canh hayat,
evrim, yaratilis gibi konularda karsi-
miza su dort unsuru cikarmaktadir:
Su, toprak, hava ve ates. Ustat Necip
Fazil Kisakirek bir dortliginde ne
gizel s6ylemis;

Nizam képiiriiyor, med vakti deniz
Nizam kopiriyor, ta cenemde su
Suda bir gizli yol, parniltili iz

Suda ezel fikri, ebed duygusu.

“Hayat suda basladi,” ayetini, “Sizi
balciktan yarattim” ayetiyle, dolayisiyla
insanin yaratihsiyla birlikte disinmek
gerekir. Anadolu insani tirki yakmistir
sular Uzerine;

Suda yandi su da yandi
Od distii suda yandi
Segirttim su serpmege
Serptigim su da yandi

Caylar, dereler, irmaklar, gdller, deniz
ler tarih boyunca Allah’in hayatin 6n
safinda rol sahibi olmustur. Ninelerimiz,
“su murattir” demislerdir. Su ferahliktir,
su huzurdur, su hayattir. “Su gibi aziz
ol,” deriz sevdiklerimize, dostlarimiza...



Fotograf: Mustafa Simen

If there is civilization, city, village somew-
here, that is because there is water. There
is no civilization without water, and no
well without a master. Water, the main
source of human life, is also the most
important factor in the lives of other or-
ganisms like cities that grow, develop and
vanish. The development of cities depen-
ds on their water sources. Water is the
relationship between city and geography,
civilization and culture, life and death.

Waiter is the source of civilization, thus all
kinds of living creatures. Islamic scholar
Ibn Khaldun states in his famous work
Mukaddime : “A city must be founded
near a river or there must be lots of fresh
water wells around the area. The existen-
ce of water near the city makes it easier
for people to obtain water and they live
easier.” The relationship of water with
the city is of course not only to meet the

needs of people and other living creatu-
res there. As well as being an important
factor for the spatial texture of the city,
water is also an important factor in deter-
mining the economic structure of the city.

In the Holy Quran, there is a verse, me-
aning: "Life started in the water." (Su-
rah Noor / Verse 45). When you look at
humans, or the universe, you can see
that the living creatures are all almost
three-quarters water. Since eternity, the
holy messages, the detections of thinkers
lead to these four elements in topics like
living life, evolution, creating: water, soil,
air and fire. Necip Fazil Kisakirek exp-
ressed beautifully in one of his poems:
Regulation frothing, sea in flood tide
Regulation frothing, water up my chin
A secret path in water, a shining scar
The idea of pre-eternity, the feeling
of eternity in the water

The verse “Life started in water," must
be considered together with the ver-
se "We created man from a product
of wet earth,", thus together with the
creation of humans. Anatolian people

have sung folk songs for water:

It burned in water and water burned too
fire fell into water and burn in there

| went to spread water

The water | spread turned into fire

Bourns, rivers, creeks, lakes, seas have
been at the forefront in life. Our grand-
mothers say “water is desire." Water is
freshness, peace and life itself. We say to
our loved ones “Be fresh like water." We
sang songs like “Water goes through sto-
nes” in order to express our pain, love,
longing and anger. Just as time is the
most important blessing spiritually, water
is probably the most important material
blessing humans ever encountered.
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“"Hayat suda
baslad:,” ayetini,
“Sizi balciktan
yarattim” ayetiyle,
dolayisiyla insanin
yaratilisiyla birlikte
diusinmek gerekir.

“Su siziyor siziyor taslarin arasindan,”
diye tisrki yakmisiz derdimizi, 6zlemi-
mizi, hasretimizi, askimizi ve 6fkemizi
dile getirmek icin. Nasil ki manevi
anlamdaki en biyik nimet zamandir.
Suda maddi anlamda belki de insana
bahsedilmis en biyik nimettir.

Ortak gelecegimiz olan su; canhdir,
akilhdir; ona nasil davranirsaniz dyle
karsilik verir. Koruyup gelistirirseniz
pek cok fayda temin eder.

Hoyrat davranip

yatagini isgal ederseniz, taskinla,
selle karsilik verir.

Su ve sehir birbirinden ayrilmaz un-
surlardir. Su zaman zaman kentlerin
dogusuna zaman zaman da kentle-
rin yok olusuna vesile olur. Su, islam
medeniyetinin esasini teskil eden ni-
vedir. insanlarin etrafina yerlestigi
nive, bir taraftan sehircilige diger
taraftan ise etrafina yerlesen insan-
larin medeniyet algilarinin olusumu-
na aracilik etmistir. Su, medeniyetin
olusumunun ana unsurudur. Ornegin;
zemzem suyu ile birlikte Mekke et-
rafina yerlesilebilecek bir mekéna
donisecektir. Bu su ile birlikte yeni
bir medeniyetin yani Tevhit Mede-
niyetinin temelleri atilmis olacaktir.
Sehirlerin su ile olan iliskisi sadece
icme suyundan ibaret degildir. Kadim
dillerde soyle bir tabir vardir: “Suyun
basinda bulunanin rizki Allah'tan ge-
lir.” Bu cok sik kullanilan bir tabirdir.

Arif Nihat Asya “Kubbeler” adli siirinde
suyun sadirvanlardan akisini ne
gizel betimlemistir;

Kimi yikanirken sadirvanlarda,

Tekbir'e hu hi’lar katiyor kimi:

Beyazit 6niinde glivercinlerin incidir yemi,
Séyleyin ey nazli haber kuslari:

Tuna boylarindan mijjde geldi mi?

insanlar suyla bulusturmak Tirk toplu-
munda sevaplarin en biyigu sayilmis-
tir. Kisi oldikten sonra bile amel defteri-
nin kapanmayip, sevaplarin yazilacagi
giizel islerden biri de insanlardan kar-
silik beklemeksizin maddi imké&nina
gore hayrat cesmeleri yaptirmakitir.
Ecdadimiz suyun israf edilmemesini ve
su isteyenden esirgenmemesini distur
edinmislerdi. Hayrat cesmelerini yapti-
ranlar, hem sevap isler, cesmelerden
su icenin hayir duasini alirdi hem de
insanlar icinde toplumsal statisini
saglamlastinrdi. insanlar suyla bulus-
turmak Tirk toplumunda sevaplarin en
biyigiu sayilmistir.

Tirkcenin dil kurallarina gére hecede
mand aranmaz ama tek heceli “su” ha-
yatin manasi olabilecegi gibi, nasil nem
formuyla her nesneye sirayet edebiliyor-
sa, o misal, ginlik yasantimizdaki yeri
kadar dilimizde, meramimizi anlatmada
hatta dis dinyamizda 6nemli bir yer
tutar: “Su gibi aziz olun.”




The verse “Life started
in water” must be
considered together
with the verse "We
created man from a
product of wet earth,”
thus together with the
creation of humans.

Water is our common future, it is alive, it
is smart, it responds to however you treat
it. If you protect it, it becomes more be-
neficial. If you treat it poorly and occupy
its waterbeds, it responds with floods.

Water and city are inseparable. Water
sometimes leads to the birth of cities
and it sometimes leads to the vanishing
of them. Water constitutes the core of
Islamic civilization. The core, around whi-
ch people settled, mediated on the one
hand urbanism and on the other hand
the formation of civilizational perceptions
of the people who settled around it.
Water is the main factor of the formati-
on of civilization. For example, together
with the Zamzam water, Mecca turned

into a settlement place. With this water,
the foundations of a new civilization,
namely the Civilization of Unity, will be
laid. The relationship of cities with water
is not just about drinking water. There
is a saying in ancient languages: "The
sustenance of the one who is at the
head of the water comes from Allah."
This is a very commonly used term.

Arif Nihat Asya defined the flow of water
beautifully in his poem “Kubbeler”:
Some washing in shadirvans,

Some saying allahuakbar

The food of birds is pearl in front of Beyazit
Tell me, coy news birds

Have good news arrived from Tuna?

Bringing people together with water is
counted as one of the greatest good
deeds in Turkish society. One of the
good things in which the book of deeds
is not closed even after a person dies,
and the rewards are written, is to have
charity fountains built according to their
financial means, without expecting an-
ything in return from people.

evelahir s

Our ancestors adopted it as a principle
that water should not be wasted and
water should not be spared from those
who asked for it. Those who had the
Hayrat fountains built would both do
good deeds, receive the blessing of
those who drank water from the foun-
tains, and strengthen their social status
among people. Bringing people toget-
her with water has been considered
the greatest of virtues in Turkish society.

According to the grammar rules of
Turkish, meaning is not sought in a
syllable, but just as monosyllabic
"water" can be the meaning of life,
and it can spread to every object
with its moisture form, for example,
it has an important place in our lan-
guage as well as in our daily life, in
expressing our purpose and even
in our dream world: "Be
fresh like water. ”

Arslantas Baraji




OLTUR SANAT ETKINLIK

ULTURE ART ACTIVITIES

SEZA| KARAKOC
KULTUR SANAT SEZONU

Kahramanmaras Biyiksehir Bele-
diyesi yaz déneminde kiltirel fa-
aliyetlerine ara vermemisti. Bircok
soylesi, kitap tanitim ginleri, tiyatro,
konser dizenlemekle kalmamus, bir-
cok kitabin gin yizine cikmasini da
saglamisti. Ekim ayindaysa, Kitap ve
Kiltur Fuarinin sekizincisini gercekles-
tirdi. YUzlerce yazar ve yayinevi on
gin boyunca Kahramanmaraslilarla
bulustu. Soylesiler, okur-yazar bulus-
malari, imza ginleri derken fuarin
nasil gectigini anlamadik. Kasim ayi-
na geldigimizde Evelahir, Yitiksoz ve
Berdicesi soylesileri, Asiklar-Ozan-
lar-Sairler Bayrami, cocuk tiyatrosu,
seminerler, dergi-okur bulusmalari,
g0z dolduran etkinlikler arasindaydi.
Sezai Karakog¢ Kolokyumu bu yogun-
luk icinde gerceklestirildi. Buyiksehir
Belediyesi, gecen yil Karacaoglan
Kultir Sanat Sezonu ismi altinda yiz-
lerce kiltir programina ev sahipligi
yaparken, bu yil da Sezai Karakog
Kéltir Sanat Sezonu kapsaminda bu
sekilde yiuzlerce programa imzasini
atmayi basariyor.
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SEZAi KARAKOC
KOLOKYUMU

Sezai Karakog Kolokyumu iki giin sirdd.
Kolokyumun st bashigr: Kirkbirinci Saat'ti.
Her giin ¢ oturum yapildi. Her oturumda
g farkl konusmaci, tebliglerini sundular.
Oturumlarin son yarim saati ise sorulara
ve tartismalara ayriimisti. Sezai Karo-
koc'un kolokyum boyunca siiri, dykisd,
piyesleri, sinema gorisleri, disiinceleri
islendi, anlatildi. Oturumlar arasindaki
yarim veya bir saatlik bosluklarda bile
hem konusmacilar kendi aralarinda hem
de dinleyicilerle birlikte Sezai Karakoc'u
konusmaya devam ettiler. Her oturum
sonrasinda Sezai Karakoc'un kitaplarinin
Ucretsiz dagitiimasi, kolokyumun farkli bir
rengini olusturdu. Peki, Sezai Karakoc Ko-
lokyumunda kimler teblig sundu? Birkac
isim verelim: D. Mehmet Dogan, Zafer
Acar, Hayriye Unal, Hakan Sarkdemir, Ha-
bip Can Turker, Yilmaz Dascioglu, Enver
Gilsen... Kolokyumda sunulan tebliglerin
kitaplastinlacagini da égrendik.

EDEBIYAT SOYLESILERI

Evelahir Sdylesileri'nin Kasim kasim ayinda-
ki konugu A. Ali Ural oldu. Yitiksdz dergisinin
konugu Dursun Ali Tokel'di. Berdicesi'nin
ise, Naime Erkovan'di. Her ic sdyleside

de, belirlenen konu disinda konuk sair,
yazar ve arastirmacilarin okuma ve yaz-
ma serivenine de deginildi. A. Ali Ural'in
sdyleside seslendirdigi iki siiri, dinleyicileri
farkli dlemlere tasidi. Dursun Ali Tokel di-
van edebiyatimizin anlam derinliklerine
dinleyicileri tasirken Naime Erkovan yazar
lik serivenini, fantastik Sykinin ginimiz
oykuciligundeki yer ve etkilerini anlatti.

NIHAYET DERGI

OKUR BULUSMASI

ilk defa bu yil gerceklestirilen diger bir
onemli etkinlikse, Nihayet Dergi Okur
Bulusmalari oldu. Omer Yalcinova
moderatérliginde Nihayetin Genel
Yayin Yonetmeni Ahmet Murat ve yazi
ekibi Kibra Kuruali Yasar, Merve Ak-
bas, Aleyna Ayan ve Burak Manav, “Bir
Ekol Olarak dergiciligi” anlatti. Yogun
katilimin oldugu soyleside, dergiciligin
tarih icindeki donusimi, Nihayet'in ya-
yina nasil hazirlandigi, hayat-yazi iliskisi
tartisildi. Soylesinin Dirilis, Edebiyat ve
Mavera gibi 6nemli dergileri cikaran
Sezai Karakoc, Nuri Pakdil, Cahit Zari-
foglu ve Rasim Ozdendren’in ortaokulu
okudugu tarihi binada -simdilerde 7
Gizel Adam Edebiyat Miizesi olarak
kullaniliyor- yapilmasi, ayrica anlamliydi.
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SEZAi KARAKOC
CULTURE ART SEASON

Kahramanmaras Metropolitan Municipa-
lity did not stop holding cultural activities
throughout the summer. Many interviews,
book fairs, theaters, concerts were held
and also helped many books to come
to light. In October, the eighth Book and
Culture Fair was held. People of Maras
met with hundreds of authors and pub-
lishers. We could not keep up with all of
the interviews, author-reader meetings,
signation events. In November, Evelahir,
Yitiksoz and Berdicesi interviews, Asik-
lar-Ozanlar-Sairler (Poets) Day, children
theater, seminars, magazine-reader mee-
tings were among events that took place.
Sezai Karakoc Colloquium took place
during this busy time. The Metropolitan
Municipality was home to hundreds of
cultural events under the name of Kara-
caoglan Culture Art Season, this year it
succeeded to sign its name under hund-
reds of events under the name of Sezai
Karakoc Culture Art Season.

SEZAiI KARAKOC
COLLOQUIUM

Sezai Karakoc Colloquium lasted two days.
The title of the colloquium was “Kirkbirinci

Saat (The Forty First Hour). Three sessions
were done every day. In each session, a
different speaker spoke. The last thirty
minutes of every session was the g&a part.
During the colloquium, Sezai Karakoc’s
poetry, stories, plays, cinematic views,
and thoughts were discussed. In breaks
in between sessions, the participants kept
talking about Sezai Karako¢ among them-
selves and with the speakers. After every
session, Sezai Karakog's books were gifted
to participants, this made the colloquium
even more colorful. Who talked about Se-
zai Karakog in this colloquium? D. Mehmet
Dogan, Zafer Acar, Hayriye Unal, Hakan
Sarkdemir, Habip Can Tirker, Yilmaz Das-
ciogly, Enver Giilsen... We also heard that
the sessions in the colloquium are going
to collected into a book.

LITERATURE INTERVIEWS

The guest of Evelahir Interviews in the
month of November was A Ali Ural. The
guest of Yitiksz was Dursun Ali Tokel. The
guest of Berdiicesi was Naime Erkovan.
In each of the three interviews, besides
the predetermined topic, the reading
and writing episodes of the authors and
researchers were talked about. The two
poems A. Ali Ural read in his interview

took the audience to different states of
mind. While Dursun Ali Tokel took the
audience to the depth of Divan litera-
ture, Naime Erkovan told us about the
place and effect of fantasy story-telling
in today's story-telling.

NIHAYET MAGAZINE
READERS MEETING

Another important event which happe-
ned for the first time is Nihayet Maga-
zine's Readers Meetings. With Omer
Yalgcinova as the moderator, Nihayet
Magazine’s chief editor Ahmet Murat
and his crew Kibra Kuruali Yasar, Merve
Akbas, Aleyna Ayan and Burak Manav
talked about “Magazine publishing as
a school." In the interview with intense
participation, the history of journalism,
how Nihayet was prepared for publi-
cation, and the relationship between
living and writing were discussed. The
interview was done in the historical buil-
ding - now used as the 7 Giizel Adam Li-
terature Museum - where Sezai Karakoc,
Nuri Pakdil, Cahit Zarifoglu and Rasim
Ozdensren, who published important
magazines such as Dirilis, Edebiyat and
Mavera and attended secondary scho-
ol. It was very meaningful.
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